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Number 11 of a series 


Great photographers of the world 


HOW FRITZ HENLE USES ANSCOCHROME 
FOR EXCITING CREATIVE COLOR 


Problem: To retain brilliant color in both shad- 
ows and highlights while maintaining accurate 
flesh tones. World famous photographer Fritz 
Henle chose Anscochrome® film for this critical 
assignment. 

Says Fritz Henle, “‘I find that Anscochrome’s 
almost perfect tonal balance and color response 


are ideal for all problems involving long brilliance 
scales. I depend on its easy handling in routine 
assignments and its superb flexibility under 
tougher conditions.” Fritz Henle chooses Ansco- 
chrome. How about you? Ansco, Binghamton, 
New York. A Division of General Aniline & 
Film Corporation. 


ADVANCED PHOTO PRODUCTS 


nhSCO 


FOR EVERYONE WHO TAKES PRIDE IN HIS PICTUFES 





Fritz Henle 








Leonard Balish, of New York City, saw this picture just, 
60 seconds after he took it with his Polaroid Land Camera. 


Michael Videtta, of Lynn, Massachusetts, saw this picture 
60 seconds after he took it with his Polaroid Land Camera. 


Robert Uhler, of LaCrosse, Wisconsin, saw this picture 


_ 60 seconds after he took it with his Polaroid Land Camera. 


Theodore Lipke, Jr., of Morristown, N. J., saw this picture 
60 seconds after he took it with his Polaroid Land Camera. 


POLAROID CORP., CAMBRIDGE, MASS. 
DES 7 . 








Getting Real Close 
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accura’ 


PHOTO- 


The first monocular actually designed as a 
photographic telephoto system 


e 7X linear magnification — 49X times 
increase in area size! For all cameras, 
with Series V or VI adapter rings (with 
stepdown ring, also for use with Series 
VII adapters) ¢ Exclusive front focus- 
ing mount from 30 feet to infinity ¢ Rare- 
glass, hard coated optics, corrected for 
black and white and color photography 
e Accepts shade, standard filters, close- 
up lenses ¢ Wonderful for all types of 
reflex cameras; adaptable to most other 
cameras ® Makes 50mm lens into 350mm 
f£:7 telephoto, 75mm into 525mm tele- 
photo and so on @ A wonderful instru- 
ment for viewing, too — superior to the 
finest binoculars and telescopes. 


To view, to capture on film, to enjoy nature, 
sports, theatre, wildlife, get an Accura 
Photo Monocular — a small investment for 
@ great accessory. 


Complete with 
Leather Carrying Case, straps, 
Series V and VI fittings $49.95 


Photographic Importing & Distributing Corp. 
P.0. Box 47, Flushing 52, New York 
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PICTURE TAKING IDEAS 


SCHULTHESS AT LARGE: For the first time, a complete report on how 


Emil Schulthess makes his famous wildlife and scenic shots 
by Patricia Caulfield 


VACATION PICTURES—CLOSE TO HOME: Some ideas for exciting 35mm 
shots in familiar settings by Jacquelyn Balish 
4 WAYS TO RESCUE YOUR 35MM SCENICS: Guaranteed techniques for 
better-than-postcard landscapes by Patricia Caulfield 


TECHNICAL ARTICLES 


TOO HOT TO HANDLE: Mopern answers probing technical questions from 
its readers 
JUST WHAT IS ACUTANCE? Sensitometrists prove that fine-grain 35mm 
negatives may not be as good as grainier but sharper ones 
research and photography by Edward Meyers 
MODERN’S GUIDE TO COLOR FILM FILTERS: A handy chart of all the 
filters you can use with your 35mm color films 
compiled by Norman Rothschild 
THE COMPLETE 35MM CLOSE-UP PHOTOGRAPHER: Here’s a practical 
method of shooting extreme close-ups both indoors and out with a 35mm 
reflex camera by Herbert Keppler 
MODERN TESTS: An exclusive monthly appraisal of equipment 


MOVIES 


PLANNING AND PATIENCE TRIUMPH IN DOCUMENTARY OF AFRICA: 
A review of Masters of the Congo Jungle, a penetrating record of 
African Life by Lynn Heyer 

POLAROID MOVIES: Try using a picture-in-a-minute camera to overcome 
movie making problems by Robert Katz 

THE MOVIE MAKER by Myron A. Matzkin 
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proudly 











PENTAMATIC’35’ 


automatic 35mm reflex with interchangeable lenses 


Think of it, a 35mm reflex with all the automatic features 
offered by the Pentamatic, priced at only $159.95! This is 
another example of Yashica’s unique ability to achieve quality 
at prices that never cease to amaze the experts—amateurs 
and pros alike. 


But, a reading of the features alone can’t begin to describe 
the mechanical and optical quality that has gone into this 
instrument—the precision, the painstaking care—even as to 
finish and styling. The full story will only come across when 
you try the Pentamatic for yourself—when you handle it, 
sight through it, and put it through its paces. And when you 
see your first negatives and color slides taken with the new 
Yashinon lenses—crisp, clean, sharp—with definition in every 
minute detail, you will agree—this is an amazing camera. 


Here are the features: 
@ Interchangeable Auto-Yashinon f1.8 lens @ Automatic-return 


mirror ® Automatic stop-down diaphragm @ Image-erecting, 
penta-prism finder 8 Focal-plane shutter, speeds: | sec. to 1/1000th, 
plus ‘B’ & Non-spinning speed selector dial ® X and FP flash 
synchronization ® Single-stroke lever advances film, sets shutter 
and reopens diaphragm ® High-speed, retractable rewind crank 
@ Film-speed and exposure-load indi- $ | 5 Q” 


cators 8 Convenient ‘offset’ body release only (case $15) 
Interchangeable Super-Yashinon lenses are now available for 
the Pentamatic 35 in the following focal lengths—all with 
manual pre-set diaphragms: 

35mm f2.8-wide angle ...100mm [2.8 medium telephoto... 
and 135mm [2.8 telephoto ... plus a wide variety of versatile 
accessories for copy, close-up and microphotography — an 
oscilloscope adapter, lens hood and an assortment of filters. 


YASHICA YF The rangefinder ‘35’ you can't equal for under $300 @ interchangeable f1.8 Yashinon 
lens in Leica-type screw mount ® coupled range-viewfinder with bright-line frames for 
50 and 100mm lenses ® automatic parallax correction & focal-plane shutter, speeds: 1 sec. 
to 1/1000th # X and FP flash synch. ®& single-stroke film advance. only $148.95 (case $15) 
interchangeable telephoto and wide angle lenses now available for above. 

YASHICA YM35 The New Rangefinder ‘35’ with Built-in Electric-Eye Exposure Indicator @ Built-in 
exposure meter with LVS exposure indicator @ f1.9 Yashinon lens ® coupled range-view- 
finder with extra-large eyepiece & bright-line frame with automatic parallax correction 
@ M-X synchro-flash shutter with LVS scale from 1 to 17 @ speeds from I sec. to 1/500th, 
plus ‘B’...and other features. ently $64.95 (case $12.50) 


See these and other Yashica camera values at your photo dealer. For further details, write to: 
@ YASHICA INC., 234 FIFTH AVENUE, NEW YORK 1, N. Y. in Canada: Anglophoto Ltd., Montreal, P. Q. 


YASHICA YF 


YASHICA YM35 
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Revolutionary New 
Electronic Flash 
Concept... Weigh 
Under 2 Lbs. “a3 


Lifetime Unit... 
Onetime Price! 








More advanced features than any other flash unit: 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . . AND FITS MOST CAMERAS! 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER: 
ALLIED IMPEX CORPORATION 
NEW YOR 


300 FOURTH AVE.. K 10, N. ¥. 
DALLAS 7, CHICAGO 10, LOS ANGELES 36 





Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER « = ° 
. .. is unlike any we've ever had 
before. But as soon as Art Director 
Ernest Scarfone saw this setting sun, 
he wanted to put it right up front 
where it would catch your eye. There’s 
no question that it vividly illustrates 
the versatility of the 35mm format. 
It was taken by the internationally 
famed Swiss nature photographer 
Emil Schulthess, who used a Leica 
IIIf with 1500mm f/15 Apo-Tessar 
lens on a tripod he made himself; ex- 
posure, with a magenta 10 filter, was 
1 sec. and f/15 on Kodachrome. 
Schulthess faces—and solves—for- 
midable problems when he stalks the 
world’s wild life with a camera. “With 
a camera” is an understatement: he 
takes along an equally formidable 
array of equipment. What he uses, and 
how he uses it to achieve the striking 
photographs that fill, for example, the 
pages of his recent book Africa, are 
described in detail on page 54. 


PHOTO FACADE « = « 


For some recent Franco-American 
festivities in New York the Hotel 
Astor was disguised as the Paris 
Opera. The disguise consisted of 1,300 
pounds of photographs, mounted on 
plywood—photographs of the interior 
for the ballroom and of the exterior 
for the Broadway entrance. 

The exterior part, representing the 
entire colonnaded facade of the Paris 
Opera, projected over the sidewalk. 
(Openings that coincided with the 
Opera’s front and side arches allowed 
passers-by to continue passing by and 
Astor patrons to go straight from cab 
to entrance.) The scaffolded edifice 
rose about 30 feet, and was thus— 
well, not a miniature, but a reduction 
of the original. A full-size reproduc- 
tion, aside from being costlier and no 
doubt grainier, would have obstructed 
the Broadway traffic. 

The structure caused much specula- 
tion among passers-by, and some con- 


as 


fusion arose from the fact that French 
President de Gaulle, on his visit to 
New York, stopped at the Astor for 
lunch while the Opera’s roof. was still 
being built (no hitch—it wasn’t 
scheduled to be finished). We loitered 
nearby, hoping to overhear some com- 
ment from de Gaulle, but had to make 
do with a comment on de Gaulle. A little 


WILLIAM JOHNSON 
The Hotel Astor in a Paris fashion. 


middle-aged woman approached a 
large policeman who was standing be- 
side a photographic statue of Greek 
nymphs. 

“Is de Gaulle in there?” 

“Yes, ma’am.” 

“Oh, the darling man! What’s he 
doing?” 

“Well, ma’am, right now I'd say he’s 
drinking a Manhattan.” 

If so, it was a neat and pleasant 
way of returning the compliment. 


FILM OF DUST? « = «+ 


In the movie Our Man in Havana 
Alec Guinness plays a Hoover salesman 
who is enlisted, somewhat against his 

(Continued on page 8) 


BONUS: MORE PAGES, MORE COLOR ON THE WAY! 


Starting next month, MODERN will be bigger and more colorful than ever 
before. The September issue offers a 24-page Bonus section— including 
six pages of four-color illustrations—over and above the usual editorial 
contents. This section will be devoted to the first part of a new book, 
“Color Photography Today,’’ by Hollis Todd and David Engdahi of the 
Rochester Institute of Technology. The second part of this book will 
appear in the October Bonus section. Then, starting in November, the 
Bonus section will bring you a complete and authoritative darkroom guide. 


SAG uC 
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SIDJIDI IDA LIIS 


The Crowning 


Achievement 


(——_\Y 
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WITH INTERCHANGEABLE ZEISS LENSES 


This most advanced 35mm reflex sets a new 
high in automatic operation, versatility, and 
flexibility of control. With it, you'll master the 
most difficult conditions, and your scope in 
picture taking will be virtually unlimited. 

& Features the superb Zeiss Planar f/2 50mm 
lens, which has great focusing range—down to 8”... 


Additional Zeiss quick-change lenses cover anything 
from a 90° wide-angle shot to a 250mm tele picture. 


2 Viewfinder shows natural size, parallax-free 
image at all distances. Rangefinder with ground-glass 


and needle of exposure meter seen while sighting. 
& Advanced exposure meter is coupled to shutter 
speed and lens diaphragm. Its sensitivity can be in- 
creased 16 times by simply removing the baffle... 
Fully synchronized focal-plane shutter has speeds to 
1/1000 sec. Each speed color-coded, and synchroniza- 
tion adjusts automatically as speed is selected. 
e Photomicrography, macro photography and copy 
work easier than ever. 
Let your Zeiss Ikon dealer show you 

its many other unrivaled features. 
$450 with Zeiss Planar f/2 lens. Case extra. 


Made in 
West Germany 


SYMBOL OF EXCELLENCE | KO N 


CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 


Aucust, 1960 





This 


contains 
a 


Flash Gun 
and 36 
flashbulbs 


PM AG-1 Multi-bounce BC Flash Gun— 
remarkably compact—efficient—economical ! 
Designed expressly for the new (world’s 
smallest!) all-glass bulb! 


Multi-bounce action, too! Metal reflector 
(fanfold, collapsible) swivels full 90°. Battery- 
capacitor operation, Test lamp, bulb ejector, 
coil-cord connection, slips on any camera 
shoe. Best news of all: Just $7.95, with capac- 
itor and leather zipper case. 


PM Multi-bounce BC Gun with dual socket 
for bayonet base or M2 and M5 bulbs with- 
out adapter. Reflector folds compactly within 
gun’s self-case. With capacitor, $9.95. 


New! Two penny-stretching Penlite model 


flash guns : Kent AG-1 Penlite, $4.95. Kent . 


Penlite (M2 and M5), $5.95. 
See your photo dealer soon. For literature, write Dept. MF-8, 
BY 1909 S. Kingshighway, St. Louis 10, Mo. 


Distributors ¢ United States: Arel inc. and Movie Supply of 
Hawaii, Ltd. e Canada: Anglophoto, Ltd. 





COFFEE BREAK 
(Continued from page 6) 


will, as a British secret agent. Since 
he finds it difficult to do any real 
espionage, he begins to invent some 
startling discoveries—among them, a 
terrifying new weapon, hidden away 
in the Cuban hills, which looks remark- 
ably like a gigantic vacuum cleaner. 

The Hoover company has obviously 
not been displeased with this exotic 
publicity. In the window of a hard- 
ware store on the West Side we saw a 
display of Hoover vacuum cleaners 
accompanied by a series of stills from 
Our Man in Havana, showing Alec 
Guinness with Hoovers, natural-size, 
for cleaning purposes, and drawings of 
Hoovers, gigantic, fictitious, for ne- 
farious purposes. 


ABRIDGED EDITOR «+ « ° 


Bridges are one of our favorite 
photographic subjects—not from a 
purely aesthetic sense, mind you, but 
all thoge nice girders, wires, rivets 
and bolts make excellent targets for 
testing the resolution of new films and 
the results of new developers, etc. 
While on the search this month for an 
“acutance” test subject (see page 66), 
Ed Meyers spied one of our old favorite 
photo landmarks, the - 59th Street 
bridge which connects midtown Man- 
hattan with Long Island City. 

Meyers set up his tripod. He placed 
the camera upon it. He took an ex- 
posure reading. He held the cable re- 
lease. The blue uniform of a New York 
City policeman suddenly filled the 
viewfinder. 

“You a professional photographer ?” 
inquired the policeman. “Yes,” said 
Meyers. “Then you can’t shoot pic- 
tures of the waterfront without a 
special one-day permit.” 

“Why?” asked Meyers. 

“You might be spying on the water- 
front,” replied the policeman. “There’s 
the Brooklyn Navy Yard down there,” 
he continued, waving a hand in the di- 
rection of the haze 50 blocks away. 
“You might be photographing it.” 
Meyers looked skeptically at the 50mm 
lens on his camera and wondered just 
how high the acutance and resolution 
of the film really was. 

“Suppose I was just an amateur 
photographer?” queried Meyers. “Oh, 
in that case you could shoot all you 
like,” said the policeman. 

Being a professional spy and 
amateur photographer is far better 
than being an amateur spy and a pro- 
fessional photographer, we conclude. 
As for being a photo technician, why, 
that’s probably the worst of all. 


AN INDIVIDUAL VIEW « « «+ 


The new eye-level viewing devices 
for 2% reflexes that were displayed 
at this year’s St. Louis Show (see 
our June 1960 issue, page 84) were 
anticipated by one of our readers, 
Charles Scott of San Diego, Calif. 


Without knowing that such devices 
were about to be launched on the 
market, Mr. Scott recently designed 
and made an eye-level viewing unit 
for his Rolleiflex. The unit, mounted 
on the camera, is shown below. 
Unlike the new Rolleiflex unit 
(which uses a prism), but like the 
unit for the Mamiya C-2, Mr. Scott’s 
viewing device consists of three top- 
coated mirrors, two of them set at 
an angle to serve the same purpose as 


CHARLES SCOTT 
It’s all done with mirrors. 


the roof of a pentaprism. His eyepiece 
is a single magnifier mounted in a 
Kodak filter adapter ring. 

Mr. Scott is still ahead of the manu- 
facturers in one respect, as he has 
made a similar unit for his 4 x 5 Super 
D Graflex. However, he has no com- 
petitive feelings toward manufac- 
turers. He was not able to make his 
unit easily removable for waist-level 
viewing, and says: “Modern industry 
should certainly be able to produce a 
viewer far superior to the crude home- 
made unit I built, and believe me, Ill 
be the first in line to buy one.” Crude 
or no, Mr. Scott’s viewer indicates a 
photographer who knows what he 
wants and makes sure that he’s going 
to get it. 


LONG-RANGE REFLECTIONS * « * 


In our July 1960 “‘Too Hot to Handle” 
there was a question about the respec- 
tive popularity of 35mm rangefinder 
and reflex cameras, which we tried to 
answer briefly, fairly, and accurately. 
Unfortunately, our answer (being 
brief) lacked something in fairness 
and accuracy, as we neglected to men- 
tion that Leica owners can have the 
best of two worlds by using a Visoflex 
II reflex housing (there’s one model for 
M-type Leicas, another for the screw- 
mount). Present tests being made on 
such a unit by MODERN indicate that 
a Leica with a Visoflex II and a long 
lens is quite a versatile operational 
weapon.—THE END 
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the inherent versatility that works for you in the NIKON F 


When you first look at a Nikon F, you can’t help but be impressed by 
its orderly, uncluttered appearance. It has the unmistakable look of 
quality and precision. You pick it up and sight through the finder, 
and you’re equally impressed by the brightness of the image —the 
ease with which it focuses. You try it—the film advance lever, the 
depth-of-field previewer. You fire the shutter once or twice. You are 
now even more impressed before—the automatic operation, the 
effortless ease and speed with which it handles and responds. 


These are qualities of the Nikon F which you discover immediately. 
But, there are others, less apparent, which are no less essential. 


Probably the most important feature of the 35mm reflex is the finder 
system—the pentaprism and the screen. Let us consider them indi- 
vidually. As valuable as the eyelevel pentaprism finder has proved 
to be, there are instances when its use is less than ideal. For exam- 
ple, where conditions require shooting over the heads of people in 
a crowd, a waist level type would certainly be more practical. Simi- 
larly, for astro and micro-photography, most users prefer the waist 
level type with its magnifier. The fact that the Nikon F is equipped 
with a removable pentaprism which can be easily and quickly inter- 
changed with a waist-level finder, is an example of the versatility 
built into the Nikon F. 


Now, the focusing screen—its purpose is to allow you to focus accu- 
rately, to compose and frame the picture, to observe, and even to 
select desired depth of field. Some cameras offer a screen with a 
central split-prism rangefinder as an added aid to focusing. Others 
opens wee : iris ak dare has a screen in which 

e area ‘or focusing is so sm t it is virtually impossible 
to observe depth-of-field. 


While the type of screen desired is, for the most part, a matter of 
personal preference, there are applications for which one type is 
actually more suitable than another. Many find the matte-spot type 
superior to the split-prism for use with long focus lenses; while for 
photography through optical instruments—microscopes, telescopes, 
etc. —a clear central spot screen is generally preferred because it 
permits aerial focusing. The fact that there are three screen types 
available for the Nikon F — split-prism, matte-spot and clear-spot 
—and that they are all readily interchangeable, is another example of 
the versatility built into the Nikon F. 


The split-hair accuracy of the Nikon F finder system deserves special 
attention. One—no matter what the angle at which the camera is 
held — even upside down —the mirror always returns to the same 
precise focusing position. Two—no matter what screen is used. The 
finder area.is precisely the same as the area of the film aperture in 
the camera; the image recorded on the film is precisely the same 
as the image seen in the finder—no more, no less 


Some of these features may or may not relate to your immediate 
needs. Yet, they become of utmost importance when certain situa- 
tions arise. In any case, they do demonstrate the caliber of thinking, 
the foresight and the effort that have gone into making the Nikon F 
a quality instrument of almost unlimited versatility—an invaluable 
tool, always ready to work with you, and help you meet and cope 
with any picture challenge. 


See the Nikon F at your Franchised Nikon Dealer—$375 with f1.4 
Auto-Nikkor lens; $329.50 with £2. For literature, write Dept.MP8. 


Ss NIKON INCORPORATED, 111 Fifth Avenue, New York 3, N. Y. In Canada: Anglophoto Ltd., Montreal 8, P. Q. 





LETTERS 


TO THE 


Where the Perfect Processor? 
Sirs: 

I was about to abandon color alto- 
gether until I read ‘“What’s Ahead” 
by Lloyd E. Varden in the May issue 
of MODERN. Apparently my trouble has 
been with the processors of color film 
rather than lack of care or poor judg- 
ment on my part. But I was unable 
to pinpoint the trouble until I read Mr. 
Varden’s column... . If according to 
that article, the chance of picking a 
reliable processor at random is two out 
of eight, will you help out and furnish 
me with their addresses ? 

Wilmington, Del. J. A. Johnson 


Mr. Johnson is one of many readers 
who have asked us this question. Un- 
fortunately, Mr. Varden has not been 
permitted to tell even the editors of 
MODERN the names of the laboratories 
he discussed in that column. Only his 
promise that names would be kept in 





EDITOR 


strict confidence made the column pos- 
sible. His intent was to point out a 
rather sorry condition—and that it 
needn’t be that way.—ED. 


From “All Sorts of Things” 
Sirs: 

I am 73 years old and get a big kick 
out of playing around. I am semi- 
retired, an instrument maker and an 
experimental mechanic. I am enclosing 
some Polaroid shots I have taken of 
my home-made enlarger—something a 
little different from the average run of 
enlargers. 

I made it from all sorts of things— 
Ford connecting rods, waste paper 
baskets, pipe floor flanges, pot covers. 
These things cut down the construction 
time. Really, I have a wonderful 
enlarger and get wonderful results. I'll 
try and explain the construction. 

The baseboard is 24 x 26%-in. ply- 
wood covered with Micarta. The 


column is 214-in. steel tube, chrome 
plated, held to the baseboard by a 
heavy duty 2-in. pipe floor flange. The 


Do-it-yourself enlarger. 


lamp house supports are Ford connect- 
ing rods cut down and welded together 
again. These two rods are spaced 10 in. 
apart and are held by 3 supports to 
prevent twisting. They slide up and 
down on the column. Through the wrist 
pin hole passes’a %-in. steel tube with 


Complete the 


This summer, share your know-how. Equip 
other members of your family with these 
easy-to-use Kodak and Brownie cameras. 
And advise your friends how to get a 
complete vacation picture story. 

While you’re shooting color slides or 
movies, someone else can be snapping for 
the family album. Or shooting additional 
slides, to give the story a broader point 
of view. 

Picture-taking should be a family 
affair. And just 10 percent down closes 
the deal for any of these cameras, at most 
Kodak dealers’. 


1. Kodak Automatic 35 Camera. Great 
going-away present—for yourself, too! 
This fully automatic precision 35 leaves 
you as work-free as you should be on 
vacation. 

An accurate electric eye sets the lens 
automatically from a fast f/2.8 to a pin- 
point f/32. Signals when you need flash. 

To shoot special effects, or in contrasty 
light, you can manually select the expo- 
sure—with a full set of controls. 

The Kodak Automatic 35 also features 
modern “drop-in” loading, rapid zone 





a %-in. flat milled onto the tube to 
support the rack and the lamp house, 
bellows, lens, plate, etc. This arrange- 
ment gives you a knee action for tilt- 
ing the picture without having to move 
the easel all over the baseboard. 

The column is mounted off-center on 
the baseboard to allow the easel to be 
placed on the baseboard, so that the 
knee action centers with it no matter 
what position the head is in. 

I put a Variac in the lamp line and 
calibrated it in f-stops so that I can 
make soft portraits with the lens wide 
open. ... 

My negative carrier is of the glass 
type. It opens like a book. The lower 
glass is in a fixed position, while the 
upper one is self-adjusting by means 
of cantilever springs and levels itself 
with anything placed between. The 
masks slide in under the lower glass 
and can be moved at will from side to 
side. Either side of the negative can be 
cut off or centered without having to 
move the negative. I use a thin black 
paper mask, \%-in. smaller than the 
negative, so that no other light can 
come through when the mask is moved. 

I have two sets of condensers—9%%- 
in. focal length and 3%-in. focal 
length. With this combination I can do 
most anything I want. Oh, I also have 
three lenses—a 135mm f/4.5; 90mm 
f/4.5 and 50mm f/3.5. 

Rockville Center, N. Y. W. Bradshaw 


MODERN’s editors don’t often recom- 
mend making equipment that can be 
more easily purchased in a photo shop. 
Usually, manufacturers can do a better 
job than the home craftsman and for 
less money. However, from Mr. Brad- 
shaw’s description, produced in part, 
above, we’d say he has done a rather 
thorough and unique job of making his 
own enlarger.—ED. 


Recipe for Cooked Film. . . 
Sirs: 

Recently, in processing a roll of 
Kodak Tri-X film, I had what I con- 
sider to be a rather happy accident. 


No, it’s not measles. 


Having run out of my usual stop bath 
preparation, I decided to merely rinse 
with running water. Somehow, how- 
ever, I turned the wrong tap and upon 


returning a few minutes later, found 
the film “cooking” in water of about 
130°F. I then fixed and washed the 
film as usual, and upon opening the 
tank, found this interesting texture 
effect on the negatives. 

The enclosed print is illustrative of 
results of the technique. I am sure it 
is one which I intend to explore more 
fully. 
Pandora, Ohio L. Harnishteger 
It isn’t exactly new, but it can still 
be fun.—ED. 


IN NEXT MONTH’S 
MODERN 


The inside story of outer space 
photography from your own 
backyard. 


Praise for Sherman 
Dear Sirs: 

. The write-ups on various types 
of cameras together with the illustra- 
tions and diagrams by Bennett Sher- 
man, the listings of cameras by types, 
the other fine articles and your “Joo 
Hot To Handle” department are in- 
comparable sources of information. - 
Please keep up the good work. 
Bishop, Calif. Lloyd R. Buttles 





XK PICTURE IT NOW—see it again and again 


vacation picture for your family and friends 


focusing, one-stroke film advance. Only 
$89.50. Or as little as $9 down. 
2. Brownie Starmatic Camera. Press the 
shutter release twelve times, get twelve 
bright, clear pictures. The built-in electric 
eye helps Mom or the kids make a per- 
fect score. It automatically adjusts the 
8-element. f/8 lens to the light, signals 
when to switch to flash. Just $29.95, or as 
little as $3 down. 
3. Brownie Twin 20 Camera. Features 
both eye-level and waist-level finders. 
Focuses for close-ups, groups, scenes. 
Lens adjusts for bright, average, and dull 
light. Easy way to teach youngsters the 
a-b-c’s of photography. $10.95. 
4. Brownlie Starfiex. — A great 
camera for training y youngster’s 
picture-eye. Bright sedis toe finder pre- 
_ views the picture, shows him the various 
Ways a picture can be composed. $11.50. 
_ &. Brownie Starmeter Camera. Imagine! 
A camera with electric eye for $19.95! 


Built-in exposure meter shows where to 
set the sharp f/8 lens. Optical finder. No 
double-exposure errors. $2 down. 


6. Brownlie Starmite (Samera. New 
palm-size camera does a man-size job of 
taking slides or snapshots in color or 
black-and-white. Uses the new tiny AG-1 
bulbs in its 2-inch flash reflector. Easy to 
operate, easy to carry; 8 ounces light, and 
just the right size for young hands. $10.50. 


Tried the new —V7 Tri-eX 
Pan Film yet? 

It gives you finer 

grain, more detail, 

more per AT 


"120, 127, 185, 620, and 828 sizes. 


The more you know about photography... the more you will count on Kodak 





see the slim, self-cased Kodak 300 
Projector with Readymatic Slide Changer. 
Shows slides in groups of 36 with push- . 
pull convenience. Sharp f/3.5 Lumenized 
lens fills 40-inch screen from 10 feet away. 
$69.50. (Also available with Universal 
or Automatic Magazine Changer.) 


New in movies! See next page p> 
Prices are list and subject to change without notice. 


KODAK COMPANY, Rochester 4, N.Y. 














PICTURES 


ina MINUTE 


by JOHN WOLBARST 


Putting your camera to work, #1: 
The Polaroid Land print to the 
rescue of the consumer and tenant. 


The number of 
ways in which 
the picture-in-a- 
minute process is 
used in business, 
industry, and sci- 
ence is almost 
unbelievable. By 
and large, these 
pictures are made 
not for esthetic 
or artistic or pleasurable purposes, but 
simply as records. The prints may not 
look like much, but the precise render- 
ing of a prosaic subject at an exact 
moment and place may thrill a scien- 
__ tist to the bone, or save a small fortune 
for some enterprise. And, of course, 
the ability to see the picture on the 
spot, in a minute, is the great asset. 
I propose to point out how Polaroid 








Land camera owners can make good 
use of record pictures to help solve 
some of the sticky little problems that 
insist on popping up in everyday life. 

Buy an appliance, an automobile, a 
large piece of furniture, a house— 
practically anything—these days and 
it is likely to be delivered in a dam- 
aged, incomplete, or inoperative con- 
dition. Sometimes the fault is deep 
down inside, or otherwise not suitable 
as a photographic subject. But if you 
can get a few good pictures of the scuff 
marks, gouge, improper fit, etc. it will 
make for much more successful grap- 
pling with the dealer or maker. 

I’m speaking from personal experi- 
ence. A few Polaroid prints of a large 
chair which was scuffed and scratched 
convinced a big department store that 
it should cut the price in half. While 
the damage did not make the chair un- 
usable, it just was not in the A-1 con- 
dition that a brand new nearly $300 
item should have been in. 

Not long ago I met a man who had 
successfully used Polaroid prints to 





help with a complaint to the Better 
Business Bureau. Apparently, a bla- 
tant sign in a show window promised 
one thing, while the dealer’s perform- 
ance was quite something else. A pic- 
ture of the sign and a carefully written 
complaint brought him satisfaction 
and the sign came down. 

Many city dwellers have had trouble 
trying to convince the landlord that 
something needs to be repaired. After 
repeated complaints to the agent did 
no good, a MODERN staff member sent 
some well-made Polaroid prints direct 
to the top man, got almost immediate 
attention and the repairs. 

Some years ago a friend told me of 
an acquaintance with a ticklish prob- 
lem. The ceiling in her apartment had 
caved in-—on top of her and the bed. 
Luckily she wasn’t hurt, but getting 
the place repaired presented problems. 
The agent didn’t want to do anything. 
And this lady couldn’t very well com- 
plain to the city building department 
because she was running a small gam- 
bling establishment in the apartment. 
After someone photographed the dam- 
age, with judiciously placed cross- 
lighting, the Polaroid prints looked as 
if the entire building was ready to col- 
lapse. It worked. 

Frequently some household item 
breaks or must be replaced, but it’s 
impossible to remove it and take it to 
a dealer or repairman in order to get a 
replacement or advice on what to do 
with it. A picture in a minute, or sev- 












New! Lowest-priced Brownie 
MOVIE CAMERA 


only $2450 


The record low price on the new Brownie 8 Movie 
Camera, //2.7, is news—but not the whole story. 
For this new 8mm Brownie equips you with movie- 
making features you’d expect only on a much more 
expensive camera. 

A turn of the new exposure-control dial sets the 
lens in a split second for color-bright movies. 


New viewfinder. You aim through the enclosed 
optical finder. The new shutter-release bar, wide 
enough for at least two fingers, gives you a steadier 
camera grip for steadier movies. 

A new folding crank winds up the motor—fast! 
The motor cuts off at the end of its full-power run. 
No film wasted by a slow-running drive! 


To load, you just 
grooved threading 



























bined, they make ie 
8 Movie Camera, 72.72 whale aa buy See it at 
_your photo dealer’ 8 soon. 
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eral from various angles, will help to 
present the problem clearly. 

Some years ago the boatyard was 
awkward enough to fracture the head 
(that’s the toilet bowl) in my sailboat. 
It so happened that this piece of por- 
celain was at least 25 years old and the 
pump that went with it was of a design 
that disappeared before World War II. 
And the manufacturer of these essen- 
tial items was in a remote city, with 
no local agents. We removed the ap- 
paratus and I shot a series of Polaroid 
prints, overlaid them with drawing 
paper carrying the dimensions of the 
various parts, and mailed them away. 
Back came a shiny new bowl with spe- 
cial fittings added to adapt it to my 
pump. Soon after, other boating 
friends used the same technique to 
order some important rigging parts. 


Record photo techniques 


In preparing record photos keep 
certain things in mind. The lighting 
and camera placement should be tai- 
lored to the purpose of the picture. To 
show form, depth, curvature, avoid 
flat lighting (such as direct flash) and 
head-on camera angles. I have found 
that a simple reflector flood lamp, used 
with a time exposure, is extremely ef- 
fective for detail pictures of damaged 
equipment or building interiors. For 
overall views bounce flash is ‘good. 
Snap small parts on a plain back- 
ground, to avoid clutter.—THE END 











Planning and Patience Triumph 
in Movie of African Life 


If you know the frustration of trying 
to keep your dog or cat in good focus 
and humor in front of a movie camera, 
you may feel very envious of the nature- 
movie makers equipped with long, long 
focal-length lenses. But one remarkable 
feature of Masters of the Congo Jungle, 
made by the Belgian International 
Scientific Foundation, is that it was shot 
entirely with normal lenses. It is in 
CinemaScope, and CinemaScope has no 
tele lenses. And yet the movie is full of 
startling close-ups of wild animals from 
gorillas and snakes to lions that look as 
if they could have been taken only from 
a safe distance. 

The film makers relied on planning, 
preparation and patience. Some of the 
preparation was incredibly elaborate. 
To film the behavior patterns of various 
birds, like the hornbill whose nest is 80 
ft. above the ground, the movie team 
constructed high scaffoldings with sus- 
pended trolley-cars which could move in 
any direction, supported by cables and 
slung between the trees. 

Patience was always needed. Because 
the project was financed by a non-com- 


mercial foundation, the makers were 
able to work painstakingly and without 
compromise. The movie took two years 
to make, and much of this time was spent 
merely in accustoming the animals and 
natives to the presence of the camera 
and crew. For example, it took forty 
days before a herd of hippos stopped 
charging the camera and allowed the 
crew to shoot a sequence lasting about 
five minutes on the screen. 

This painstaking labor has produced, 
first of all, a series of strikingly realistic 
scenes. The realism is due largely to the 
film makers’ patience, since the animals 
and natives go about their everyday 
pursuits as if unconscious of the nearby 
camera—whether an anteater rifling an 
anthill, his long tongue rolling in and 
out across the screen like a giant’s paper 
whistle; or a witch doctor dancing in 
front of the camera as if it were as 
familiar as the campfire. 

The realism is heightened, too, by the 
color. Although the movie was shot in 
such unfavorable conditions as rain, 
deep jungle, inside native huts at night 

(Continued on page 110) 











New! Automatic Brownie 


MOVIE PROJECTOR 


only $5450 














Threads itself! All you do is feed the film into the 
film slot—and relax. The Brownie 8 Movie Pro- 
jector (Model A15) automatically threads the film 
through the projector gate and onto the take-up 
reel. Nothing could be easier! 

With the Model A15, you can project your 8mm 
movies four feet wide. The picture is sharp, clear— 
, and extra bright, because of a new projector lamp 
_ with built-in reflector. 

‘Reel capacity is 200 feet for 15-minute shows. 
A single knob controls forward projection and 
rapid rewind. And the projector never needs oiling. 
- See the automatic Model A15 in action soon at 
your photo dealer’s. It treats you to luxury pro- 
jector features at a Brownie-low price. } 




















The more you know about photography 
... the more you will count on Kodak 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 


XK PICTURE IT NOW—see it again and again 








Kodak 


world’s most efficient, compact 
electronic flash...from Western 
Germany...comes the way you prefer. 


TWO PIECE 


either way 


Ce Sp 


complete 


Either way, you get the only flash with guaranteed daylight 
flash (5500°K). Either way you get unmatched compactness 
and light weight . . . the famous METZ dual-transistor moni- 
tored “power-saver” circuit . . . big power wallop, far more 
than many larger units (Kodachrome guide Number 35), with 
100% power every shot . . . lowest recycling time 6-8 sec. ... 
rechargeable hi-energy battery . . . “full coverage” reflector 
for normal and wide angle shots... most efficient speed, 1/1000 
sec. Either way, the one low price includes battery, recharger, 
etc. NO EXTRAS TO BUY. Available at your dealers now. 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 
624 South Dearborn Street . LOS ANGELFS — 7310 Melrose Avenue 


NEW 


products 


Large Twin-Lens Reflex 


The Gowlandflex is 4 twin-lens reflex 
camera, available in either 4 x 5 or 
5 x 7 sizes, which takes interchangeable 
lenses and has a diaphragm on the 
viewing lens. With two 210mm f/4.5 
Schneider Xenar lenses for the 4 x 5 
model, and two 360mm f/5.5 Schneider 
Tele Xenar lenses for the 5 x 7, the 
camera is equipped with a Compound 
shutter that has speeds from 1 to 1/100 
sec., B, T, and X sync. In addition, the 
Gowlandflex has a parallax correction 
system, swing focus front control, 
double extension bellows, removable 
lens boards, two ground glasses (on top 
for viewing lens, in back for taking 
lens), and accepts various backs, such 
as roll film, Polaroid, Grafmatic, and 
standard cut film holders. The 4 x 5 
model weighs 7 lbs. and is designed to 
take a 6%-in. lens for normal shooting 
and a tele lens (about 10 in.) for close- 
ups; the 5 x 7 takes 844-in. normal lens 
and 14-in. tele lens. Price, with 210mm 
f/4.5 lenses, of the 4 x 5 Gowlandflex, 
$795; 5 x 7, $850. Write: 

GOWLANDFLEX 
609 HIGHTREE RD., SANTA MONICA, CALIF. 


127 Single-Lens Reflex 


Komafiex-S, the 
only single-lens 
reflex camera that 
uses 127 film (12 
exposures), is 
equipped with a 
65mm f/2.8 Prom- 
inar lens with a 
semi - automatic 
diaphragm. The 
Seikosha SLV 
shutter’s speeds 
are from 1 to 1/500 
sec. with B, MX 

sync, and self timer. The cross-coupled 
LVS can be uncoupled for manual 
diaphragm settings. A ratchet wind ad- 
vance knob advances the film and 
brings the mirror into viewing position. 
You cock the shutter and open the 
diaphragm with a separate lever. The 
camera also has a film-speed reminder 
dial, accessory shoe, and magnifier for 
critical focusing. Auxiliary 40mm wide- 
angle and 100mm telephoto lenses are 
also available. Price of the Komafiex-S, 
with case, $79.95; set of wide-angle and 
telephoto auxiliary lenses, $29.95. 

IDEAX CORP. 

150 FIFTH AVE., NEW YORK 11, N. Y. 


Travenar Auto Tele Lens 


A. series of telephoto lenses, with 
internal coupling for automatic release 


(Continued on page 16) 
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ANNOUNCING 


..-A DedJUR 35mm CAMERA 


FOR EVERYONE ! 


There is a fine DeJUR 35mm camera in every price range, 
custom-built to fit the needs of everyone! And each DeJUR 
camera is a top value in its class—each reflects the highest 
quality in the photographic art. 

Each DeJUR camera is first carefully tested at the 
factory on precision optical benches and then operated 
under the most adverse conditions for highest optical 
resolution (sharpness) and optimum dependability. It 


is tested again at the DeJUR plant before shipment to 
your dealer! In performance and in finish, each of these 
magnificent instruments is a pride to own... a pleasure 
to use. DeJUR 35mm cameras are chosen for peak 
operational features and absolute reliability. See them 
today at better Franchised DeJUR Dealers who are ready 
and eager to recommend the proper DeJUR 35mm cam- 
era for your personal needs. 


Write for free literature on the DeJUR 35mm camera line; DeJUR Amsco Corporation, Dept. G, 45-01 Northern Blvd., Long Island City 1, N. Y. 


DeJUR DEKON-SR 


If you want a compact 35mm single-lens reflex—at a price you can 
afford, the DeJUR DEKON-SR is “it’—with features usually 
found in 35mm cameras selling up to $169.00. Automatic dia- 
phragm, cross-coupled Seikosha shutter, speeds from I sec. to 
_ 1/500 sec. plus bulb, coated f/2.8 Similar 50mm color-corrected 

lens, rapid-wind film advance. Auxiliary lenses available. $89.50. 


Eveready leather carrying gase (packed with camera) $14.95, Fy ee 


Aucust, 1960 


DeJUR — Perr: compact 
If you want a precision-made “35” that's as economical to 
as it’s economical to buy, the DeJ UR-PETRI COMPACT : 
your needs perfectly. The COMPACT’s famous “half-size” 35n 
negatives give you up to 72 ee ee ee 





For Sheer Dollar 
ne Single-Lens Reflex] 


Value... 
Is Out In Front 


fi 
Imagine a true luxury camera priced to fit the tightest budget 
.-.Wwith incredibly sharp Miranda-Soligor f2.8 preset lens 
_ interchangeable with most other 35mm lenses; instant-return 
mirror; eye-level pentaprism viewing; synch. shutter to 1/500th 


" Ofethat 
MIRANDA'D’ 


second; rapid film advance and rewind and lots more! Plus 


quiet, vibration-free operation typical of Miranda 
quality. Ask your dealer to introduce you. . ..see 
how much you get for a mere $119.95! 


ALLIED IMPEX CORP., 300 FOURTH AVE.. NEW YORK 10 
CHICAGO 10 @ DALLAS 7 © LOS ANGELES 36 











AMAZING NEW 


PERMANENT 


PROTECTIVE 
FILM COATING 


Makes Color Slides And 
Negatives Last Forever! 


Coats Up To 
250 Slides! 


Just Dip And Dry! 


FORALCO ENTERPRISES 
307. West 38th St 


INC, 
New York, N.Y 





AMATEUR -PROFESSIONAL- INDUSTRIAL 


SYNCHRONOUS 
SOUND 


WITH YOUR PRESENT 8 MM. 
OR 16 MM. PROJECTOR 
AND ANY MAGNETIC TAPE 
RECORDER 


The Synchromark SYNCHRADAPTER, 
illustrated above, is a low cost adapter 
which slips onto your present movie pro- 
jector just like a reel of film and con- 
trols the speed of the projector to syn- 
chronize it with any standard magnetic 
tape recorder. You can readily add nar- 
ration, background music, sound effects, 
etc., to your existing or future films. No 
magnetic striping or other special treat- 
ment of the film is required, and you 
get the full fidelity sound of your tape 
recorder. 

Accessories for obtaining perfect lip- 
synchronization also available. 

The optional Synchromark Synchro- 
nous Tape Editing System makes it 
possible to edit your film and tape to- 
gether without loss of synchronization. 

Write for free catalog giving prices 
and full specifications. 


SYNCHROMARK MFG. CO. 
P.O. Box 1113, Washington 13, D.C. 














NEW PRODUCTS 


(Continued from page 14) 


for screw-mount single-lens reflex cam- 
eras, or with external automatic dia- 
phragm release for bayonet-mount 
single-lens reflex cameras, is announced. 
With the proper mount, the lenses fit 
35mm single-lens reflexes such as the 
Exakta, Praktica, Praktina, Pentacon, 
Pentax, Edixa. The 135mm f/3.5 Trav- 
enar Automatic Telephoto lens has an 
18° angle of view, focuses as close as 
5. ft., and has stops down to f/22. The 
85mm f/2.8 and 90mm f/2.8 both have 
a 28° angle of view, focus to 3% ft., and 
stop down to f/22. Prices: 135mm f/3.5, 
$89.95; 85mm f/2.8, $93.95; 90mm f/2.8, 
$93.95, Write: 

AGOF SCHACHT LENS CORP. 

160 FIFTH AVE., NEW YORK 3, N. Y. 


Tripod for 4 x 5 Cameras 


The Graflex 
Speed-Pro Tripod 
is designed for use 
with 4 x 5 cameras 
and features a 
pneumatic device 
that cushions the 
descent of the tri- 
pod head. Located 
on the il-in. ex- 
tension of the cen- 
ter column, it 
operates with a 
weight of as much 
as 8 lbs. on the head. Leg length adjust- 
ments are at the top of each leg. Maxi- 
mum height of the Speed-Pro, 68 in.; 
closed length, 34 in. The two-section 
legs, 30-in. long, may be extended an 
extra 26% in. Top elevation controls 
operate independently of the 360° rotat- 
ing control, allow 70° up and 80° down. 
Lateral tilt control permits 90° right or 
left. A camera clamp screw and lock 
nut on the guide-on adapter secure the 
camera to the 14% x 3%-in. mounting 
plate. The Speed-Pro Tripod sells for 
$44.50. Write: 
GRAFLEX INC. 
3750 MONROE AVE., ROCHESTER, N. Y. 


Dee 


IN NEXT MONTH’S 
MODERN 


The secret of taking really 
good portraits. 


Bellowscope for 35mm Reflexes 


Owners of 35mm single-lens reflex 
cameras with Exakta and Praktica 
mounts can now use the Spiratone con- 
tinuous Close-up Focusing and Tele- 
photo outfit, which provides a focusing 
range from 16 in. to infinity. Included 
in the outfit is a bellows extension and 
a 135mm f/4.5 coated short-barrel lens. 
A set of supplementary attachments 
that convert the lens to 156, 185, and 
227mm focal lengths are available. The 
bellows with 135mm lens is priced at 
$24.95; the set of supplementary attach- 
ments, an additional $6.99. Write: 
SPIRATONE, INC. 

135-06 NORTHERN BLVD., FLUSHING 54, N. Y. 


Polaroid Lens Cap 


Model 110A (Pathfinder) Polaroid 
Land Camera can now be fitted with 
a “Pinhole” lens cap which eliminates 
the need for focusing when shooting 
outdoors with 3000-speed film. Model 
470 Lens Cap is clipped on in place of 
the regular lens cover, and can be used 
instead of a 4-Stop Filter. A tiny hole 


(Continued on page 34) 
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Taken with Press 25, world's most powerful midget flashbulb — f/22, 1/100-sec. 


Sylvania Lighting Products, Division of Sylvania Electric Products Inc., 1740 Broadway, New York 19, N. Y. 


SYLVAN IA 


Subsidiory of GENERAL TELEPHONE & ELECTRONICS ‘e) 


Aucust, 1960 
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only the automatic 


FUJICA 35 


brilliant image viewfinder 
passes the 
dark corner test 


All ''35"' viewfind t ; 
ner J k ] } 
test. ey 
situation tne nd t wvailable light sort 
If scene that separates the precision opt 
systems from the run-of-the-n Bk 
test we suggest you make when shopping for 
1 good 35". Aim the FUJICA at a dark area 
nside the ymera store. Compare what 
see with other 35s selling for about $10 
more. You're in for a surprise 
In addition, FUJICA’s nat 
Jai ena! ¢ . 
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NEW LOW PRICES 


FUJICA with {/2.8 lens a $QB9> 


+ nerh 
me super 


asiarea: tT super 


built-in automatic meter 


Other fine FUJICAs from $5995 





FREE: 40-Page 
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FUJICA FACT BOOK packe 


FUJI PHOTO OPTICAL PRODUCTS INC. 

111 Fifth Avenue, Dept. A-47, New York 3, N. Y 

In Canada: Precision Cameras of Canada Ltd 
5385 Pare Street, Montreal 9, P.Q 


New 
Photo 
Books 


THE KREMLIN, text and photographs by 
David Douglas Duncan, 160 pages, 83 
color plates, format 10% x 12. New 
York Graphic Society, $25 


Hats off to Duncan, he’s done it 
again! The Kremlin, the third book 
which he has photographed and written 
(the first was This Is War, a powerful 
and heart-breaking coverage of the 
fighting in Korea; the second, The 
Private World of Pablo Picasso, a 
warm and personal report on the man, 
his family, his way of life and his art), 
is the most mature and balanced mar- 
riage of words and pictures which this 
reviewer has ever seen. 

The pictures themselves, appearing 
at a time when most photographers 
seem to be shooting grainy images for 
purposes of self-expression, are a de- 
light to behold. Both the overall views 
of the fortress and the close-ups of 
the treasures it contains are perfect: 
in color, in composition and technical 
execution. And, unlike the grainy 
images mentioned above, they tell us 
much more about their subjects than 
about the photographer who took them. 

When you look at the pictures in this 
book, you assume they were taken with 
large .cameras under ideal shooting 
conditions. On the contrary, they were 
all shot with Leica M3D cameras fitted 
with Canon, Nikkor and Zeiss Biogon 
lenses, on Kodachrome film. Duncan 
was not allowed to set up lights or to 
remove any of the treasures from their 
glass cases. “The interior scenes were 
made by time exposures utilizing the 
existing light in each situation,” he 
writes in the introduction. “Every 
photograph of the treasures was shot 
through the glass of the display cabi- 
nets with the same cameras to which 
were fitted a maximum of three syn- 
chronized Mighty Light electronic flash 
units.” 

In a statement released at the time 
of publication, Duncan further ex- 
plained his working methods. His 
major problem was glare on the glass 
display cabinets. “There were numer- 
ous times when the problems of surface 
glare seemed almost insurmountable. 
Lights from other Kremlin rooms be- 
hind me cast sheets of impenetrable 
reflections across the faces of the 
cabinets. Voluntarily, the guards on 
duty approached my interpreter and 
told her to tell me to leave the most 
difficult objects until later. Then, 


(Continued on page 32) 
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SPECIAL — LIMITED QUANTITY 
NEVER USED GOV'T SURPLUS! 


AGFA ANSCO 
UNIVERSAL CAMERA STAND 


e Geared Elevator 9 6% x9% 
e Tilt Topo All Brass Fittings 
Old List Price $64.95 


SPECIAL $37 


- AL 
REVOLUTIONARY NEW! ascwe et, fl, 
ANTI-STATIC CLOTH REVERE CA 3 “784°° 


Use it to wipe your slides; use it FAMOUS 35mm CAMERA! List 169.50 
models 


to wipe water spots off film. 
WILL NOT SCRATCH! PETRI GREEN-0-MATIC | disc. 
ideal for all dust problems! F1.9 Coupled © List 79.95 
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SOUNDTALA 


Protect your heads 


REALLY EXCELLENT RECORDING 
depends on two heads. . . the one you 
use in selecting equipment, tape and 
methods and the one on your recorder, 
which needs tender care. You can use 
one head to protect the other by making 
sure you use “SCOTCH” Brand Magnetic 
Tapes. 


ABRASIVE ACTION of some tapes on the 
head can cause wear resulting in a fre- 
quency drop of as much as a full octave. 
That can’t happen if you use “SCOTCH” 
Brand Tapes with patented Silicone Lu- 
brication, which lasts the life of the tape. 
“ScoTcH” Brand is the only tape that 
has it! 


MAXIMUM HEAD PROTECTION is assured, 
but there is nothing gummy to attract 
dust or clog the head gap. No mechanical 
polishing is involved in the making of 
“ScoTCcH” Brand Tapes, so there is no 
need to worry about breakdown of oxide 
quality. And Silicone Lubrication is im- 


| pregnated throughout the coating . . . 


nothing haphazard or temporary about it. 


MUTUAL ADMIRATION of tape and head 
results. Tape glides over the head with- 
out abrasion. The head doesn’t gouge or 
scratch the tape, which keeps lubricating 
the head, and so on to longer tape life 
and better tape recording. 


SILICONE LUBRICATION plus the finest 
uniform high potency oxides have made 
“ScoTcH” Brand Tapes the standard of 


the broadcast industry. You cannot buy 
better tapes. 


“SCOTCH” and the Plaid Design are Registered Trademarks of the 3M Co., 
St. Paul 6, Minn. Export: 99 Park Ave., New York. Canada: London, Ontario. 


“SCOTCH” BRAND TAPES are made by 
the 3M Company, whose pioneering re- 
search leads the magnetic tape field. This 
is the only company able to meet the 
fantastic standards of Video Tape. Play 
the favorite... 
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the 
CAMERA 
CLUBS 


by MABEL SCACHERI 


Want to make showing your travel 
slides an enjoyable task for you 
and your audience? Here’s how! 


“TI always enjoy 
an evening of see- 
ing color slides 
projected, except 
when the maker 
talks about ’em,” 
said a camera 
club member to 
me. “Those darned 
travelogues! Why 
on earth can’t 
they say some- 

thing interesting for a change?” 

Why indeed can’t they? Some years 
ago, before color slides had become 
the center of the photographic stage, 
I thought that Burton-Holmes-itis was 
an affliction only of home movie- 
makers. (Burton Holmes, in case you 
don’t remember, made a fortune spout- 
ing travel talks, with hand-tinted 
slides, away back when.) 

Perhaps the movie-makers don’t 
actually say “Now we must take leave 
of beautiful Bombay,” as Holmes did. 
They’re more likely to tell you that 
France has an area of so-and-so square 
miles, that the principal products of 
the region are wine and cheese—and 
we’re right back in the geography 
class. This ponderous kind of narration 
is rapidly spreading among the color 
slide makers, who seem to dredge up 
material from guide books after they 
get home from an exciting and pic- 
turesque trip. 


Talk, don't lecture 


The people who go so solemn on 
their captive audience are often lively 
enough in conversation. They will 
show you a picture of a French 
restaurant and say, “Here’s when I 
got even with Martha. She’s always 
ribbing me about not liking foreign 
food. Well, you should have seen her 
face when the waiter brought the 
escargots she’d ordered and they 
turned out to be snails!” 

Anybody’s trip is full of these little 
episodes. Why don’t they put these 
conversational items into their talks? 

It isn’t only travel slides that are 
getting to be dimmed by the black- 
board dust. If you’re shown a collection 
of nature shots, you don’t want to hear 

(Continued on page 24) 
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SETTING BY PAUL MC COBB 
Plays continuous music. 
Repeats any passage. Rewinds or turns 
off automatically! Back spaces! 


Incomparable listening luxury! Hours and hours of 
musical enjoyment, without any attention whatso- 
ever! Or, if you desire, the reel rewinds and recorder 
shuts itself off automatically. 


You'll find equal pleasure in recording. Just a feather 
touch of a key electronically changes function of the 
recorder, instantly and effortlessly. A “‘Back Space 
Bar” plays back a word or a sentence—an invaluable 
aid for correction and teaching. 
Exclusive “‘Balanced-Tone” emphasizes treble and 
bass, giving exquisite depth, more realistic high- 
fidelity quality. Full range of 40-16,000 cps., simpli- 
fied drop-in loading; dual speeds of 334 and 714 ips.; 
2-level record indicators; index counter; accepts 7” 
reels which play for four hours, using long play tape. 
Model T-1600 with remote control, ceramic-type 
5.) microphone; two reels; tape and cords, $299.50. 
Ultra-lightweight and portable Ye IN STEREO, TOO... Model T-1616 with built-in 
... Carry it anywhere! Poa - : 
Letterhead-size, with full pre-amp. Plugs directly into hi-fi system. Track 
10-watts of power—enough shifting mechanism enables playing 2 and 4-track 
to fill an auditorium. stereo tape. Track dialing feature permits record- 
ing up to 4 separate monaural tracks on single 
roll of tape saving up to4 to 1 in tape cost. $329.50. 


~ WOLLENSAK "1600" 
: om | Electronic Conliiol. 
Dot pecs Res, Manan HI-FIDELITY TAPE RECORDER 


switch on micro- provides instant ‘‘record’’ and 

phone permits’ replay of aword, ‘‘play’’ keys on Ask your Wollensak dealer to demonstrate these exciting new features! 
precise remote phrase, or musical panel light up 

controlofrecorder. passage asdesired. when pressed. WOLLENSAK OPTICAL COMPANY - CHICAGO 16, ILLINOIS 
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SAVE with MASTER Coo! 


KODACHROME 


. EKTACHROME 


‘a 


ANSCOCHROME 
Hi-Speed Ektachrome 
Super Anscochrome 


FILM PROCESSING 


35mm Developed & Mounted 
20 exposures $1 


unmounted 75c 
36 exposures $1.75 unmounted 1.25 
127, 120 or 620 $1.25 unmounted 75c 


35mm Stereo 20 Exp. $1.85 
36 Exp. $2.95 


KODACOLOR 
exposures develo ed & 
& printed 342 x $2.25 


exposures developed & 
2 printed 342 x 3% — $3. 25 


exposures developed 
35mm 20 5 “rinted 244 x 314 — $3.50 


Cash credit for each negative not printed. 


> 


MOVIE FILM PROCESSING 
8mm magazine — 75c 
roll — $1.10 


COLOR PRINTS and 
ENLARGEMENTS 


from your transparencies 
2x “bbimgemces 206 
3s Squre Gonparences 25° 
3x “Ge'ransparencies — 90€ 
From any transparency — 


5x 5x7inStudio mount  90c 
8x 8x 10 in Studio mount $1.85 


DUPLICATE SLIDES 
35mm Mounted — 20¢ ez 


Send your 
film today to FILM THE DAY 


master coror\ ¥E _— 
-Save time and money! 


ALL WORK GUARANTEED 
Write for FREE MAILERS 
and PRICE LIST 
One of America’s Oldest 
and Largest Direct-by-Mail 
Color Processing Laboratories. 


MASTER COLOR LABS 


GPO BOX 30-L Newark 1,N. J. 





THE WELL 
TRAVELED 


CAMERA 


by the editors 


Taking the bus? Here's some advice 
on special techniques for shooting 
in and from it. 


Today, there are more and better 
buses than ever before—and more and 
more Americans taking them. For this 
reason, MODERN’s Picture Editor 
Patricia Caulfield spent two days on 
the Trailways line (where buses come 
complete with air conditioning, food 
and beverages, music, rest-rooms, and 
stewardesses) testing film and trying 
techniques to discover the best shoot- 
ing methods.—Ed. 


On any bus trip you’re bound to 
find a number of excellent subjects: 
your fellow passengers, the passing 
landscape, the people or vistas you 
see when you pause at a crossroad 
or for a traffic light. But before you 
can transform them into exciting 
photographs, there are several simple 
technical matters to be considered. 

While calculating exposure is no 
problem when you’re shooting inside 
the bus (just take an incident or re- 
flected reading in the usual fashion) 
it’s a little complicated when you’re 
shooting through the windows. The 
window glass in most buses is gra- 
dated green: dark and dense at the 
top; nearly clear at the bottom. If 
you’re working with an incident meter, 
I suggest that you take a reading out- 
of-doors before beginning your trip. 
Providing that lighting conditions re- 
main the same, your exposures should 
be correct if you give one stop more 
exposure than indicated. If you are 
working with a reflected light meter, 
simply take your reading through the 
glass, tilting the meter down slightly to 


avoid including too much of the sky, 
and expose as indicated. 

You must keep in mind, of course, the 
relative brightness of the area from 
which you are taking the reading. If, 
for instance, you plan to shoot across a 
four-lane concrete highway and tilt the 
meter down, you will be basing ex- 
posure on the brightest part of the sub- 
ject, and your picture will be under- 
exposed. In this case, give about two 
stops more exposure than indicated. If, 
on the other hand, the highway is black 
asphalt, give about two stops less ex- 
posure than indicated. 

The greenish color of the glass is an 
advantage for black-and-white scenics. 
It works exactly like a green filter 
placed over the camera lens, emphasiz- 
ing clouds and separating the various 
shades of green in a landscape. 

For color, you should use a Vista- 
dome or CC30R filter, which cancels 
out the green of the glass. I obtained 
the best color balance with the camera 
just above the center of the window. 
When I shot through the bottom of the 
glass the filter overcompensated and 
the transparencies were somewhat 
pink. When I shot through the top, 
they were greenish and muddy. If you 
prefer not to use a filter, choose a seat 
near the front, preferably the front 
seat on the side opposite the driver. 
The windshields, and the window on 
the door, are made of clear glass, 
through which you can shoot without 
any filter at all. 

Although you don’t need any special 
camera, you will find a telephoto and 
a wide-angle lens helpful. I shot with 
two Miranda single-lens reflex cam- 
eras (one for color and one for black- 
and-white) and three lenses: a 35mm 
wide-angle, a 50mm, and a 135mm 

(Continued on page 46) 


The New Jersey approach to Manhattan (Empire State building in background ) 
was shot from bus on Ansco Super Hypan (E.I. 650) at 1/500 sec. and f/8. 
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EARN BiG MONEY 
IN PHOTOGRAPHY 


NYI 


turn your Hobby into: 


e A Top-Paid Position 

e Free-Lance Assignments 
e A Studio of Your Own 

e Spare-Time Earnings 


Photo by Richard Jewett Jr. NYI 


Aucust, 1960 


photo by T. C. Chin NYI 


This is a golden opportunity to turn your 
picture-taking talent into a well-paid life- 
time career! Your hobby can be a —— 
to independence to big money... toa 
studio where you are boss! 
There are literally dozens of ways you can 
earn a good solid living through photog- 
raphy. Here are just a few that really pay 
off, regardless of where you live: 
Advertising — Commercial — Portraits 
— News — Magazine — Weddings — 
Sports — Fashion — Calendars — Color 
NYI graduates by the hundreds proved it 
could be done, with the right training. Join 
their ranks — then write your own ticket 
to success! 


SAVE YEARS OF HIT-OR-MISS FAILURE 
WITH WY! PRACTICAL HOME STUDY TRAINING! 


Right from the start, you receive intensive 
practical instruction that guides you step 
by step into the secrets of successful pho- 
tography. How? Through the finest corres- 
pondence course that money can buy! This 
personalized coaching is as near to you as 
your mailbox. 


EARN WHILE YOU LEARN AT HOME! 

While you're learning at home (without tak- 
ing a day off from your present job), you 
can make money. Many NYI students earn 
enough to pay for tuition as well as camera 
equipment, even after the first few lessons. 
Act now. Write at once for full informa- 


tion about NYI and for your FREE 50th 
Anniversary Photography Book! 

NEW YORK INSTITUTE 
OF PHOTOGRAPHY 
Dept. 117, 10 West 33 Street, 

New York 1, N. Y. 





ONLY NY! GIVES ALL 6 
IMPORTANT EXTRAS! 


“Free-Lance Photographer's Handbook,” 
with 1100 active picture markets, syndi- 
cates and agencies for selling your pic- 
tures, 

. “Authorized NY! News Card," admitting 
you to many events as a working cam- 
eraman. 

. Actual negatives and prints for study, for 
comparison, for your own personal files. 

. Exclusive NYI texts—illustrated, we!l-bound 
for permanent reference, which you keep. 

. Individualized coaching by seasoned NY! 
experts on a personal basis, throughout the 
entire course. 

. Detailed, point-by-point analysis of your 
picture output—both during the course 
and after your graduation. 








ENROLL ANYTIME 
NO ENTRANCE REQUIREMENTS 











Approved by 

New Ms State et rym of ae pe 
All NY 
New York ene  eonvtmnaes of Pe Saee. 
Note to those on a budge 
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THE ONLY PHOTOGRAPHIC 
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Please send me FREE 50th Anniversary Photography Book and 
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Thousands of “Modern” photographers save, save, SAVE on top-quality film developing... by 
MAILING their film to Russ . . . for service as swift, sure, and dependable as the U. S. Mail itself! 


On most orders, Russ saves you enough on the developing to pay for your next roll of film! 


Years and years of dealing only through the mail have made Russ the nation’s largest, finest 

equipped, and most reliable direct-mail darkroom ...Russ GUARANTEES satisfaction! 

Russ is always nearby... AS NEAR AS YOUR NEAREST MAILBOX! Start right now to save with 

the finest... BY MAIL! 
COMPARE 


THESE PRICES! 


36 Exp. Roll... $2.00 


ANSCOCHROME & EKTACHROME 


3" KODACHROME 2.222.575 


WN noe MOVIE | 8 mm. KODACHROME ‘ 
. : FILM MAGAZINES only.. 
PRINTS (uti 2% x3%) Be ee A 
from 35 mm or 828 slides ea. onae > = rome rll AnscoMovecrame 1.0 
wenn ee 20. § for $1.00 cnn Sorts) | KODACOLOR seveloped and wind 
PRINTS 
3X from oo A: o8— 30¢ ea. me 
rt ac we (full refund or every unprintable negative) 


COMPLETE B&W SERVICE AVAILABLE 


PYTTTITITITT Ite 
FREE! csr i wanes. 
AS NEAR AS YOUR NEAREST MAILBOX! 
PHOTO SERVICE 
Cooper Station, New York 3, N. Y. 


RUSS 


Post Office Box 323 B 





CAMERA CLUBS 
(Continued from page 20) 


a learned account of the diet, habits 
and nesting peculiarities of each bird 
that’s flashed on the screen. What you 
really want to know is how Joe rigged 
things so he could trip the shutter 
from a distance of 50 yards. Nobody 
wants to be educated forcibly, and a 
shower of scattered facts is not educa- 
tion anyway. 

Not so long ago club members were 
complaining because technical talks on 
photography were way over their 
heads. That was in the black-and- 
white era. Now everybody knows that, 
if you make a good color slide, ‘the 
only smart things you did were to pick 
a@ good subject and trip the shutter at 
the right time. That is not as easy 
as it sounds, but it is hard to discuss 
it and sound like a wisenheimer. So 
now we get these stifling, overbearing 
educational spiels. 


Tactful tactics 


You may be certain the coming club 
season will be full of slide shows by 
vacation travelers. What can you do 
to avert a flood of unwanted informa- 
tion? Well, I know the spot you are 
in. You have to be tactful with people 
about to present a program. Maybe 
you could just read these acid re- 
marks to your club. It might strike 
home to some nice fellow about to put 


IN NEXT MONTH’S 
MODERN 


The first of the new Bonus 
sections—24 pages, including 
six in full color, on color 
photography today. 


some tiresome gab on tape. It might 
persuade him to converse, instead of 
fabricating a speech. 

People den’t join a club and then 
stay away just to be cussed or even to 
watch television. There isn’t a TV show 
on the air that is as enthralling as a 
first-rate camera club meeting, with 
lively talk, inspiring pictures, and a 
friendly democratic atmosphere. 

If you are now afraid to prepare any 
talk to go with your travel slides after 
this diatribe, or realize that you have 
put together a typical informative 
spiel, take your material to some local 
newspaper reporter for help. In less 
than half an hour he will knock the 
sawdust out of it. Newspapers don’t 
dare to be unreadable. I hope that from 
now on no travelogue spouter will dare 
to be unlistenable-—THE END 
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Your EX A KTA is a mark of 


distinction...because the Exakta System 
dominates the world of 
35mm photography 
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American Tourists 


and Military Personnel If eh te Sneed tented Biesied 
going abroad are invited to ask for pte upes ? 


our Information Pamphlet. the Exakta System, see your Exakta 
Franchised Dealer,or write 
IMPORTANT: Every “Brand New” Exakta 


camera comes with an original Exakta for our colorful brochure. 
Guarantee Certificate, Import Certificate : 
and Registration Card. 


EXAKTA CAMERA COMPANY e 705 BRONX RIVER ROAD, BRONXVILLE, N. Y. 
Exclusive Factory Appointed Representative in the U.S.A. for Sales & Service of Exakta and Exa Cameras 
IN CANADA: EXAKTA CAMERA COMPANY, 579 RICHMOND STREET WEST, TORONTO, ONTARIO 
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Precision 35m/m 
German Import 
F:3.5 lens, click stops 
Condenser system 
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fitted case 
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PROFESSIONAL VIEW CAMERAS a 


@All swings & tilts 2% x 3% Peco Jr. ............ $145.00 
@ Quick release back 4X5 Peco Supra 


| @ Lightweight metal 5x 7 Peco Universal ......$255. 


@5 year guarantee § y 10 Peco Universal Ill $485.00 


WRITE FOR DESCRIPTIVE LITERATURE TODAY! 
COMPLETE STOCK OF LENSES, NEW & USED! 


| 


WIDE SCREEN LENS 


@ Gives you cinemascope effect 
@ For all movie cameras  €§ — BRAND-NEW 
@ Same lens used for Projection 


@ Increases picture by 50% = 
— 4 8mm VISTASCOPE reg 75.00 12% = 
416mm VISTASCOPE reg. 125.00 $24.50 














De 4x 5 PACEMAKER _ 
Res CROWN GRAPHIC] @ 

= =, 
@ 135mm XENAR f4.7 lens ——— 


®@ Syncho. Compur MX shutter 
®@ Kalart coupled R. F. BRAND-NEW 


‘ee 14850 
4x 5 SUPER GRAPHIC 


4.7 Rangefinder 
electric shutter, used $189.50 





SAVE 50% 


SLIDE PROJECTOR 


@ Fully automatic 
2 Takes Superslides BRAND-NEW 
© 500 W blower cooled 
@ Built-in pointer 
Reg. $159.50 
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8mm MOVIE 
R&H S ortater, 134V, F:2.5, —~- 89. 50, 
A, Turret, F:1.9, 
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‘Electric Eye, 9, 
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SLIDE PROJECTORS 
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Argus 515, auto. reg. 29.50.... NEw 
Bal, Balomatic 305, autom. 500W, “°K, , 08. 50 ond 
300W, blower, re ~-used 
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Yashica-Mat, 
Yashica 44, F: 











YOU MUST BE COMPLETELY SATISFIED o YOUR MONEY BACK! 
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CAMERA & LENS CO., INC. 
1265 Broadway at 32nd st 
NEW YORK 1, NEW YORK 


Tel. MU 4-4285 8 
g ALL CAMERAS SHIPPED 10-DAY MONEY BACK Sener : 


B.C. Flashgu: 
Praco Flash 


Kodak Stereo, F:3.5, 5 
Stereo Realist, F:3.5, = 
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Ginest Color Phote Finishing 
Low. Prices Always! 


COLOR ENLARGEMENTS 
from KODACHROME, EKTACHROME 
and ANSCOCHROME 
ft eS ree 
8" x 10” ........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film 


828 Processed & Mounted, plus Fresh 
Roll of Film........ . .. $1.80 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film 


SERVICE TIME ONLY 
24 HOURS IN LAB 


Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 


SERVICE TIME ONLY 
ONE WEEK 


KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 

8 exp/printed 3% x 5 plus film .. .$3.60 
12 exp/printed 3% x 3% plus film.. 4.60 
16 exp/printed 34% x 3% plus film. . 5.85 
20 exp/printed 2% x 3% plus film 
20 exp/printed 3% x 5 plus film 


Processing only, all sizes 


SERVICE TIME ONLY 
3 DAYS IN LAB 


WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 





ACME COLOR PHOTO LAB. 


MINNEAPOLIS, MINN 








35MM 


by JOHN WOLBARST 


Portraits, Part Il: What's the best 
type of equipment for this kind of 
picture taking? 


There are two absolutely essential 
items which every photographer must 
have in order to produce a 35mm por- 
trait—a subject, and a loaded camera 
in reasonably good working order. For 
the subject, you’re on your own. How- 
ever, as to the type of equipment 
needed, there are such wide divergen- 
cies of “expert” opinion (it all depends 
on which camera manufacturer’s ad 
you read) that I shall try to clear up 
the situation by complicating it 
further with my own views. 

There is no doubt that any 35mm 
camera in functioning order can pro- 
duce portraits, and in fairly skilled 
hands excellent portraits. But there 
are wide differences in the ease with 
which various camera types can be 
used for portraiture, and the camera 
type itself may strongly control the 
content of the picture itself. That is, 
will it be a head shot, or head and 
shoulders, or will it include head, 
shoulders and surroundings? Then 
the deciding factor in picture compo- 
sition may be the focal length of the 
lens, and that’s the point I want to 
take up first. 

At any given camera-to-subject dis- 
tance, the longer the focal length of the 
lens, the larger the image which it 
will project on the film. 

The “normal” lens (focal length 
about 50mm) does not ordinarily pro- 
ject a large enough image to fill the 
full negative with a head unless the 
camera is brought so close that the 
abnormal perspective makes some 
distortion of the features almost in- 
evitable. Shorter focal-length lenses 
(35-45mm) must be brought even 
closer to make a large head and this 
extreme perspective produces facial 
distortion almost to the point of 
grotesqueness. Contrariwise, lenses of 
longer focal length (58, 85-90, 100- 
105mm) can fill the negative at pro- 
gressively greater camera-to-subject 
distances, while still permitting a 
pleasing perspective. 

Yet there’s no need to toss away 
your 50mm lens, nor to give up por- 
traiture with it. Just give up trying to 
make full negative head shots. Keep 
your distance (certainly no closer 
than 4-4% ft.) and include in your 
frame hands, bosom, interesting 
clothes, etc. Remember that the 
straight head shot is apt to be much 


less interesting than a head, shoulders, 
and hands. Even the 35mm lens can be 
great for portraits—its wide angle 
lets you include much of the surround- 
ings which may characterize the 
subject. Examples: a sculptor and one 
of his works, or woman and poodle. 

In general, however, the longer 
focal-length lenses make for easier, 
better portraiture. 

Accurate framing in the viewfinder 
is essential. Portraits made with the 
old-fashioned peep-sight viewfinder 
are difficult to plan and likely to be 
poorly composed. Because of this 
there’s a tendency to back off too much 
in order to be sure to get everything in. 
The result is wasted negative area and 
too small images which must be en- 
larged an extra amount. 


What you need for viewing 


An illuminated reticle with auto- 
matic compensation for parallax error 
is, I believe, a minimum requirement 
for painless portraiture with a range- 
viewfinder camera. If the system is 
well designed and the field of view is 
not cluttered with multiple reticles, 
extremely rapid and accurate compo- 
sition is possible. 

There is no doubt that for por- 
traiture the single-lens reflexes are 
outstanding. Until very recently 
nearly all of them came with lenses of 
slightly longer-than-normal focal 
length (58mm was most popular). 
This was excellent for portraits. Now 
they’re coming with focal lengths as 
short as 45mm. 

An almost ideal portrait combina- 
tion is a reflex with a fast lens in the 
90-105mm range. I think that to be of 
any real value the lens must have a 
diaphragm that closes automatically 
to the desired opening when the shutter 
is released. Otherwise, much of the 
spontaneity of the moment is lost 
while the photographer gropes to close 
the lens, meanwhile losing composition 
and steadiness. For this reason I think 
that reflex housings on range-view- 
finder cameras are not a first choice for 
portraiture, although they are ex- 
tremely valuable for other purposes. 

If you’re one of the fortunate who 
can focus sharply on a ground glass, 
congratulations. Unfortunately, I can- 
not, and even with a single-lens reflex 
I need a built-in rangefinder to help me 
get sharp focus. Some of these devices 
provide clear, sharp, easily used 
images; others are as cloudy and con- 
fusing as a motivational researcher’s 
crystal ball. 

More later on portraiture.—THE END 


Mopern PHOTOGRAPHY 





AFR ANB 
STATEMENT > 


TO THE MAN 
WHO NEVER BELIEVED 
KONICA QUALITY 
WAS POSSIBLE FOR ONLY 


°39- 


“The Lens Alone 


If cost has kept you from the few luxury 

35mm cameras, you face a somewhat confus- 

ing alternative. How do you pick your way 

through the jungle of medium-priced models on 

the market, and choose the one best suited to your needs? 


True, the new Konica “S” is one more model, but—rather 
than add to the confusion—it may resolve it for you. It is 
perhaps as important for what it is not, as what it is. It 
doesn’t scream “features,” “gimmicks,” or “low, low price.” 
But it does hand you everything desired in this age of 
photographic automation. Plus, of course, the confidence 
of using a Konica product. 


While there are cameras that may claim to accomplish 
anything the new Konica “S” can do, and possibly at less 
cost—let’s look at the FACTS! First, consider that the 
simple “box camera” of yesteryear had basically “similar” 
features to the equipment of today, but there is somewhat 
of a difference in possible results. Now, let’s start at the 
“heart” of the camera, its lens. 


What’s so special about “lens difference”? Aren’t all 
lenses good enough for the average picture-taker? Isn’t it 
more important that the lens, for example, is £2.5, rather 
than {2.82 No! Quality, not lens markings, is where the 
essential difference does lie! Think about that for a moment. 
Did you ever consider that a 35mm negative is a mere 1” x 
14%”, and that you rarely if ever, view your picture in that 
original size. If it’s a color transparency, odds are that it will 
end up as a 20x projection. If black & white, you'll probably 
make “jumbo” prints anywhere from 2 to 6x larger. 


Simply, this means that the slightest distortion, the 
minutest deviation from pin-point sharpness on your nega- 
tive or transparency will show itself many times larger in 
your viewing. So, lens quality is perhaps the greatest essen- 
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is Worth the Price’ 


tial difference among cameras having more or 

less of the same features. Do you wonder why 

most fans spend so much for lenses, or why 

Konica achieved such fame for being able to put 

lenses on its cameras that alone, are equal to lenses 
selling for as much as the complete Konica camera? 


What about “parallax correction”? Many cameras offer 
this vital feature, but only Konica offers “automatic margin 
control,” which not only corrects for parallax, but actually 
has a frame that increases and decreases its angle of vision 
as the camera-to-subject distance varies. Just like your 
camera’s lens does! And very, very vital! 


These are a few of the differences that make the new 
Konica “S” more than “just another” medium priced cam- 
era. We could talk about the camera construction, accuracy 
and sensitivity of the electronically coupled exposure meter, 
the range of shutter speeds . . . and again remind you of 
the reputation of the maker, for lifelong service as well 
as initial quality. Consider all these before falling for the 
“bargain.” Many “quicky” camera deals find their way in 
and out of the market. Be sure that the camera you buy is 
one you will want to live with for years to come. 


If you want Konica quality, but a higher lens speed, the 
Konica “S” is available with 48mm f1.8 Hexanon, for only 
$199.95 plus case. 

Write for free subscription to ““KONIFLASHES” 


® KONICA CAMERA COMPANY 
76 WEST CHELTEN AVENUE, PHILADELPHIA 44, PA, 
IN CANADA: McQUEEN SALES CO., 1843 W. 4 AVE., VANCOUVER 9, B. C, 
IN VENEZUELA: SEIJIRO YAZAWA, APARTADO 3179, CARACAS 
MFG, BY KONISHIROKU PHOTO IND. CO., LTD., TOKYO 
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KALIGAR 


LENS 
GUIDE 


Auxiliary telephoto and wide-angle 
for almost any camera, prices 
for every purse 





ror TWIN-LENS REFLEXES 


KALIGAR AUXILIARY LENS WITH FINDING, 
TAKING LENSES IN ONE UNIT 


Gone forever, the bother 

of attaching finding and 

taking lenses separately! 

Large optics minimize 

image cutoff. Hard- 

coated. Standard bayo- 

net mount. Each aux. 

tele. or w.a. twin lens 

complete with filter re- 

taining ring, case. 

4x 4 Aux. Twin Lenses. For 15% x 1% 
twin-lens reflexes with f:3.5 or slower 
lenses. Tele. or w.a.: ea. $19.95. 

6 x 6 Aux. Twin Lenses. For 24% x 24% 
twin-lens reflexes. Tele. or w.a.: ea. $24.95. 


ror POLAROID 


CAMERAS 


KALIGAR AUX.LENSES 
FOR POLAROID CAM- 
ERAS give top con- 
trast, light trans- 
mission. No in- 
crease in exposure. 
Tele. and w.a. 

lenses complete with case, filter ring, 

slip-on adapter ring (for all models except 

#110 and #110A). 

Tele. or W.A.: ea., $24.95. 

Combination Viewfinder and Bracket, 

for Flash and Wink-Light: $9.95. 

Set (tele., w.a., finder and electric flash 

bracket, case): $57.50. 

0 ied Ring (Models 110, 110A) extra: 

50. 


rox dOnn GAMERAS 


KALIGAR SERIES V AND VI AUXILIARY LENSES 
have screw-in mount for use, w/adapter, 
with 35mm f:1.8-f:1.9 (VI) and 35mm 
f:2.8 or slower (V) cameras. Lens complete 
w/filter ring, case. Also available: Adapt- 
ers, Finder, Set (tele. and w.a. lenses, 
finder, case). 

Series V, Aux. Tele. or W.A.: each $15.00 
Series V, Aux. Tele. or W.A. for ae each . ay 50 
Series Vi, Aux. Tele. or W.A.: each $18.50 
Series Vi, Aux. Tele. or W.A., Bay. Mt. 

£/3. 5: each , 

V Set.... $35.00 V Set—Argus $38.00 
Vi Set... $42.00 VI Set—Bay. (no finder). $38: 95 


Tele.- W.A. Finder..$6.95 Adapters: each...$ 1.50 


Specify your camera model and order from your 
dealer now. For literature, write Dept. ML-8. 


KALIMAR "2 js 


Distributors * United States: Arel Inc. and Movie Supply of 
Howaii, Ltd. 
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BEHIND 
the SCENES 


What will be new at Photokina— 
Rapid-return mirror on German re- 
flexes—A new professional model 
of the Contarex—Heavier empha- 
sis on photo exhibits—and 570 
exhibitors. 


It didn’t take any photo analyst long 
to realize that little new German photo 
equipment was shown at the recently 
past photo trade show in St. Louis 
(fully reported in MODERN, June 1960). 
With the biennial supergigantic Ger- 
man Photokina scheduled to open 
Sept. 24 in Cologne, naturally all the 
really big items were being held off 
until then. Faint sniffs were waffed 
to some dealers by manufacturers 
“under the counter.” (‘Under the 
counter” refers to new products, not 
yet ready for announcement, which 
were shown off the record and not for 
publication.) One prominent 35mm 
focal-plane single-lens reflex camera 
manufacturer was showing a new 
model with a rapid-return mirror. 


A second Contarex 


Purchasers of the new Contarex 
eye-level reflex camera (tested in 
“Modern Tests,” June 1960) had the 
news—or some of it at least—handed 
to them by Zeiss of what that company 
would probably show. On the back 
page of the brochure, Zeiss announces 
“Contarex Spezial. This Contarex 
model has been designed for special 
scientific work, such as to connect it 
to a microscope. Contarex Spezial has 
no built-in exposure meter but features 
an interchangeable viewfinder system 
instead. In addition, a penta prism, 
light hood, Fresnel lens with focusing 
indicator and full ground-glass screen 
will be supplied.” In addition, rumor 
hath it that the Contarex Spezial will 
be priced at about $100 less than the 
Contarex. When the “Spezial” will be 
available here is not known. It sounds 
as if this camera will have a lot more 
appeal than for just scientific use. 

Photokina will be 10 percent larger 
than the 1958 edition—which itself 
was larger than anything anyone who 
hasn’t seen it can imagine. According 
to the brilliant originator and dean of 
Photokina, L. Fritz Gruber, besides 


. the equipment shown from 16 coun- 


tries, at least 10 full photographic ex- 
hibitions of pictures will also be on 
display. He listed them as follows: 
1. Classics of portrait photography. 
The most famous portraits of famous 


people that have been taken for the 
last 120 years. 

2. Animal, plant and landscape pho- 
tography from National Parks of 
Africa, Australia, and the Soviet 
Union. 

3. Young Germans. behind the 
camera. This is a very successful con- 
test which is being organized for the 
fourth time. The organizers expect 
about 20,000 entries, from which they 
will exhibit about 250 photographs. 

4. How we live. This special youth 
contest is being organized in conjunct- 
tion with UNESCO. In 1958, 13 
European countries participated. For 
1960 the following countries outside 
Europe have signed up so far: Ceylon, 
Korea, Hongkong, Japan, Malaya, 
Thailand, and the United Arab Re- 
public. 

5. Two great masters: 
and Albert Renger-Patzsch. 
' 6. The professional photographer, 
yesterday, today, tomorrow, in con- 
junction with the Union of the Euro- 
pean Professional Photographers 
EUROPHOT. 

7. European picture magazines show 
their best picture stories. 

8. Record envelopes, book jackets, 
and packages of commodities using 
photography in order to attract atten- 
tion and sales. 

9. Press photography, including a 
representative show of the American 
Society of Magazine Photographers, 
a special one-lady exhibit of “Poland” 
by Lisa Larsen, and a European show, 
“Living for the service of picture mak- 
ing,” demonstrating historical and per- 
sonal aspects of press photography. 

10. Photography in the Fine Arts, 
the show from the New York Metro- 
politan Museum of Art (tentative). 

11. Color exhibits including the work 
of Ernst Haas (tentative), and 
“Struggling for expression in color 
photography,” showing the best work 
of contemporary Germans. 

12. Movies are more than can be 
seen and heard, an exhibit demon- 
strating the economic importance of 
the movie industry. 


Man Ray 


You push, the button and they.... 


And they will do the rest. Germany 
has entered the race in manufacturing 
completely automatic 35mm cameras 
(so-called electric eye, electric brain, 
etc.) in which the photographer need 
do little more than point the camera 
in the right direction. 

While the Agfa Optima line is about 
ready to split into an Agfa Optima I, 
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II and III (the present model will be 
Optima II) Kodak A. G. Stuttgart 
has now stepped in with a German 
Kodak Retina Automatic I camera. 
Lens is an f/2.8 Retina Reomar in the 
new Prontormat S fully automatic 
shutter. The user selects. neither 
aperture nor speed. The _ shutter 
mechanism sets the time as well as 
the aperture, based on an increasing 
aperture and shutter speed combina- 


Retina Automatic I is rangefinderless 
entry by (German) Kodak into the 
automatic 35mm camera sweepstakes. 
Other models with more features will 
follow. 


tion as the light on subject increases. 
Incidentally, when there’s not enough 
light to shoot, the word “stop” ap- 
pears in the viewfinder. Further 
simplification has been attempted in 
setting the focusing scale. There’s a 
dot system on the focusing ring. One 
dot indicates distances from 5 ft. 8 
in. to 8 ft. 4 in. Two dots indicate dis- 
tances from there to 16 ft. 8 in., while 
three. indicate all distances beyond. 
You can set the footage in the tradi- 
tional manner as well. The name of 
this model, Retina Automatic I, in- 


In case numerals frighten you, new 
Retina Automatic I does away with 
speeds, apertures, has alternate dot 
system for focusing. 


dicates that a whole family of slightly 
more complex (with rangefinder, no 
doubt) cameras will follow. 

That makes four German makers of 
completely automatic 35s — Agfa, 
Balda, Dacora and now Kodak. Lest 
you think that the electric eye 
cameras are just a passing fad, it’s 
interesting to note that to date 150,000 
Optima cameras have been sold.—H.K. 


Next month “Behind the Scenes” will 
review the Japanese miniature press 
cameras and give you a peek behind 
the iron curtain at the new cameras 
shown at East Germany’s Leipzig fair. 
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World leaders in precision manufacture, 
in shutter improvement, in 

innovations contributing to camera 
performance and effectiveness—and 

in acceptance wherever fine 
photography is understood. 


COMPUR-WERK, wmunicu, GERMANY 


6/8) ALFRED GAUTHIER, GMBH 
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Custom Quality Prints at Standard Prices! 


Fast Custom Service on Photo Prints from 
Your Negative, Photograph or Drawing! 


5x7" or Prices available on request for larger or- 
smaller 8"xt0" 8Y¥a""xII"" 1 ders. 50% additional charge for double 
weight or matte prints. 


‘Your specialized needs receive our careful 
attention . . . Overlays .. . Montages . . . 
Retouching . . . Opagqing . . . Write or call 
for FREE pre-addressed photomailer to 
avoid damaging your originals. 


PHOTO SERVICE ii. cu ee 











THE WORLDS 


FIRST AND ONLY 





SUPER-SLIL 








}<—_———— acTUAL size ————_—__>| 


@ AUTOMATIC PRE-SET DIAPHRAGM 
e “Big picture” slides 
@ Thru-the-lens focusing 


® 1 sec. to 1/500 sec., B, 
built-in self-timer 


@ Fully synchronized at all speeds 
© Cross-coupled for EVS 

© Between-lens Seikosha shutter 
© 65 mm Prominar f/2.8 lens 

@ Uses size 127 film 


AFLEX:S 


FOR THE FIRST TIME, you can 
shoot large Super-Slide Transparen- 
cies (15%” x 15%” picture area) with 
single lens reflex accuracy. Through- 
the-lens viewing guarantees precise 
composition of al! close-ups, portrait 
studies and scenic shots. Super-Slides 


afford easier viewing on illuminators, 

finer enlargements, better projection 
.. and can be shown on all standard 

2x2 projectors and viewers. 

Here’s new convenience and versatility 


-The Komaflex-S, only $69.95 


Telephoto and wide angle auxiliary lenses available. (leather case packed with camera, $10.00). 


For additional information, see your dealer or write Dept. 8-A 


NEW PRODUCTS @ 


Exclusive U.S. Agents 


deax CORP. e 150 Fifth Ave., New York 11, N. Y. 








NEW BOOKS 
(Continued from page 18) 


after hours, we worked together. I 
would focus my camera, then call to 
the guard who cut off all lights in 
that section of the Kremlin. After 
firing the electronic flash units in total 
darkness, a call to the guard would 
get the lights snapped on again. This 
routine was repeated countless times 
while I changed exposures and aper- 
tures on the lenses to compensate for 
the unknown light-resisting character- 
istics of the cabinet glass—also to pro- 
tect myself from loss of pictures which 
were certain to be badly composed due 
to my shooting without seeing the sub- 
jects.” A less determined—and able— 
photographer would have considered 
such conditions impossible. 

Actually, it is amazing that The 
Kremlin was photographed at all. Dun- 
can was in Russia in the fall of 1956 to 
do an essay on the Volga river for 
Collier’s magazine. While at a diplo- 
matic reception he learned from Khru- 
shchev himself that this would be im- 
possible. ‘The northern stretches of the 
Volga were frozen. Being naturally 
reluctant to leave the USSR without 
something worthwhile journalistically, 
I then asked Khrushchev for permis- 
sion to shoot inside the Kremlin, bas- 
ing the coverage around the crown 
jewels. No une had been inside the 
fortress with an unrestricted camera, 
no one had ever shot the Tsarist and 
Imperial treasures in color—everyone 
thought it a waste of time even to ask. 
Permission came ten days later. 
Whether Khrushchev granted the 
clearance is only guessing, for no one 
ever told me who it was that gave the 
green light.” 

Three years (and five trips) later 
the job was finished. All that re- 
mained was for Duncan to find a pub- 
lisher. “Everyone was interested, and 
everyone turned it down. The project 
such as I described—all color—was 
simply too ambitious, too expensive. No 
one in America or Europe would touch 
it.” It was almost funny. I had a com- 
plete color coverage of one of the most 
exclusive subjects on earth, a subject 
which to me seemed to reach right 
into every home where the question of 
Russia and‘ Russians was a topic of 
conversation and interest. I also had 
a color package of one of the greatest 
art treasures in existence—which even 
the Soviets themselves did not possess. 
Finally, I had what I believed to be a 
work of major interest to other photog- 
raphers, for it proved that the horizons 
of 35mm color engraving were almost 
boundless. But I couldn’t sell the book! 
I decided to make it myself, then later 
hoped to find a publisher.” 

Finally, a Swiss printer agreed to 
make up ten dummy copies of the book, 
illustrated with nine plates. “With the 
samples in hand, the task was consider- 
ably easier than when I had tried to 
sell the idea of the book.” One year 
after explaining his project to his 

(Continued on page 44) 
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An outstanding new 16mm 
with every accessory. 


Cm 
Co. 8 


Filterset in 
leather case. 


Copying Equipment: 
Four lenses an 
adjustable stand 

for documents up 
to 1134” x 84”. 


Ss 


témm. 
ipa 


THE MOST COMPLETE SYSTEM OF SUB-MINIATURE PHOTOGRAPHY 
Film cutter with magnifier. | NEEDLE SHARP COLOR-TRANSPARENCIES or BLACK/WHITE SNAPS 


50 watt 


slide 
projector. 


Aucust, 1960 


Meopta & 
Mikromar em 


@ 


SIMPLE TO OPERATE — COMPACT FOR CONVENIENCE 


Use slip-in cassettes or—for met oe economic operation load your own 16 mm 
bulk-film lees than 1 ct. for a color shot) 


Notes for the expert: 


Lens: F 3,5 — 30 mm, 3-element MIRAR with click stops from 3,5 to 16 
Hp gp aeeets Hom Te to 1/400 sec. 


ith shutter, frame counter and double exposure prevention 
Srnchrecetion ter a all types of flash 
AND — MOST AMAZING — 


YOU CAN BUY THE CAMERA WITH CHOICE OF CASES AND THE 
COMPLETE LINE OF ACCESSORIES FOR LESS THAN $150.90 
CAMERA WITH CASE $37.50 


ASK YOUR DEALER FOR A DEMONSTRATION OR ADDITIONAL INFORMATION. 
Mirar 2.8 ; 
Lamm. tres exclusive Dictributor: _ MONDO PHOTO LIMITED 


Richmond St. W. 
TORONTO 2/B8., CANADA 
Exclusive Mikroma Service: Gabriel Photo Service, 579 Richmond St. W., Toronto 2/B, Canada 
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Surprise souvenirs 

= for your friends 

x \ ...Mmatural candids 

they never knew you took. 

You do it automatically with 

the Mamiya 16, the remarkably 

precise camera that hides in the 

palm of your hand. Mamiya’s superfast 
£/2.8 lens sees sharply even in indoor light. 


Win, place or show... 

the action is all there 

on your slide screen .. . big, 

bright, beautiful... 

captured forever by your Mamiya 16, and 
with shutter speeds up to 1/200th second, 
there’s hardly a sport that can 

pass you by. Built-in light meter 

sets exposures automatically. 


MAMIYA 


Catch that 
fleeting expression 
that mirrors the 


inner man... or lady. 
\ Brilliant color or 
‘\\ sparkling clear black 


Ly % Leia 


, \ 
| 
are and whites... wallet 


size or big enough for framing. 

Pin point focusing from 12” to infinity 
gives you full control of subject, 

and background sharpness. 


MAMIYA 16 


00 


because it has 

every feature you need 
to take fine pictures... 
everywhere you 

go! The only 
sub-miniature 

with automatic 
exposure setting 

light meter 

built-in and 

superfast £/2.8 lens. 
Only $69.95 

Mamiya 

without meter 


only $39.95 


Featured at all 
camera stores. 


Write for FREE illustrated brochure 
MAMIYA, 111 5th Ave., Dept. M-8, N.Y.3, N.Y 





NEW PRODUCTS 


(Continued from page 16) 


in the cap serves as an f/90 aperture, 
adds two EV numbers (20 and 21) to the 
camera’s range, and increases depth of 
field so that everything from 20 in. to 
infinity is in focus when the camera is 
set at 4 ft. The 470 Lens Cap costs $1.50. 
Write: 

POLAROID CORP. 

CAMBRIDGE 39, MASS. 


Fotomatic Exposure Meter 


* The automatic 
Fotomatic exposure 
meter retains the 
light reading until 
a new reading is 
taken. When the 
operating button is 
released the meas- 
uring unit locks. 
Fotomatic has a 
range from E.I. 4 to 
2000, shutter speeds 
from 60 to 1/1000 
sec., diaphragm 
openings f/1.4 to 
f/22, LVS 1 to 21, 
and 8 to 64 fps. for 

movie settings. The meter has a built-in 
booster and an incident light attach- 
ment. The Fotomatic, with neck chain, 
leather case, and incident light attach- 
ment, is priced at $24.95. Write: 

LACO PHOTO IMPORT CO. 

4018 w. OLYMPIC BLVD., LOS ANGELES 19, CAL. 


One-Piece Slide Binder 


Emde adds a one-piece aluminum 
frame for 2 x 2 cardboard slide mounts 
to its line of slide binding equipment. 
Designed to protect the slide mount 
edges from fraying or separating, the 
frame, without glass or other film cov- 
ering, is slipped on over the cardboard 
mount. It can be used in many auto- 
matic and semi-automatic projectors. 
A box of 100 costs $1.95; carton of 1000, 
$18.50. Write: 

EMDE PRODUCTS 
2040 STONER AVE., LOS ANGELES 25, CALIF. 


Darkroom Time Switch 


An adjustable 
stop push-button 
release and on-off 
switch are fea- 
tured on Mark- 
Time, a clock-op- 
erated darkroom 
time switch. The 

unit times any interval up to 60 sec- 
onds, is powered by an unbreakable 
mainspring, and is housed in an acid- 
resistant case.’The electrical outlet for 
enlargers, contact printers, and photo- 
copiers is located in the case. It is rated 
at 10 amps—125-volt AC and is U.L. 
and C.S.A. listed. Mark-Time sells for 
$8.95. Write: 

M. H. RHODES INC. 

30 BARTHOLOMEW AVE., HARTFORD 6, CONN. 


Paper from Europe 


Luminos enlarging paper is being 
imported from Europe in various con- 
trast grades, in either glossy or matte 
surfaces. Double-weight paper is avail- 
able in sizes from 3 x 5 to 22 x 28 in.; 
single-weight from 5 x 7 to 8 x 10 in. In 
addition, single-weight contact paper 
comes in 8 x 10 in. Double-weight por- 
trait paper, in a variety of surfaces, 
comes in sizes from 5 x 7 to 11 x 14 in. 
Luminos paper is sold in packages of 
25, 50, 100, or 200 sheets, with prices 
ranging from $2.59 to $37.50 per pack- 
age. Write: 

AIR PHOTO SUPPLY CO. 
555 E. TREMONT AVE., NEW YORK 57, N. yY. 


ACTION TELE’ SHOTS 


simple as snapshooting 


NOVOFLEX 


pistol grip-follow focus 
TELE-LENSES 


for 35mm cameras 
Fe lel-temmaal-4-4-10m 20) | 
s constantly in f [4 
n shots every time. Elim 








RAPID 
LOADING 


ae 
>>. 
53 % 


TANKS AND REELS 
- Loading 35mm is simple and quick 
_ with the Nikor Rapid Loader. Proc- 
~ essing is better and more economical 
_ too, with Nikor reels and tanks. Spe- 
_ cial formula stainless steel eliminates 


chemical fog and is unbreakable. 
Models for all roll and cut film. 35mm 
tanksfrom $8.95. 
dealer’ 


BURLEIGH BROOKS, INC. 


Englewood, New Jersey 


Avenue 
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397 MORE REASONS FOR YouUR GRAPHIC: 


Ability to use at least 397 different 
makes and types of film emulsions is one 
of the most important advantages of 
working with a Graphic. Whether your 
emulsion selection is determined by the 
nature of your subject, your light, the 
demands of reproduction, or simply 
your choice of a favorite, you can use 
what you need. 


Yes, positive or negative color... 
Polaroid Land film, regular, 3000 speed, 
or packet ... the type, contrast or speed 
you want in black and white. Sheet film, 
rolls, packs, or packets . . . glass plates 
or new plastic base. And, you can switch 
between shots—for example, from a 
Polaroid exposure check to color. 

Explore your abilities with a Graphic. 


Your Graflex dealer will be glad to 
demonstrate the 11 different 4 x 5 
models, from $275. Graflex, Inc., Roch- 
ester 3, N. Y. A subsidiary of General 
Precision Equipment Corporation. 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT CORPORATION 


*Trade Mark Price includes federal tax where applicable and is subject to change without notice. 
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a “I have taken the GaMi 16 
as high as 17,000 feet... 
This superb and fool-proof camera is 
really the answer to a mountaineer’s 
prayer. At higher altitudes, where every 
ounce of weight counts and where one 
must have a really good camera, the 
GaMi is without a peer...I am enclos- 
ing enlargements of some of my efforts. 
They are the envy of everyone here, 
including professional photographers... 
Congratulations for having produced 
such a compact, sturdy, yet highly 
sensitive camera.” 


“The GaMi 16 is in an ‘ultra’ class 
of its own, beyond competition 
from any other 16mm camera”— 
Ultra Miniature Photography by 
Joseph D. Cooper 


“The GaMi 16... its built-in fea- 
tures read like a roll call of photo- 
graphic progress’ — Bob Schwal- 
wore, is Popular Photography, 
April 1958 


te 
sapurt 


FEATURES OF THE GaMi 16: 


« Combines exposure meter, viewfinder, range- 
finder and parallax corrector in single eyepiece 
viewer » 6-element 25mm f/1.9 Galileo lens, click 
x8) to f/11 « Speeds ¥ sec. to 1/1000 & B, 





MINIATURE 


by JOSEPH D. COOPER 


Developing and printing, Part Ill: 
Some suggestions on choosing the 
best developer for your films. 


For best re- 
sults, you should 
settle on one de- 
veloper for your 
one principal film. 
An important fac- 
tor to take into 
consideration 
when choosing a 
developer is the 
inherent contrast 
of the film. In gen- 
eral, slow films tend to build up con- 
trast rapidly, especially when over- 
developed. To offset this characteris- 
tic, so-called compensating developers 
are frequently used. Compensating 
developers build density in the shadow 
areas while keeping highlight density 
to a minimum. 

Fast films, on the other hand, are 
usually less contrasty and require a 
longer developing time. For these I 
suggest using a fine- or medium fine- 
grain formula. 

The following suggestions on specific 
film-developer combinations are based 
on my personal experience. I don’t 
mean to imply that any products not 
mentioned are not good: I am discuss- 
ing those with which I am most fa- 
miliar and which have produced the 
best results over a long period. 

For compensating developers, I 
recommend Edwal Minicol, Ethol 
T.E.C. and FR X-22. These developers 
should be used with films such as 
Adox KB-14, Agfa Isopan FF, Ilford 
Pan-F, Adox KB-17 and Kodak Pana- 
tomic-X, these being the thin-emulsion 
films most commonly used in ultra- 
miniature cameras. 

A general-purpose developer which 





may also be used with these films is 
Agfa Rodinal. Used in dilutions as 
high as 1:100, Rodinal acts as a soft- 
working developer of the compensat- 
ing type. It has an extremely low fog 
level even at this high dilution and pro- 
duces adequate edge sharpness with 
inherently fine-grain films. 

Among the general fine-grain de- 
velopers, I recommend Clayton P-60, 
Ethol UFG, Ilford Microphen and 
Kodak Microdol-X. Just as a matter 
of narrowing down my own lab work, 
I’ve tended to concentrate on UFG and 
the new Microdol-X. All of these de- 
velopers may be used with Ansco Super 
Hypan, Kodak Plus-X Pan and Kodak 
Tri-X. Super Hypan and UFG seem 
to go very well together. 

The new Microdol-X seems to me 
to be preferable to D-76. Apart from 
a number of chemical improvements, 
Microdol-X provides a higher acut- 
ance. Image sharpness can be further 
improved with Panatomic-X or Plus-X 
by diluting the developer 3:1. Image 
contrast is accentuated by the brown- 
ish tone which Microdol-X produces 
in the negative. 


Single solution processing 

I’ve had many inquiries as to the 
possible use of Unibath with Minox 
and 16mm films. (Unibath is the one- 
solution developer-fixer.) It can be 
used in the Minox tank as well as in 
any other developing tank for 16mm 
films. Unibath CC-1 can be used with 
any of the ultraminiature films de- 
scribed above except Ansco Super 
Hypan and Kodak Tri-X. For the 
best grain pattern, the developer solu- 
tion should not exceed 72F. (This is a 
variation from the regular operating 
instructions, which permit processing 
temperatures within a range of 68 to 
80F.) A hardener should be used after 
developing. The negatives are reason- 
ably fine-grained.—THE END 





Synch « 3 sequence shots on single windi 
x¥12mm negatives on standard ‘16mm film 
° Daylight loading 30 exp.—reusable black and 
white or color cartridges « All metal, satin’finish 


body « Complete line of accessories 

Is it any wonder that "men who 29758 
know” refer to the GaMi as “Th Sy = 
Subminiature Miracle From Italy’? 

Write for literature on GaMi 16 and accessories: 
GAM! CORPORATION 
452 Fifth Ave., New York 18, N,V. 
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How we steal one day from the life of a camera 


to give you a lifetime of satisfaction... 


When you buy a fine camera you have every right to 
consider it a lifetime investment in pleasure, time and money. 
And we believe we owe you an obligation to make it as 
sound an investment as possible. 


That’s why we steal one day from the life of every Heiland 
Pentax H2 Camera before sending it on to your photo dealer. 


What happens during that day means a lot to the owner of 

a Heiland Pentax. Every camera we receive from the Asahi 
Optical Co. in Tokyo is unpacked, inspected, and put through 
a series of tests in a Camera Service Center unique in the 
United States. The factory-trained specialists who perform 
this work use an array of intricate, precision equipment 
owned by very few camera manufacturers—and 

certainly by no other camera importer. 


This emphasis on controlled quality not only protects you, 
but us. In our world-wide, two-year search for a fine camera, 
only Asahi, with 40 years experience in fine optics, met 

the quality-conscious Honeywell standards for imaginative 
engineering, clean design, and precise manufacturing techniques. 
The Heiland Camera Service Center in Denver is our means of 
making doubly sure that every camera is in perfect condition— 
just as the importer of a fine foreign car spends hours tuning, 
adjusting, and polishing before delivering it to a customer. 


With dozens of single lens reflexes all claiming to be the best, 
we suggest you ask these questions about the camera you’re 
considering, once it has met your other qualifications: Who 
makes it? Who distributes it? Who stands behind it? Who 


services it, and where? What about service quality, and speed? . 


Some cameras are more expensive than the Heiland Pentax, 
and some have more gadgets. We’d be the last to say 
it’s the one camera for everybody. 


But we do say none is lighter, trimmer, more 
Classically elegant or naturally easy 

to use. And, above all, none is delivered to you 
with more pride and loving care. 

We invite you to try it and see for yourself. 


The Heiland Pentax sells for 8179.50, and 
is available at most Heiland dealers for $18.00 down, 
up to 24 months to pay. 


ANOTHER DIAMOND JUBILEE PRODUCT Yy FROM HONEYWE 


Write for free catalog to: 


Honeywell 
HE) Heilond Phto Products 


Heiland Division, Minneapolis-Honeywell, 5200 East Evans Ave., Denver 22, Colorado 
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At last your own movies can have what 


Hollywood got 33 years ago. Sound! 


OLLYWOOD made its first. sound movie in only home movie camera to capture sight and 
1927. But home movies had to do with- sound. Now all the resources of Hollywood 
out sound for 33 long years. Until now. Until can’t equal what you can do with your own Cine- 
the new Fairchild Cinephonic, the first and phonic, as you film your family, your fun, your 








travels. Most wonderful of all, 
the new Cinephonic is as 
easy to use as conventional 
silent cameras. Simply follow 
the action. As you shoot, the 
camera records sound directly 
on the film—automatically 
synchronized with the action! 
(Hoilywood experts call this 
“lip-synch,” pronounce it. 
“lip-sink,” and use fabulously 
expensive equipment to 
achieve it.) 


The Cinephonic goes 
everywhere, anywhere. There’s 
nothing to plug in—and 
no winding. The recording 
mechanism and battery power 


a 





i-dérectional micro- 


rechargeable permanent battery, power drive 
(se winding), 100° film capacity, 3-lems turret. With 13mm Cinphar aby Sy $249 


are inside the camera. You ee 
move as freely, shoot as freely as ever. The microphone can be “planted” in 
the scene, or worn around your neck. Cinephonic sound film is edged with 


a permanent magnetic recording stripe. It is the equal 
of the finest color film you have ever used. 


If you know anything at all about professional 
sound equipment, you’d expect the Cinephonic to 
cost a small fortune. Yet Fairchild engineering (and 
the remarkable advances of this electronic age) place 
sound home movies within easy reach. The Cine- 
phonic camera is only $249. The Cinephonic projec- 
tor, which, shows your new sound movies and can fim Rema sud add sued ww und 
add sound to old silent ones, is only $259. seven Complete wid mike, $289 
Any of the Fairchild dealers listed at the 
right will gladly demonstrate. Ask for your free 
copy of the fascinating new booklet, “At Last! 
Home Movies with Sound” or write Fairchild, 
Box 609, Dept. U, Yonkers, N. Y. 


FAIRCHILD CINEPHONIC 
worlds only home movie camera @}= with sound 


THRLCAARA Vise nen Abe tr ea Fairchild Camera & Instrument Corporation « Leaders in Precision Cameras for Science, Industry and Defense 
Aucust, 1960 


Hearing is believing! 


Any of these exclusive Fairchild 
dealers will gladly demonstrate 


DAVIBON-PAKON 
Downtown .. athens... Augusta. . Columbus .. Macon 


SAKERSFIELD 


BEAUMONT OSHMAN'S SPORTING GOODS 
BERKELEY-EL CERRITO, CAL. .... CAMERA SHOP 
” wizitz 


CHARLESTON, W.VA. . . MERRILL PHOTO SUPPLY 
CHARLOTTE, N.C. cece eee eee nenee SELK's 
MOLLY SMITH 
CHATTANOOGA CAMERA AND CRAFT 
RUSE eeecccceecevcerecoend |. LOVEMANS 
cnicaso GENERAL CAMERA 
Merchandise Mart, N. Cicero Ave., N. Western Ave. 
CINCINNATI 


CLEVELAND ... 


COLUMBIA, S.C. ..... CAROLINA CAMERA SHOP 

COLUMBUS, ©. ... .CHICK’S CAMERA EXCHANGE 

CORPUS CHRIST! 

DALLAS TITCHE GOETTINGER CO. 
LONE STAR CAMERA EXCHANGE 

MIDWEST PHOTO 

DAVENPORT, 1OWA 

DAYTON 

DAYTONA BEACH 

DENVER 


FRESNO 
GRAND RAPIDS... .GRAND RAPIDS CAMERA SHOP 
GREENSBORO, N.C. . CAROLINA CAMERA CENTER 


HAYWARD, CAL. - 
MOLLYWOOD, FLA. . . WALTER GRAY PHOTORAMA 
WONOLULU- WAIKIKI 


CARROLL CAMERA 

OSHMAN'S SPORTING GOODS 

SKYLARK CAMERA (PASADENA) 

IDAHO FALLS STANDARD OPTICAL CO. 
WDIANAPOLIG «6c eee eee eee WwW. H. BLOCK Co. 


JACKSONVILLE 
KALAMAZOO 
KANSAS CITY 
Downtown... 
LOS ANGELES 


S86 ORUG CO. 

MADIGON, WIR, «cere er eenne MEVER PHOTO ART 
cO'S CAMERA SHOPS 

JORDAN MARSH 

MIDLANOD-ODESBA, TEX. +++ + MIDLAND DRUG 


“mW MAVEN FAIRHAVEN CAMERA INC. 
NEW ORLEANS SENNETT'S 
NEWPORT NEWS MOBBY CENTER 
NEW YORK macy's 


Parkchester.... Roosevelt Field... . White Piains 
CAMPBELL'S 

OGDEN, UTAN STANDARD OPTICAL CO. 
OMAHA-COUNCIL BLUFFS ...CALANDRA CAMERA 
ORLANDO PHOTO SUPPLY 

PRONTO CAMERA STORES 

JOHN WANAMAKER 





GOLOWATER'S 
PITTSBURGH JOSEPH HORNE 
PORTLAND, ORE. .. MEIER & FRANK 
PROVO, UTAH ..-- + STANDARD OPTICAL CO. 
RACINE 
READING, PA. - 
RICHMOND ..-- THALMIMER'’S 
ROCHESTER SIDLEY, LINDSAY @ CURR 
MAIN CAMERA 


ST. PAUL 

ST, PETERSBURG 
SALT LAKE CITY 
SAN ANTONIO 
SAN DIEGO 


SANTA BARBARA ..- +++ «- WESTEN'S Inc. 
SCHENECTADY ..-- RNS CAMERA STORE 
SCRANTON-EYNON . 


SONNEBORN'S CAMERA SHOP 
THE CRESCENT 
oe eeeee VALLEY CINEMA 


seen enw eeees NU-ART PHOTO SERVICE 

ENGLER'S PHOTO SUPPLY 

WASHINGTON, O.C. ..+...++++ THE HECHT CO, 
WICHITA 


LIVINGSTON'’S CAMERA 


...and franchised dealers in other cities 
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DIRECT by MAIL 
PROCESSING ©; 


Licensed by Eastman Kodak 


0 EKTACHROME and 
PU. b-eteledai. fe]. 1= 


THE “ORIGINAL” DIRECT-BY-MAIL PROCESSING 
SERVICE USED BY HUNDREDS OF THOUSANDS “ad 
SATISFIED SOLAR CUSTOMERS FOR MANY YEARS.. 


KODACHROME 8mm & 1émm 


8mm Spool 
8mm SMecazine (with mag.) 
8mm 100 ft. Bolex roll 
16mm 50 ft. an (with mag.). . 
16mm 100 ft. roll 
(Anscochrome and Black & White 
prices on request) 


KODACHROME «- EKTACHROME 
& ANSCOCHROME 35mm 


ANY: 20 exp. Ag mtd. 
36 exp. slide 

15 pair stereo t mtd, 

28 pair stereo mtd. 
828 slide mtd. 


KODACOLOR SNAP SHOT FILM 


127—120—620 
78 exp. dev. . p 





35mm-—19- 20e exp. 
Dev. & 2x (21/4x31%) prints 
Dev. & 3x (312x5) prints 
Enclose Cash, Check or M.O. in Film Container... 
Do Not Send Separately! (No stamps or C.0.D.’s.) 
WRITE FOR FREE MAILERS — SPECIFY KIND OF 
FILM USED! 


PLAN ‘’B’’ PREPAID MAILERS 


The NEW SOLAR time-saving, money — Process- 
ing Service . . . More convenient to use . . . faster 
service thru our plant! 


5% QUANTITY DISCOUNT! 


Select any 10 listed above under Plan ‘A’ (may be 
assorted) and deduct the special 5% quantity dis- 
count! No a on less than 10 mailers . 
minimum order 3... remit with order... no 
stamps or C.0.D.’s... 


Plan ‘’C’’ FACTORY PACKED 
Color Film with Solar Processing; Included! 
You can now buy your favorite brand and size of 
color film in ee factory packages, fresh dated 


and with SOLAR processing included at lowest 
prices! (may be assorted) 


any 3-5 





any 9 | or bo 


SPECIFY DAYLIGHT, TYPE A or F — Cus- 
TOMERS ADD SALES TAX. 

No gimmicks... extras . no hidden charges 
+0 do NOT handle repackaged, reperforated, 
“*so-called’’ factory-fresh, short length, = ted 
or otherwise sub-standard film. . . PRICES I oO 
ALL SHIPPING CHARGES AND RETURN | OF PROC- 
ESSED FILM ANYWHERE IN THE U.S.A 

Sorry, space limits complete listing of all 
types and sizes of film available at our 
low, money-saving prices . . . You can’t 
afford to be without our complete list of 
8mm and 16mm Color and Black & White 
film as well as all other slide a still film 
available now at lowest prices with SOLAR 
Processing included! Write Today! 


SOLAR 22375. Kedzie 


CINE PRODUCTS, Inc 





Chicago 32, Ill. 





modern COLOR 


by NORMAN ROTHSCHILD 


Want sharper ultra-close-ups? 
Here are several methods to help 
you conquer blur! 


Two of the most 
serious problems 
you'll encounter 
in close-up work 
are subject and 
camera move- 
ment, and limited 
depth of field. If 
you use a small 
enough lens open- 
ing to get as 

much as possible in focus, shutter 
speeds will be so slow that the slightest 
movement of the subject or the tiniest 
tripod vibration will produce blur. 
Conversely, if you open the diaphragm 
in order to use a higher shutter speed, 
you generally won’t have enough of 
your subject in sharp focus because of 
the limited depth of field. 

One solution, of course, is to use 
extra fast color film such as Super 
Anscochrome or High Speed Ekta- 
chrome. This is fine, as long as you 
can do without the high resolution and 
fine grain of films like Kodachrome 
and Agfacolor CN-14. But if you pre- 
fer the kind of color rendition you’ve 
been getting with a medium-speed 
color film such as regular Ansco- 
chrome or Ektachrome, or wish to use 
Agfacolor CN-17 or Kodacolor—what 
do you do then? 

You can expose these films at higher 
than normal indexes and have them 
specially processed by a custom 
finisher. However, I’ve found that you 
don’t get consistently good results or 
the best possible color rendition this 
way. If you must push your color film 
beyond its normal speed, stick to no 
more than a 1-stop gain if you want 
normal-looking color. Also, negative 
color films such as Agfacolor and 
Kodacolor don’t respond well at all to 
this treatment. 

The best answer to the problem is 
to boost the amount of light reaching 
your subject. In many situations 
you'll find you can get all the extra 
light you need from a reflector. This 
can be white cardboard, cardboard or 
plywood coated with aluminum paint, 
or—best of all—aluminum foil flat- 
tened out and glued to a card. 

A reflector specially designed for 
close-up -work, the Alpa Macrostat 
mirror, is available from Karl Heitz 


‘Inc., 480 Lexington Ave., New York 


17, N. Y. One side of this is flat, the 
other concave. The concave side can 
be used to spot a really strong beam 
of sunlight on a small area. The Macro- 


stat is mounted on a flexible arm for 
easy focusing, and a ground spike can 
be attached for outdoor work. The 
Alpa Macrostat mirror sells for $14.90 
with fiexible arm. The spike is $3.90. 

If you want to be independent of 
weather conditions, use flash or elec- 
tronic flash for close-up illumination. 
When they are used at close range, 
their effective light is often much more 
powerful than daylight. This lets you 
use really small lens openings and 
high shutter speeds. 

But the use of flash for close-ups 
has its own special problems. Reflector 
efficiency of both conventional and 
electronic flash reflectors is generally 
not the same at close range as it is at 
conventional working distances of, 
say, 3,5 or 10 ft. Also, at close range 
your reflector may not throw even 
light. Before shooting important pic- 
tures you should make tests both for 
evenness of light and for the exposure 


. efficiency of your reflector. 


Make the evenness test first. To do 
this, point your reflector at an evenly 
colored surface from the working dis- 
tance you plan to use. Make your 
exposures on a contrasty color film 
such as Kodachrome. Make sure your 
film is slightly underexposed. If a 
great deal of unevenness shows up you 
can try placing a diffusing material 
in front of the reflector. In most cases 
the matte side of an acetate flash 
guard will do the trick. For more 
diffusion, try several thicknesses of 
matte acetate. In extreme cases you 
may have to use a piece of opal glass. 


Tests for flash exposures 

Once you’ve determined that your 
light is even, begin your exposure 
tests. This should be done with a set- 
up and subject matter similar to 
actual field conditions. Make a 
“normal” exposure after having cal- 
culated your f-number by the guide 
number method. In addition, make a 
series of exposures with 1, 1%, 2 and 
4 larger lens openings. Also make a 
series giving 1, 1%, 2 and 4 smaller 
lens openings. To facilitate selection of 
the correct exposure, have your film 
processed in strip form, or unmounted. 

Pick the transparency which seems 
best to you. If this is the one made 
at the original calculated exposure, 
you can use the original guide number 
for all exposure calculations with the 
reflector at the working distance for 
which it was tested. If another lens 
opening shows better exposure, use 
the following method to recalculate the 
guide number. 

If the correct exposure calls for 
increase of one lens opening, divide 

(Continued on page 46) 
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great new Rokkor lens... 


Fully automatic diaphragm + Instant return mirror 
Ultra bright viewing - Complete system of photography 


Here’s a new f:2 lens in the famous Rokkor tradition...with corner to corner 
sharpness. Here’s Minolta-precision in every important feature serious pho- 
tography demands. Fully automatic diaphragm with lock-in half-stops, instant 
return mirror, double-bright fresnel viewing system, hushed focal plane shutter 
with 12 click-in speeds from B to 1/500th, magnified counter, automatic zero 
return, built-in bypass on the self-timer, rapid rewind, separate FP and X 
terminals, flick-in bayonet lens mount. 

And for every professional application, there’s a Minolta lens or accessory 
to do the job...a complete system of photography. 

A professional camera like this at $169.50 is possible only because Minolta 
makes the rare earth, platinum pot lenses from beginning to end. They design 
them, actually make their own glass, grind, polish; coat, mount, and assemble 
them. That’s why Minolta is seldom matched in quality...never matched in price! 


RAIN© .T.4 


MINOLTA CAMERAS + 150 BROADWAY +» NEW YORK 2, N.Y. 


Aucust, 1960 


Minolta 


Your choice of 9 lenses 
Standard: Auto Rokkor 55 mm, f:2, with camera; 
Wide Angle: Auto Rokkor 35 mm, f:2.8, $119.50; 
Telephoto: Rokkor 100 mm, f:4, $59.50; Auto 
Rokkor 100 mm, f:3.5, $99.50; Rokkor 135 mm, 
f:4, $69.50; Auto Rokkor 135 mm, f:2.8, $139.50; 
Rokkor 200 mm, f:3.5, $179.50; Rokkor 250 mm, 
f:4, $215; Rokkor 600 mm, f:5.6, $550. 


All these precision accessories 


Angle Finder, $14.95 ¢ Extension Tube Set, 
$19.95 © Lens Hood, $5.95 ¢ Copying Stand, 
$49.50 © Critical Focusing Eyepiece, $14.00 « 
Filters, $6.95 © Leica or Exacta Mount Adapter, 
$4.95 ea. © Polarizing Filter, $19.95 © Soft or 
Hard Leather Case, $15.00 © Cable Release, $1.95 
© Neck Strap, $2.95 ¢ Accessory Clip, $1.95 « 
Extension Bellows, $24.95 ¢ Microscope Adapter, 
$19.95. (Additional accessories available soon.) 
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ALL FILMS FACTORY FRESH + FULLY GUARANTEED August 196! ar DATE 
DEPENDABLE COAST-TO-COAST FILM SERVICE! + Licensed by Kodak 
24-HOUR LAB SERVICE ON KODACHROMES ee = 


~, KODACHROME we KoDACHROME 


F/ 35m Se 
iy WITH PROCESSING INC Take your “ Processing Included! 
4 » DAYLIGHT OR TYPE F COLOR shots 


i Gy R 
3 LMS MOUNTED LLS 10-ROLLS : a Fe DAY. OR TYPE A 3-ROLLS 10-RO 
KODACHROME Bg exp. | 20 exp. | 360mm. TBS | = Bag mm MOLL 25° 0b. 8.95 28.00 
Oe — Ba '6mm ROL 1007 25.00 81.00 F 
prices apply { wo a : : ; 
 atextachrome 7.50 \11 95|23.00 35.00 mp * é 8mm ROLL 100’ 99 59 89.00} 


. (For Bolex) 
2m and Anscochrome 


SS . 6mm Mag. 25’ Db. 12.00 
SUPER le. asles aad 00 & I A s ee 1 


S 8 00 s il your film 1 ; : 
ANSCOCHROME lore] ee Ne” EA im Sr ar 
SER Ro me 9.00 (15,00(27.00145.00 FO") ey Fi Mars 14.29.00 _ 96.00 F 








a 
Las EES Ee : if LOAD YOUR OWN AND SAVE! 
LOAD YOUR OWN AND SAVE! . fi. — KOD ACHROME 
KODACHROME OR ANSCOCHROME Hig Y \y/ ee 6 6Bulk MOVIE FILM 
OR EKTACHROME : 


N+ Ba 
La A 7 tS : ‘ 
35mm Bulk COLOR etL RM Receive your 
| Rh aie: 8mm x 100’.............. 9.95 
WITH PROCESSING INCLUDED Plus 4-empty daylight spools and cans 


mem Send check, mone (or on 100’ day. spool for Bolex H8) 
28 Ft. |To make (8)-20 exp. or (5)-36 exp. | 6S Bee so 


50 Ft. |To make (16)-20 exp. or (10)-36 exp... 32.00 fam Send, your remittance BES Plus 16-empty smm daylight spools & cans 


100 Ft. | To make (32)-20 exp. or (20}-36 exp.|...... 60.00 HMM tuinimum order: $1. BM 1¢mms 400... 32.00 


FREE! MAILING BAGS AND s Sorry, no C.0.D.’s. Plus 4-empty 16mm x 100° day. spools & cans 
Specify your preference for 20 [ORE postage, excess 

exposures or 36 exposures. Me lis retuaded. gp he ~y B 

FACTORY FRESH BULK 


FILM E PROCESS IN 


YOUR CHOICE OF EASTMAN KODAK TRI-X_or PLUS-X ON THESE OFFERS 


BY POPULAR DEMAND! 8mm & lémm BULK FILM 


SS Bork (Without Prosessing) FREE! 8 
YW TREX | J0OFt 200Ft aor. Sean 7 
HIGH SPEED ASA 200 4.50 8.50 16.00 16mmxi100 § PLUS-X OR PANATOMIC-X PLUS-X OR PANATOMIC-X 
PLUS-X or TRI-X aie pe wo 35mm x 20 exp. DO IT YOURSELF AND SAVE! 
1.35 


Ideal for shooting under 3-ROLLS eee 1.50 
2.00 
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“ammx25 Dbl. «| Smm or 16mm =H 1o.ROLS . . . 3.95 


3-Rolls .. . 7.75 : Bulk Film Winder 
3-Mags... 9.00 § - eee aie spool 35mm x 36 exp. 


. ¥ 16 (Without Processing) 
100’ for Bolex ea.9,00 y + sg + thor bln fret 347 3-ROLLS . . . 1.80 FREE: Empty poco in 


Also available i 
Kodak PLUS-X (ASA 80) bu a ies 10-ROLLS aa 4.90 § cluded with every bulk order. 


P.O. Box 4125, 
P.O. 243 
‘ory FILM LABS © E> 2.82525, nv. EBD Fetiy Wiese’ ston. 
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WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BO 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER Lo} [=e tele). 


COLOR prinrs Yi “OL08 PROCESSING OF AREAL Tn 





ee KODACHROME ume COLOR OFFER" 
©35mm x 20 exp. Smm EASTMAN KODAK 
NEGATIVE COLOR FILM 


WITH PROCESSING INCLUDED 





PRINTED ON NEW KODAK 
EKTACHROME PAPER 





—2X (2%2x3%2) ® 
(from 35mm & 828) yoo * 
—3S (3%ax3¥2) & 
(from 120 & 620) 1° Fe 
—3X (3¥2x5) ee 
(from 35mm _ & 828) 100 es 


Below sizes are Studio Mounted. Bi 


. 4x5 
2 “Gente t 428) ]00 


Printed on Ansco Printon: 

5x7 99¢ each 8x10 185 cach : 120, 620, 127 Anscochrome, 
Stor 2.75: | 2ter 3.50 Be Sacer, Socotems. Se 
NEE ENO OES CELL ETE ET a BE ee 

fo the newest COLOR FILM : IT’S NEW! HIGH SPEED! > 

gmm Ansco MOVIECHROME KA 35140 Kodak Ektachrome 

HIGH SPEED © FINE GRAIN I <rueieiaiineninbaiaiik eanhaatae Bs 

coLoR DATUGHT + ASA 20 Bal 2 

Daylight ASA 160 or a 

Type B ASA 125 ES 

3-ROLLS 10-ROLLS fa 
20 exp. 36 exp. 20 exp. 36 exp. 


875 1425 | 2750 4250 F 





JUMBO COLOR PRINTS (Type 
12 exposure roll 
8” oa. * 3 tor 97 

20 exposure roll 


ae 3 tor 1275 


* Prices include film, Processing of 


film, and 1- 
pe Bm jumbo color Print of each 





Rt Tele | 


8mm x 100’ (Bolex) . . .3.95 


*35mm Anscochrome, Super 
Anscochrome, Ektachrome: 
Same prices as shown. 








*% “0.468, 4te 8 i 
Oe oe PORN Ma ER 
ofere*s's of” Osco" 


DUPLICATE 


Color Slides 
35mm Mounted 


From Transparencies s 
*Your duplicates are ac- [a 
tually made on ty 


Sse chrome 


Bulk Film 


PROCESSING INCLUDED 


Kodachrome film! 


10for 
1.50 


*And that's why only Lord 
can give you faithful re- 
production of your treas- 
ured slides. 


PROCESSING INCLUDED 





Now available for 
amm Magazine 
Camera Owners! 


8mm Roll 
25 ft. Dbl. 


4 10-rolls 28.00! 1 














FREE! mailing bags and 
empty cartridges. Specify pref- 
erence for 20 or 36 exposures. 


BIG SAVINGS! 8 exp. roll... 
KODACOLOR | 12 exp. roll . .. 
DEVELOPING < 20 exp. roll ... 


Send for FREE mailing bags and price list WITH Developing 








franc ROMATIC 


ROLL FILM 
120, 620, 127 


ASA 
Day.-Tung. 
80 64 


10 rolls 2° 





(LORD) FILM Labs. E> 


Aucust, 1960 
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CUSTOM te 
FREE BOOK! 


DEVELOPING 
& PRINTING 


Ultra fine grain finishing 
and professional print 
quality. 


JUMBO PRINTS 


8 exp. rolls ... 75¢ 
12 exp. rolls ...1.00 
20 exp. 35mm ..1.50 
36 exp. 35mm . .2.50 





COLOR PRINTS 
F COLOR PRINTS from KODACOLOR 
“tae 10 for 195 


5X (5 x 5 or 5 x 7) 
8X (8 x 8 or 8 x 10) 


P.O. Box 243 
New York 51, N.Y. 





any size roll . . 
\ 


Made from Kodacolor neg. only 


each 1.00 3 for 2.85 
each 2.75 2 for 4.95 


P.O. Box 4125, 
Valley Village Station 
North Hollywood, Calif. 
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LIMITED TIME ONLY 


SCC 


nearly 


O% 


Germany’s Finest 
35mm Single Lens 
Reflex Camera 





Made to Sell For 


$297.50 
NOW ONLY 








—automatic Fx-— 


with automatic 58mm f/2 Biotar lens 
PLUS 
Pentaprism and Split-Image Rangefinder 


@ Renowned interchangeable lenses 

e Focal-plane shutter 

@ Speeds to 1/1000 sec and B 

@ Bright “wide-open” pentaprism viewing 
@ Self-timer and direct viewfinder 

@ Wide selection of accessories 











GUARANTEED FOR 2 FULL YEARS 


SEE YOUR PHOTO DEALER FOR 
A DEMONSTRATION THIS WEEK 


for free literature write dept. A-7 


STANDARD CAMERA CORPORATION 


319 Fitth Avenue, New York 16,N_Y 





NEW BOOKS 
(Continued from page 32) 


printer, the text was completed and 
The Kremlin was on press. 

Duncan’s talents are verbal as well 
as visual; he is as outstanding a re- 
searcher and writer as he is a photog- 
rapher. (When working as a Life 
staffer from 1946 to 1956 he gained 
the respect of the researchers for his 
accuracy and intelligent reporting; he 
incurred the resentment of the writers 
for insisting that they stick to the 
facts.) He researched, wrote, layed 
out and designed the type for The 
Kremlin. He did everything, in fact, 
except actually shoot the color plates 
and sew up the bindings himself. 

The text is beautifully written. In 
it Duncan places the treasures he has 
photographed in their historical con- 
text and traces the political, social and 
religious pageant which constitutes the 
history of Russia. Wisely, he has in- 
cluded a 17-page research supplement 
containing a great deal of detailed in- 
formation on each of the treasures, 
which left him free to write in the most 
dramatic form of the men who owned 
them and of the lives they lived. 

Once you have started to read The 
Kremlin, you will continue until you 
are done. The fascination which this 
book holds is not due just to the photo- 
graphs, or to the text, or to the ex- 
traordinary subject matter. It is the 
way in which all are combined. Pic- 
tures and text supplement each other 
and are perfectly paced to command 
and keep your attention. 

As an example of the finest repro- 
duction, the finest printing, the finest 
use of pictures and words: most highly 
recommended.—P.c. 


35MM NEGS & PRINTS, by Y. Ernest 
Satow. 128 pages, fully illustrated. 
Amphoto, New York. $1.95* 


Ernest Satow, one of today’s tiny 
band of excellent creative photog- 
raphers who also have a thorough 
knowledge of technique, has turned 
out a fact-filled, thought-provoking, 
extremely readable, well-illustrated ex- 
posure, development and enlarging 
guide. It should be required reading 
for every serious photographer: be- 
ginner, advanced amateur or profes- 
sional. 

Satow opens with an explanation of 
technical terms and his own estimate 
of how far technique has advanced and 
where it fits into creative photography 
today. He then delves into exposure, 
giving full information on proper 
methods of obtaining readings with 
both incident and reflected meters, 
what exposure indexes are and whether 
you should follow them. 

In Chapter III, Satow handles the 
step-by-step techniques of developing, 
listing the equipment you must have 
to do the job properly. He gives lucid 
explanations of both time and tempera- 
ture developing as well as processing 
by inspection. There follows a section 
on developers in general: which are 


available generally, which are not, 
which keep best, which are the most 
economical. There’s quite complete in- 
formation on the single solution de- 
veloper-fixer Unibath, including its 
assets and limitations. Three chapters 
cover the handling, exposure and 
processing of slow, medium and fast 
films. The text of the book closes with 
a basic chapter on enlarging and 
mounting prints followed by a chapter 
covering creative processing. In it 
Satow relates all technical information 
to the active business of producing the 
aesthetically pleasing result. Full ex- 
posure development tables for most 
films and developers form a valuable 
appendix. 

Although some technicians. will 
agree with him on most points while 
disputing others, Satow’s personal and 
workable approach is a relief from the 
namby-pamby, spineless and erroneous 
books we’ve been seeing. He is careful 
of his factual statements but he has his 
preferences in meters, films, de- 
velopers, and procedures—and he’s not 
afraid to state them. 

Satow always uses the proper tech- 
nical terminology but explains theory 
completely with enough background so 
that beginners can learn and follow. 
It is an intelligent book which any in- 
telligent reader can fully comprehend. 

Unfortunately, Satow’s own excel- 
lent print quality suffers from the poor 
to middling reproduction. Many of his 
shots are reduced in size to mere car- 
toons of the originals. But the most im- 
portant material, the facts, is all here. 
Get a copy and read it.—H.K. 


PENTAX GUIDE, by W. D. Emanuel. 80 
pages, illustrated. AmpWoto-Focal Press, 
N. Y., $1.95* 

Owners of all Asahi and Heiland 
eye-level prism reflex 35mm cameras 
are in luck. The dean of all guide 
writers, W. D. Emanuel has turned in 
a superlative, precise, easily under- 
standable guide with very graphic 
illustrative drawings.—H.K. 


THIS IS THE AMERICAN EARTH, by 
Ansel Adams and Nancy Newhall, 108 
pages, 102 x 13%, many illustrations. 
The Sierra Club, San Francisco. $15.00 
Since its founding by John Muir 
in 1892, the Sierra Club has sought to 
preserve the beauty of nature’s re- 
sources for future generations. To tell 
its story of conservation this organiza- 
tion has sponsored, first as an exhibi- 
tion, now as a book, a magnificent 
collection of photographs. Most of 
them (43) are by Ansel Adams, but the 
book also includes the work of William 
Garnett, Edward Weston, Cedric 
Wright, Minor White and others. 
The photographs, chosen for the 
purpose of telling the story of man’s 
inhumanity to his earth, do their job 
superbly. They show us the unspoiled 
rivers, valleys, mountains, plains and 
forests in contrast with smog-ridden 
cities, burnt trees, eroded fields, the 
starving over-populated masses of 
India. Each picture is superb of its 
(Continued on page 46) 
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The ONLY projector 
in its price range 


5 


with FULL 


Remote Control... *99” 


remote FOCUS...remote SLIDE CHANGE...remote REVERSE 


With some projectors ‘“‘remote control’’ 
means just remote slide changing, or per- 
haps slide changing with reverse. But 
Sawyer’s ‘*500”R has FULL Remote Con- 
trol, which means slide changing and re- 
verse PLUS FOCUSING by remote con- 
trol. You get the complete convenience of 
remote control from Sawyer’s because you 
adjust focus remotely whenever necessary 
for sharp projection of intermixéd slide 
mounts or films. Slide preheat: no popping. 


And that’s not all. Here is the only pro- 
jector at any price with “Easy-Edit Big 
Screen Preview.” This means that you may 
Project slides big screen size while ar- 


Aucust, 1960 


ranging your show. You doit with Sawyer’s 
patented Easy-Edit tray. The flip-top opens 
while the tray is in the projector, to let 
you rearrange your slides at will! 

It takes only a few minutes to understand 
and master the performance of the ““500"R. 
Then you have ease and smoothness in 
slide showing that is so uniquely Sawyer's, 
we call it SLIDEMANSHIP® Your dealer 
will be happy to demonstrate. 


Also see Sawyer’s Economy Projectors: 
"500" S Manual Automatic .... $54.50 
"500" Manual Automatic 

**500” E Push-button Electric 


ALL THREE SAWYER’S PROJECTORS 
HAVE THESE SAME GREAT FEATURES: 
Easy-Edit tray or any low cost TDC type 
tray shows 36 2x2 35 mm slides or super 
slides, any mount, any order . . . 4 in. f 3.5 
3 element coated color-corrected anastig- 


matic lens, micro focus. Use any slide 
mounts, any film types. 500 Watt illumina- 
tion, turbo cooled. Precision ground easy- 
access condensers. Corner to corner bril- 
liance makes pictures “come alive’’. One 
piece die cast body, no warp. Silent nylon 
gears, precision machining, horizontal and 
vertical tilt control. 


Attractive slide-on 
carrying case 
included. In a jiffy 
your projector 

is ready to travel. 





all 
this... 


the dacora-matic’s built-in 
electric eye and prontormat shutter 
scan the available light and 
automatically compute and adjust the 
lens opening and shutter speed 
for perfect pictures every time. 
In black and white or color... 
in shadow or sunlight ... just aim 
and shoot for perfect slides 
and snapshots, 











ELECTRIC EYE AUTOMATIC 


dacora-matic also gives you 
ultra sharp dignar 45mm f2.8 color 
corrected lens ... shutter 
speeds to 1/300 sec. Large size, 
mirrored, optical-bright viewfinder 
... single stroke rapid advance lever 
which automatically cocks shutter 
... film speeds to ASA 3200... 
.automatic double exposure prevention. 


all this... 


% 95 Plus Attractive 

Chrome Trimmed 
Case $9.95 

2 OTHER FINE DACORA CAMERAS 
Dacora Super RF:f2.8 color- 
corrected coated lens with 
coupled rangefinder, fully 
synchronized Prontor SVS 
Shutter with speeds from 1 
sec. to 1/500 sec. $49.95. Plus 
Case $9.95 
Dacora RF: same as above 
but with Pronto Shutter, 
speeds ranging from bulb to 
1/250 sec. $39.95. Plus Case 
$9.95 


Produced by West Germany’s 


Finest Craftsmen... 
Ask Your Dealer 
Write for booklet on the entire Dacora Line 


EXCLUSIVE DISTRIBUTOR 


VOSS PHOTO CORPORATION 


28 SCHOOL STREET, YONKERS, NEW YORK 
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NEW BOOKS 
(Continued from page 44) 


kind and so beautifully reproduced 
that the book may become the standard 
which publishers of other photo- 
graphic books try to attain. (For the 
curious: the book was printed on 
sheet-fed gravure, which is handsome, 
but somewhat flat, like a matte print.) 
The text—-largely consisting of free 
verse by Mrs. Newhall—was a bit 
beyond this reviewer’s comprehension. 
I would have been happier with simple 
informative captions. There is enough 
lyricism for me in the pictures.—J.B. 


CREATIVE FIGURE PHOTOGRAPHY, A. 
Abbott and A. Cobert, 111 pages. Chil- 
ton Company—Book Division. $1.95* 


A thoroughly reprehensible collec- 
tion of embarrassed unattired ladies, 
(Continued on page 114) 





TRAVEL 
(Continued from page 22) 


telephoto. The wide-angle was good 
for shooting on the bus itself, where 
limited space presented a problem; the 
long lens was invaluable for shooting 
out the window and bringing distant 
objects up close. 

You'll need fairly fast films so that 
you can use a high shutter speed to 
minimize unsharpness due to the 
motion of the bus. For black-and- 
white I used Ansco Super Hypan rated 
at E.I. 650; for color I used High 
Speed Ektachrome, Daylight type, 
which I rated at E.I. 320 and had 
specially processed at. a custom lab- 
oratory. When the bus was in motion, 
I shot at 1/1000 or 1/500 sec. through 
the window, and was able to use 1/250 
or 1/125 sec. for photographs inside 
the bus. The pictures are all acceptably 
sharp. If, of course, your camera 
doesn’t have such a wide range of 
speeds, you should choose the highest 
speed possible.-—THE END 





MODERN COLOR 
(Continued from page 40) 


the guide number by 1.4. For an 
increase of 1% openings, divide by 1.7, 
for 2 openings by 2, and for 3 openings 
by 2.8. On the other hand, if your 
tests indicate you should decrease ex- 
posure, use the foregoing figures but 
multiply the guide numbers instead. 

When your flash is very close to the 
subject you tnay in some instances find 
that you can’t stop down far enough. 
When this happens, divide the flash 
guide number by the smallest stop 
available. The answer will be the dis- 
tance the flash should be from the 
subject. If it isn’t possible to move 
the flash, cut down the excess light 
with a neutral density filter. 

In a future column I will discuss the 
entire subject of neutral density filters 
in color photography, both for close-up 
and other shooting.—THE END 





ALLEN FUNT 
Creator of Candid Camero 


KAMERA- 
GRIP 


Styled for all 
movie and still 
cameras. Simple 


Attach and Use 
RETAIL PRICE Hold Steady 


Small Size Level 
$2.75 Aim 
Large Size Carry 
$2.95 Pan 


Endorsed by Professionals 


witb 





Creators of the 
Flexon Wristrap 
and Flexon 
Neck-Strap 








Order from your dealer or write for his name. 








COLOR LAB 


35 MM 
COLOR RELOADS "sims 


ANSCOCHROME & EKTACHROME 


Guaranteed fresh, in-date 20 Exposure rolls with 
processing included. Daylight (A.S.A. 32) or Flash 
$ 2.10 Mounted 
10.00 Mounted 
19.50 Mounted 
38.00 Mounted 
(These rolls can be mixed) 





ANSCOCHROME, EKTACHROME & KODACHROME RELOADS 
(Processing NOT included) 
35 mm. 20-exposure Daylight or Flash. 
Guaranteed fresh, in-date. 
10 Rolls 
6.25 20 Rolls 
(These rolls can be mixed) 


5 ae ee ae ae ae a a a a a a ee aes 


FILM PROCESSING 


(One Day Service) 
35 mm. Anscochrome and Ektachrome 


1 Roll 5 Rolls I10Rolls 20 Rolls 
20 Exp Mounted....$1.00 ea. $ .95ea. $ .90 ea. $ .80 ea. 
36 Exposure Mounted...... 1.70 ea. 1.65ea. 1.60ea. 1.50 ea. 
828 Bantam Mounted...... -90 ea. -85 ea. -80 ea. .75 ea. 
Stereo Mtd. (15 Pairs)...... 1.75 ea. 1.65ea. 1.60ea. 1.50 ea. 
Mercury (36 frames)........ 1.50ea. 1.45ea. 1.40ea. 1.35 ea. 








120-620-127 in Sleeves..1.00 ea. -95 ea. -90 ea. -80 ea. 
Mounted at 25c per roll extra 





35 mm. Kodachrome 
20 Exposures......$1.40 Mtd. Stereo (15 pairs) $2.15 Mtd. 
36 Exposures........ 2.45 Mid. 828 Bantam................ 1.00 Mtd. 


8 MM. & 16 MM. KODACHROME PROCESSING 
8 mm.- 25’ Magazine $1.20 16 mm.-100’ Roll .......... 3.60 
8 mm.- 25’ Roll .......... 1.50 SERA eeer 

16 mm.- 50’ Magazine ..1.45 

16 mm.- 50’ Roll .......... 2.15 





KODACOLOR 
PROCESSING 


a ~~ 
" — 


80c per roll 





Stereo D 
¢ Pair mid, 
€ Pair mtd, 


Uplicates 


con 
242%, 2.0% FILM RED 


Ye OF 4x5 to os DUCTIONS 


im. 





PRINTS hat ayes 
3% 2000 $8 re Bi 


3.75 ea. 3.00 ea. 
9.50 ea. 9.00 ea. 


KODACOLOR PRINTS 
From Kodacolor Negatives only 
2%, x 3V, (from 35 mm. & 828 only) $ .17 ea. 
3% x 3¥ or 3% x 5 (square negs. printed sq.) .25 ea. 
J 





From Positive Transparencies only 
2V4 x 34 (from 35 mm. & 828 only) 
3 x 3% or 3% x 5 (sq. trans. printed sq.)...... . 
NET sblerrccukeccssecateddteestvicrkiar consist 1.05 ea. 
PEE Wash scncoste tisk cosbcausbesuuseeaaiséeseTiidenin has nal 3.00 ea. 
RRR Se ee eee 6.75 ea. 
35 mm. Transparencies from 35 mm. or 
828 Kodacolor Negatives 
35 mm. Transparencies from 127 Sq. or 
2%, x 2% Kodacolor Negatives 


P.O. BOX 36617 DEPT. M. 


COLOR LAB 


Aucust, 1960 


LOS ANGELES 36, CALIFORNIA 








THOSE WHO EXPECT 
the finest 
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RED-DOT ARTAR 











WIDE-ANGLE GOLDEN DAGOR 
(shutter or barrel) 


Photographers who appre- 
ciate high quality prove it 
by coming back again and 
again to those who make 
it available. 


You owe it to yourself to 
use GOERZ Precision 
Lenses — without question 
the finest money can buy! 
Available at your local 
dealer. Write Dept. MP-1 


C. P. GOERZ AMERICAN OPTICAL CO. 


J & INWOOD 96, L.1,N-Y 





the 
LARGE 
CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 


If you want to have some fun and a 
rewarding experience, take a look 
at the second-hand lens counters. 


From time to 

time, driven by a 

sense of curiosity, 

an. irrepressible 

optimism, and the 

hope of a find, I 

make the rounds 

of New /York’s 

larger photo 

stores and give 

the second-hand 

— lens counters a 

careful going over. One of the most 

rewarding experiences proved to be 

at Sterling Howard, 561 E. Tremont 

Avenue, New York 57, N. Y., where I 

saw, among many other things, the 
following lenses. 


Some outstanding wide-angles 

There were many 5-in. wide-angle 
lenses in barrel mounts. These were 
British Dallmeyer surplus lenses, 
which, if mounted in shutters, might 
make dandy standard lenses for some 
architectural and interior photog- 
rapher’s 4 x 5-in. view camera. They 
would permit the use of even the wild- 
est swing-and-tilt combinations with- 
out the danger of “running off the 
film” because of insufficient covering 
power. $9.95 each. 

A 5-inch British Ross f/4 wide-angle 
lens in barrel mount. Like the Dall- 
meyer wide-angles above, this too 
might be just the lens for someone 
who wishes to make fullest use of the 
swings of his 4 x 5-in. view camera. 
This lens could easily be mounted in 
an Ilex shutter. $27.50. 

A 4 7/16-in. f/18 Carl Zeiss Protar 
V lens. This, despite its very low speed, 
is quite a bargain as a wide-angle lens 
of excellent definition with a cover- 
age of about 95 degrees. $27.50. 


Two interesting convertibles 


Convertibles are lenses that incor- 
porate two or three different focal 
lengths. Like any other lens, the com- 
plete convertible consisting of a front 
and a rear element has one focal 
length; however, unlike other lenses, 
either of these two elements can be 
used alone, each having a focal length 
that is considerably longer than the 
focal length of the combination. 

If the convertible lens is of sym- 

(Continued on page 52) 
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LET’S TALK ABOUT THIS PROBLEM 
OF EXPOSURE CONTROL IN 
MAKING ENLARGEMENTS 


First, you need not one, but TWO answers. You 
must know the proper exposure (time vs. lens aper- 
ture); and you must know the proper paper contrast 
(or variable contrast filter) to fit the density range 
of the negative. One answer is as hard to guess as 
the other. Whether you spend $15.00, $18.50 or 
$700.00, the photo-electric Spot-O-Matic II enlarging 
meter is the only device that gives BOTH answers 
automatically. 

Second, you need phenomenal accuracy and sen- 
sitivity. A meter for spot readings in enlarging must 
be about 1000 times as sensitive as a meter used in 
ordinary picture taking—yet it must be at least four 
times as accurate! Only Spot-O-Matic II, with its 
exclusive variable area dial, with its super-sensitive 
photo cell and glow indicator, meets all the require- 
ments of both accuracy and sensitivity. Completely 
photo-electric, not visual. You can't buy greater ac- 
curacy—you can't buy as much convenience—at any 
price! 
oa has convinced us that a? R.C.A. cadmium sulfide 

hoto i] n Spot-0-Matic provides 
the most accurate, stable, BF and trouble-free basis 
for such measurements. One inherent characteristic of all 
such cells is a slight time lag. The exclusive Spot-0- Mat ” 
diminishing signal, plus new instructions, show how t 


compensate for this nd read both exposure and Geos 
contrast in less than 15 seconds. 


SPOT-0-MATIC 11 


PHOTO 
ELECTRIC 


| Enlarging 
Meter 


FULL ONE-YEAR nae 


co. 18% COMPLETE 
324 W. Vine Street 100-130 volts AC-DC 


Milwaukee 12, Wis. 200-260 Voit 
Model Available 





KINNARD 





wh 


Kigpier 
wah 


Kreger 
avai 


TAKEN WITH A 
400-mm.| KILFITT KILAR. 


What's in a name? Plenty, if it’s Kilfitt. 
Incomparable quality, skilled design 
and engineering, precision manufacture 
and uncompromising standards, natu- 
rally. But, there's more — confidence, 
which can be established only with ex- 
perience, It is the experience of photog- 
raphers all over the world that has made 
the Kilfitt name mean the best in lenses. 
Kilfitt proves it by accompanying each 
lens (90-mm. and up) with a free test 
plate shot with the lens to show its qual- 
ity. The Kilfitt name means economy, 
too. Any one Kilfitt Basic Kilar lens will 
fit more than 25 different 35-mm. and 
2%x2% still, 16-mm. and 35-mm. movie 
cameras with a simple exchange of 
adapters or flanges, or with a refiex 
housing. 150 to 600 mm., from $164.50. 
See them at your dealer or send for free 
folder on complete Kilfitt line. 


LING 
1257 Path me meen a Yo oo E 


Lees] aa aa 


~ 
. 


wn 


nam 


Mopern PHOTOGRAPHY 





“MY OWN STUDIO. 


Matt Sultan's 
studio in New 


es » “H York City, in the 


with the help of SMP Training @ OY scihiee 


A Recognized Name...A Successful Career in c 7 world, serves 


Photography,” says Matt Sultan, top notch 
commercial photographer. 


SMP ‘HOME TRAINING’ METHODS 


leading ad 
agencies and 
well-known 


manufacturers. 


approved by the experts ! Praised by professionals ! 


“The SMP professional staff is especially 
thorough for creative photography basics, 
techniques of lighting and composition. 
Teaching methods are up-to-date, realistic. 
They set you on the right path, take a 
personal interest in your progress.” 


The photography business is growing — phenomenally. Al- 
ready it is a billion dollar industry hungry for professional 
photographers. And with SMP you can reach the very top— 
where your income is highest, your future brightest, your life 
most exciting and creative. Only SMP’s unique ‘HOME TRAIN- 
ING’ gives you the right start towards a big-money profes- 
sional career —as well as added income from spare time 
photography while you learn! How? With proven methods 
exclusive with SMP! 


You actually start practicing photography with profes- 
sional techniques—from your very first ‘learn-by-doing’ 
lesson. New York State approved instructors give you per- 
sonal guidance each step of the way. You set your own hours 
—one of the built-in advantages of Home Training! Lesson 
by lesson you perfect your skill in every phase of photog- 
raphy — Advertising, Fashion, Portraiture, News, Sports, 
Motion Picture, Color, Freelance, Magazine Photography! 


YOU LEARN WITH INSTRUCTION UNITS AND PRACTICE KITS 
THAT ARE EXCLUSIVE WITH SMP ‘HOME TRAINING’ — it is 
SMP’s up-to-date way of teaching you photographic skills. 


FREE 
MAIL COUPON TODAY! 


This handsome, illustrated book, crammed 

fuil with photographs taking you behind 

the scenes of SMP’s famous photography 
course. It answers your important questions 
about the photography field and enables you 

to convince yourself that SMP’s Home Training 
Course is the best ever offered. 


Aucust, 1960 


No old-fashioned, dry-to-read books—but ‘DOING AND 
LEARNING’ ASSIGNMENTS so important to real advancement: 


SMP TOP INSTRUCTORS SUPPLY YOU WITH ACTUAL PROFES- 
SIONAL PHOTOGRAPHIC NEGATIVES AND PRINTS... THREE- 
DIMENSIONAL KITS FOR EXPERIMENTATION IN LIGHTING 
AND COMPOSITION...UNIQUE TEACHING DEVICES...IM- 
PORTANT CHARTS...EASY-TO-UNDERSTAND DIAGRAMS! 


The result? The most complete photography course ever 
offered! And you can prove it to yourself by reviewing SMP’s 
NEW FREE Photography Brochure to learn how you can 
reach the top in photography and make money in your spare 
time while learning. Write for your FREE copy, today! 


(For quick reply, please write to our P.O. Box address below.) 
2s OE BR eee Eee, 


i The School of Modern Photography, Dept. M-80 
P.O. Box 102, Cooper Station, New York 3,N.Y. & 


Please send me full information regarding SMP'S famous Home Study 
Course. And send me your big free super-illustrated book that tells 
about SMP’s methods and teaching systems, and gives me the picture 
3 of the opportunities | can find in photography. No salesmen will call. 








City. Zone. State. 
Satan don ons on an ab as Gs on eb ee om a 
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WHY BOLEX GIVES YOU THE WORLD’S SHARPEST HOME MOVIES 


Precision-made in Switzerland, your Bolex assures the finest detail, the most lifelike colors. 
Specially-ground lenses of the world’s finest optical glass are matched for the same color 
values from wide angle through telephoto. Exact speeds are fixed by a motor governor. 

A geared mechanism assures precise footage readings. All settings are finished to the most 
precise tolerances on the market. There is no other movie camera comparable to a Bolex. 


ONLY THE BOLEX COMPUMA 


measures all 9 kinds of exposure 


...and does it through the lens! 

















Fades, real lenses, slow motion— 
count the professional extras Bolex 
gives your movies! 

With a Bolex Compumatic; you get 
precise exposures for every lens you 
use—whether it covers a wide field 
like a park or a small area like a face. 

Other electric eye cameras measure 
only general light ahead. But the Bolex 
eye works through the lens, gets per- 
fect readings of every lens’s exact field. 
Result: clear real-life colors with no 
dark underexposures or washed-out 
overexposures, 

The Bolex eye can be set in seconds 
for any camera speed and all film from 
10 to 80 A.S.A. You can’t make an 
exposure mistake! 
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color... black and white... back lighting... 


World’s Finest Lenses 


Most cameras have but one real lens. 
They have adaptors for telephoto and 
wide angle “‘effects.”’ All Bolex lenses 
are real, precision-ground and anti- 
reflection coated, just as on 35mm 
Hollywood cameras. They produce 
sharper detail and brighter colors. 


Would You Like 
Hollywood Effects? 


You can get them your first day with a 
Compumatic. 


FOR FADES, a touch of the variable 
shutter will gradually blacken out 
frames at the end of one scene. Sim- 
ply reverse to fade in the next one. 
TELEPHOTO AND WIDE ANGLE SHOTS 
are easy with Bolex interchangeable 
D-mount lenses. Even the single-lens 
model takes all lenses for Hollywood 
effects. 


FOR SLOW MOTION AND SPEED-UPS; 
you get seven speeds, 12 to 64 frames 


per second, all governor-controlled. 


TO CUT GLARE or wash out an un- 
wanted background, use the variable 
shutter. 


CARTOONS and animation are easy 
with Bolex single frame setting. And 
with the continuous run lock, you can 


even film yourself. 


The Hollywood-equipped Compumatic 
Model D-8L offers three-lens turret 
and all extras, priced at $164.50 with 
Yvar 13mm f/1.9 f.f. lens only. A twin- 
lens turret version, the B-8L, is 
$149.50 with the same lens. 

Simplified single-speed Compumatics 
start at $99.50 for the single-lens 
C-8SL; $119.50 for B-8SL with twin- 
lens turret. Both prices with single 
Lytar 13mm f/1.9 f.f. lens. 

Ask also about the “Picture Time 
Special” —a twin-lens turret B-8SL 
including Lytar lens above plus Yvar 
36mm telephoto lens—a $172.00 
combination for only $149.50! 
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Bolex Projector . . . The brightest 
possible corner-to-corner screening 
with advanced condenser-reflector de- 
sign, 500-watt illumination, 400-foot 
reel capacity. “FilmGuard” prevents 
loop loss, protects film. “Snap” thread- 
ing for ease, individual leg control, 
f/1.3 lens, room light control. Only 
$149.50 with de luxe carrying case. 


Bolex Titler . . . Makes special titling 
effects and cartoons easy. Basic titler 
equipment (stand, platform, exclusive 
centering device), $37.50. Reflectors, 
$26.00. Accessory kit features drum, 
turntable, and other aids for profes- 
sional effects, $35.50. 


Precision-Ground Bolex Lenses... 
Complete optical systems (not adaptors) 
are made by Kern, including the world’s 
fastest normal lens, the Switar 13mm 
f/0.9 for sharpest indoor color and nat- 
ural light shots, $189.50; world’s widest 
angle, the Switar5.5mm f/1.8at $119.50; 
and the world’s sharpest telephoto, the 
Switar 36mm f/1.8 at $99.50. 





any Bolex camer 


Add this accessory zoom lens to any 
Bolex. You can “‘dolly in” for tele- 
photo close-ups and back for wide 
angle shots . . . “travel” with your 
subject as he approaches from dis- 
tance . . . get dramatic titles, every 
zooming effect with a simple touch 
of the smooth sliding lever. The 


Write Dept. B-MP8 today for literature and name of your nearest Bolex deal: 


Pan Cinor 30 f/2.8 lens zooms fro 
10mm to 30mm and provides reff 
viewing right through the lens 

self. You see what the lens itsé 
sees. Never a doubt about centerir 
or parallax—and perfect exposur 


with Compumatic Eye! $149.5) 


With C-8SL shown, $224.50. 


Prices include Federal Excise Tax where applicable, 


SOLE < 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N.Y. 
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5 Big Reasons 


Why You rae 


_ LEARN to BR O0 KS 
EARN at at . Sasa 


hestiienae n beautiful Santa Barbara 





with its semi-tropical climate—“Where 
the Mountains meet the Sea” 


ee 





Outstanding Teachers—Every instructor 
a trained specialist with national and 
pe aaa, in his 
ee 





rooks Graduates — serving 


the world photographically — in industry, 


television, motion pictures — many 
operating their own concen studios 


Photo by Brooks Institute Student 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 

Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 

Motion Picture Course 

From Script to Screen. . 

Commercial, Television, 

Documentary 

Co-Educational « Approved for Veterans 

Placement Service 


FREES" Suite material 
of the unique BROOKS “Learn 
By Doing” system. Mail coupon today! 





BROOKS INSTITUTE. Dept. 4 

Santa Barbara, California 

Gensiomen: Please send me full descriptive 
literature. I am interested 


28-month couse. Osi eal Course (still) 
Motion Picture Co 


Plame. cc cccccccccccccccccccscccccecece 


Zone . «+ «States sseeee 
Oo "Gataoos with educational benefits 
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THE LARGE CAMERA 
(Continued from page 48) 


metrical construction—that is, if its 
front and rear elements are identical 
—then the focal lengths of the indi- 
vidual elements are identical, each be- 
ing approximately twice as long as the 
focal length of the complete lens. 
However, if the construction of the 
convertible is asymmetrical, the focal 
lengths of its front and rear elements 
are different from one another, and the 
possessor of such a lens has the choice 
of three different focal lengths. At 
Sterling Howard’s, I found one each of 
these hard-to-get convertibles: 

An asymmetrical f/7 Turner-Reich 
Convertible, Series II, in Ilex No. 4 
Acme shutter: the focal length of the 
complete lens is 12 in., that of the 
individual elements 19 and 25in. $84.50. 

A symmetrical f/7.7 Carl Zeiss Pro- 
tar Convertible in barrel mount: the 
focal length of the complete lens is 
24cm (approximately 9 in.), that of 
each of its elements is 48cm (approxi- 
mately 18 in.). $99.00. 


Long-focus and telephoto lenses 


The difference between a long-focus 
and a telephoto lens is that, if focused 
on infinity, the long-focus requires a 
bellows extension that is as long as its 
focal length, whereas the telephoto re- 
quires a bellows extension that is 
shorter (and often considerably so) 
than its focal length, making this a 
more practical type of lens to use. On 
the other hand, a long-focus lens is 
usually sharper than a telephoto lens 
of equal focal length and speed. 

A 45cm Carl Zeiss Jena Apo-Tessar 
f/9 with a focal length of 45cm (18 in.) 
in barrel mount: this is a “process 
lens,” one of the finest fully color-cor- 
rected lenses with outstanding sharp- 
ness and definition. Its list price is 
$275.00 and it is hard to find second- 
hand. $189.00. 

Several 15-in. f/5.6 Wollensak tele- 
photo lenses in barrel mounts. Unlike 
some of the “longer” telephoto and 
aerial camera lenses, these lenses are 
still relatively small and light and thus 
portable. $49.95 each. 

A Goerz Gotar f/8 lens of 14-in. 
(35cm) focal length in barrel mount: 
because of its relatively slow speed, 
this lens is comparatively small in 
spite of its rather long focal length. 
Owing to their shallow inherent depth 
of field, lenses with focal lengths over 
12 in. must be stopped down consider- 
ably in order to produce sufficient 
sharpness in depth, and so speed in 
long-focus and telephoto lenses is a 
seldom-needed luxury for which a 
photographer has to pay heavily in 
terms of price, bulk, and weight. $37.50. 

A coated f/5 Eastman Kodak 
Aerostigmat with a focal length of 12 
in. in Ilex Universal shutter. This is 
a very useful general-purpose long- 
focus lens giving 2X magnification on 
4x5. $149.50. 

An f/6 Bausch & Lomb Aero Tessar 

(Continued on page 104) 





» IN THE 
INTEREST OF 
DECENT 
EXPOSURE... 


KALIMAR METERS 
There’s one here for you 


KALIMAR A-1 


Perfect for the all- 
around amateur. Scales 
for bright or dull, re- 
flected or incident light; 
ASA, LVS, Polaroid 
and movie exposure 
numbers. $6.95. Case 
and chain, $2. 
KALIMAR B-1, all the 
A-1 features plus 64X 
booster. $11.95 with case 
and chain 


KALIMAR CLIP-ON 


For the man who likes 
to travel light; fits ac- 
cessory shoe or can be 
hand- held. Only $6.95. 


KALIMAR P-A-L 


The only low-priced 
meter with direct read- 
ing scales for Polaroid, 
ASA and LVS in one 
unit. $6.95 with case, 
accesso ry shoe clip, 
wrist and neck straps. 


KALIMAR AUTO MEMO 


New automatic sensi- 
tive meter. Does every- 
thing! Drop-down 
booster for extremely 
poor light. A cinch to 
use. $14.95. Case $2. 


See all the Kalimar Meters at your camera 
dealer. For literature, write Dept. MM -8. 


Malia: 1909 S. Kingshighway 


St. Louis 10, Mo. 
Distributors © United States: Are! Inc. and Movie Supply 
of Hawaii, Ltd. Canada: Anglophoto, Ltd. 
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What is the longest focal-length lens | 
can use with my Exakta VX Ila without 
vignetting? Would a 300mm lens pro- 
duce sharper images than a 360 or 
400mm lens? Will they be as sharp as 
with my f/2 Biotar? Verne Welch, Es- 
condido, California. 

In our experience, the vignetting situa- 
tion is extremely confused. On the one 
hand, some 400mm lenses, such as the 
Astronar, don’t vignette at all. Then 
again, we’ve had a few 300mm lenses 
that did vignette. A few lenses vi- 
gnette only at larger apertures and not 
at all at the smaller ones. However, 
most long lenses vignette at only the 
smaller apertures. We can suggest, 
however, that if you do purchase a 
300mm lens, buy one that can be 
mounted on the outer bayonet of your 
Exakta. Test it thoroughly before mak- 
ing a final purchase. Incidentally, we 
don’t think you are likely to find a 
300mm or longer lens that will be quite 
as sharp as your f/2 Biotar. 


| recently purchased a 100-ft. roll of 
Kodak color negative film. A test roll 
produced all the wrong colors in the 
print—blue and yellow grass, a red coat 
that’s green, and a black jacket that 
turned out blue. W. Gerber, Twin Falls, 
Idaho. 

Well, unlike many bargain-hunters who 
have been badly stung, you checked 
results before shooting anything im- 
portant. The film you purchased was 
intended for movie use and is in most 
cases unsuitable for stills. It has some- 
what different characteristics and phy- 
sical properties from Kodacolor or Agfa- 
color and requires special handling. 
Stick to Kodacolor or Agfacolor in 
standard cartridges. 


How do the Argus Autronic 35mm and 
the Fujica 35-SE compare? Which would 
you choose as a “family” camera? R. 
Torbico, Farmington, Mich. 

It’s difficult to make a direct compari- 
son between the two cameras. While the 
Autronic costs $79.95 with an f/3.5 
lens, the Fujica costs $119.95 with an 
f/1.9 lens, and their designs are some- 
what dissimilar. The Autronic is fully 
automatic. You just point and shoot. The 
Fujica is semi-automatic, and a needle 
must be set before shooting. However, 


the Fujica allows greater control over 
picture taking, and its lens is faster. 
You have to ask yourself one question. 
Do you want a camera that does all the 
work and thus, to some extent, elimi- 
nates human error, or one that permits 
a certain amount of latitude to the 
operator who wants to exercise his own 
judgment? 


We must photograph some archeo- 
logical specimens, achieving the most 
critical definition possible. The 214 x 
31% negative size is the smallest we 
can use and thus we have chosen an 
Optika camera. What we need is the 
sharpest 4-in. lens available. Can you 
suggest a lens that will give absolutely 
top performance when focused 7 ft. 
from the subject with openings ranging 
from f/8 to f/16? G. H. Murray, Sheldon, 
lowa. 

We strongly suggest you consider the 
105mm f/4.5 Voigtlander Apo-Lanthar 
or the 102mm f/9.5 Goerz Red Dot Artar 
lenses. 


| have heard that Nikkor telephoto 
lenses will not give good results with 
a Contax 35mm camera. Will the 135mm 
f/3.5 Nikkor telephoto lens work satis- 
factorily with my Contax IIIA or shall | 
stick to the camera manufacturer’s lens 
—the f/4 Sonnar? A. Rothermel, Camp 
Hill, Pa. 

Nikon did make a 135mm f/3.5 lens for 
the Contax (identified by a “‘C’’ on the 
barrel). It’s now discontinued, but sev- 
eral stores have been running sales of 
them. Regular Nikkor lenses (for the 
Nikon) cannot be used on the Contax 
because of a slight difference in dis- 
tances between the flange and the film 
plane. Both Nikkor and Sonnar lenses 
are excellent. Since many stores give a 
10-day money-back guarantee, you can 
try both. 


I find that several 214 x 214 twin-lens 
reflexes in a price range from slightly 
less than $80 to several hundreds all 
boast f/3.5 Zeiss Tessar lenses. Do all 
these lenses have the same resolving 
power and the same quality? Would it 
be possible to get the same quality 
negative from each of these cameras? 
J. E. Stephens, Kennewick, Washington. 
All f/3.5 Zeiss Tessar lenses are of 


4-element design and have similar op- 
tical qualities. However, some may 
have been made more recently than 
others. Some may be coated, others 
not. Some have more expensive lens 
mounts than others. And Zeiss Tessars 
are made in various parts of Ger- 
many. All of these factors account for 
the wide variation in prices. However, 
if any of the lenses you refer to are 
properly mounted, the resolving power 
—a better word might be definition— 
should be approximately the same. We 
would, however, hesitate to say that 
negative quality would be equal—since, 
in the final analysis, the camera body 
itself has a great deal to do with the 
quality of the negative. 


Can you recommend a film processor 
for black-and-white films who offers 
rates that are cheaper than the general 
run? C. M. Whelan, Memphis, Tenn. 
No. We never recommend cut-rate 
processing. Rather than settle for the 
inferior results which you must expect, 
we suggest you consider processing 
your own or, failing that, settle for a 
small number of good prints from a 
responsible processor rather than a 
large batch of poorly made ones. 


| plan on buying a 135mm f/2.8 Ac- 
cura lens for my Beseler Topcon. Do you 
consider this wise, or should | wait until 
1 can afford a more expensive unit? 
Sylvain Sareault, Manhattan Beach, 
California. 

We have used the 135mm f/2.8 Ac- 
cura preset tele at MODERN and have 
found it to be rather good, particularly 
if used at openings less than maximum 
aperture—from f/4 to f/8. At those 
apertures quality is quite acceptable. 





TOO HOT TO HANDLE 


In this new monthly feature 
MODERN meets a challenge 
that photo magazines have al- 
ways evaded—readers’ ques- 
tions that name names and 
probe the real value of prod- 
ucts. We’ll print as many as we 
can and we'll answer every one 
you send. 











Recently, I've seen 50mm f/2 Taylor 
Hobson Cooke Amotal lenses on Canon 
VT’s and also with mounts for the Leica. 
One salesman passes the lenses off with 
the word “cheap.” Yet, | know that the 
Bell & Howell Foton, which sold for 
$498, had this selfsame lens. Inciden- 
tally, some of the lenses | saw were 
labeled “Made in Italy.”” Are the Amotal 
lenses good to begin with and are the 
lenses made in Italy the same as those 
made in England? D. R. Des Verney, 
New York, N. Y. 

The Cooke Amotal lenses you saw are 
indeed the same as those mounted on 
the Foton. Our information indicates 


(Continued on page 102) 
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LOOK AT THE PHOTOGRAPH inside the foldout. 
Examine it carefully. Where do you think the 
photographer took it? What camera did he use? 
Did he need special lighting, special shooting 
techniques? 

Probably, you assume, the shot was made. in 
the Everglades (because that’s where alligators 
come from) with a 4 x 5 camera (because of its 


excellent quality) from a substantial distance © 


with a long lens (because the photographer sur- 
vived to have the picture published). If so, 
you're wrong on every count. This picture is a 
close-up taken with a reflex housing and exten- 
sion tubes; it was shot with a 35mm camera; 
and the location is not in the least exotic. It was, 
in fact, shot at a San Francisco aquarium. 
Although these details may come as a surprise, 
the quality and impact of the photograph does 
not. For we have come to expect pictures from 
the 46-year-old Swiss photographer Emil Schul- 
thess which are as outstanding for their sharp- 
ness, lack of graininess, fine color and tonal 
gradation as they are for their bold composi- 
tion and poster-like simplicity of design. 
Schulthess’s consistent production of tech- 
nically superior images is neither mysterious 
nor accidental. The explanation for the quality 
he achieves in both color and black-and-white 
lies in his thoroughgoing knowledge of equip- 
ment and materials and in his craftsmanship. 
The explanation of the visual stopping power 


of these same images lies in Schulthess’s a. 
cation of extreme techniques. He specializes in 
extreme distance shots (the cover was shot with 
a 1500mm Apo-Tessar on a Leica IIIf, the 
Baobab tree opposite was shot in Africa with a 
400mm lens on a Leica M3); in extreme close- 
ups (the cayman’s eye, inside foldout, was shot 
from a distance of just a few inches) ; in extreme 
long exposures (five hours at {/8 for the night 
landscape on page 60); and in extreme wide 
angle (portrait of Alexander Calder in his studio, 
page 63, was taken with a self-made fish eye 
camera covering an angle of 196°). 

The major portion of Schulthess’s pictures are 
shot with 35mm Leica cameras, both IIIf’s and 
M3’s. He owns, and will use in the course of 
an assignment, the following lenses: a 21mm 
{/4 Super Angulon, a 28mm {/5.6 Summaron, 
a 35mm f/2 Summicron, a 50mm f/2 Summi- 
cron, an 85mm f/1.5 Summarex, a 90mm £/2.8 
Elmarit, a 135mm {/4.5 Hektor, a 400mm £/5.6 
Telyt, a 400mm f/5 Astro Fernbild, and a 
1000mm {/6.3 Astro Fernbild. He still has, 
but now rarely uses, the 1500mm Apo-Tessar 
(shown at top, page 59, on special tripod setup 
to take photographs of the sun at the equator) 


Baobab tree, Tanganyika. Leica M3, 400mm f/5.6 Telyt > 
lens, Kodachrome film, 1/25 second at f/8. 


Cayman’s eye (inside foldout), Steinhardt Aquarium, San 
Francisco. Leica lllf, 135mm f/4 Hektor lens, Kodachrome 
film, 1 second at f/5.6. 
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which is adapted to fit a Leica IIIf camera. 

Additional equipment, for studio and special 
work, includes a 4 x 5 Graphic View with 
90mm £/6.8 Schneider Angulon, 135mm £/5.6 
Schneider Symmar, and 203mm f/7.7 Kodak 
Ektar lenses, two Hasselblad 500C’s, with 80mm 
£/2.8 Zeiss Planar, 150mm f/4 Zeiss Sonnar, 
and 250mm f/5.6 Zeiss Sonnar lenses; a Hassel- 
blad Superwide (which comes with a 38mm 
£/4.5 Zeiss Biogon); and a self-made fish eye 
camera, constructed from a 4 x 5 Sinar body, a 
Sinar shutter, and a special lens. 

Whenever possible Schulthess uses one film 
for his 35mm color: Kodachrome, which has 
higher resolution and sharpness than any other 
color material. With long lenses, or when shoot- 
ing at speeds slower than 1/50 second, he uses 
. a tripod to avoid any unsharpness due to camera 
movement. And, invariably, he uses filters. 

Most of us see color subjectively. But color 
films—and outstanding color photographers— 
do not. 

Transparency films are manufactured to pro- 
duce “normal” color when exposed to one 
specific light source. Daylight type films are for 
bright midday sun; Type A are for photofloods; 
Type F are for clear flashbulbs; and Tungsten 
Type, or Type B, are for studio floods (3200K 
lamps). Any change in the lighting—such as 
clouds passing over the sun—will affect the color 
of the light falling on your subject. And, of 
course, the colors in your transparency. 

Given a basic sensitivity to color, a photogra- 
pher can train himself to be aware of the color 
of the light in different situations. Then, assum- 
ing sufficient technical knowledge, he can choose 
the precise filter which will produce the desired 
color balance in his transparency. (See filter 
chart on page 76.) 

Schulthess uses a Kodak Skylight filter (sim- 
ilar to Ansco UV filter and Tiffen Haze filter) 
for all of his outdoor shooting. One of the greatest 
hazards to shooting outdoor color is invisible 
ultraviolet radiation, which registers as blue on 
color films. The danger is greatest on hazy days 
when water vapor in the air scatters both blue 
and ultraviolet rays. The Skylight filter—which 
is a very pale pink— (Continued on page 62) 


HOW EMIL SCHULTHESS WORKED IN AFRICA 


In plains: camped on roof to avoid the ants. 


In jungle: chopped through flora to see fauna. 























SCHULTHESS (cont.) 


prevents the excess blue, much of the ultraviolet, 
and a very small amount of the green light from 
reaching the film. Its effect when the air is clear 
and there is little excess blue or ultraviolet pres- 
ent is negligible. 

Just before sunset or after sunrise, Schulthess 
uses a magenta filter (a combination of red and 
blue) to intensify the blues and reds of the scene. 
He bases his choice of the particular filter (they 
come in a number of densities) solely on ex- 
perience. Just after sunset or before sunrise he 
uses one of the 81 series, which are yellowish 
and filter out any excessive blue light. 

Schulthess exercises the same careful tech- 
niques in black-and-white as in color. Whenever 
possible, he shoots with slow film: Ilford Pan F 
for 35mm, Plus-X for 4 x 5. And again, he uses 
filters: a Kodak orange 85B or red A to darken 
the sky; a green X1 to separate the different 
shades of green in a landscape. 

His darkroom technique is standardized, and 
since he spends the major portion of his time in 
the field it is done by an assistant or by a custom 
laboratory. As developers he prefers Kodak D-76 
and Rodinal, and since his exposures are usually 
accurate and consistent, his black-and-white is 
processed by time and temperature. 

For close-ups, for portraits, and for most 
medium distance work, Schulthess takes a re- 
flected light reading with a Leica or a GE meter 
directly from the subject; for telephoto land- 
scapes and other distance shots he uses the sub- 
stitute method (choosing a nearby object of 
about the same brightness and color as the sub- 
ject and taking a reading from that). It is in 
his astronomical photographs of the stars (page 
60) and of the sun (cover) that he encounters 
exposure problems. 

“Actually,” says Schulthess, “calculating the 
exposure for the picture of the stars was not so 


Stars (page 60), French Equatorial Africa. 4 x 5 Graphic 
View, 135mm f/5.6 Symmar, Plus-X, 5 hours at f/8. 


African native (page 61), Sara-Massa tribe. Leica M3, 
135mm f/4 Hektor, Ilford Pan F film, 1/100 sec. at f/6.3. 


Alexander Calder, Roxburg, Conn. Self-built fish eye > 
camera, 4 x 5 Sinar body. Plus-X, 1/5 sec. at f/15. 
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SCHULTHESS (cont.) 


difficult since I was working with black-and- 
white, which has great latitude and allows con- 
trols in printing. I opened up the camera after 
sunset, when there was just a suggestion of light 
left in the sky. I closed it five hours later. For 
at least four hours it was completely dark. At no 
time had it been light enough for me to take any 
kind of reading. I had, of course, pre-planned 
this photograph and knew the course the stars 
would track across the sky.” __ 

Shooting the sun in color is considerably 
tougher. “The exposure times vary enormously 
with different conditions and at different times 
of the day. You can’t possibly take a reading, 
and have to expose by calculated guesswork 
based on experimentation and experience. I have 
found that with Kodachrome, the correct ex- 
posure may call for speeds varying from 1 sec- 
ond to 1/500, depending on the weather, the 
season, the latitude, and the time of day.” 

Schulthess was art director of Du (A’ Swiss 
magazine known for its tasteful use of photo- 
graphs and art work, its elegant photogravure 
reproduction, and the high level of its editorial 
content) from 1941 to 1957, and began to photo- 
graph for them in 1942. His two major assign- 
ments took him to the United States for six months 
in 1953 and 1954; and to Africa for ten months 
in 1955 and 1956. The photographs taken in this 
country took up the entire editorial content of the 
magazine for five issues; the African set occupied 
four issues and was also published as a book (see 
“New Books,” page 34, June 1960 MopErn). 

All of the photographs in this section were 
taken on the American and African trips. They, 
and the technical information contained in their 
captions, show clearly Schulthess’s photographic 
versatility and technical imagination.—P. c. 








HOW SCHULTHESS WORKS AT ZOOS 


Some of Schulthess’s subjects are not 
exotic; some of his techniques are not 
complex. All of the animal photographs 
in this section (the four shown here and 
the cayman inside foldout) were shot at 
zoos in the United States with Leicas 
equipped with 135mm and 400mm 
lenses. All could have been made by 
any amateur with any camera which 
had a longer than normal lens. The 
secret of Schulthess’s success as an 
animal photographer—both in zoos 
and out—lies less in his technique 
than in his patience and in his under- 
standing of his subjects. He observes 
the animals and studies their habits 
and behavior patterns before he sets 
out to photograph them. One of the 
main problems in zoo photography is 
the visual interference of bars on the 
cages. Schulthess evaded this neatly 
by gaining permission to stand behind 
the guard rails and focus through the 
gaps between the bars. Both the ocelot 
opp. top and the young kudu rt. were 
shot in this way, the ocelot with a 
135mm f/4 Hektor, the kudu with a 
400mm Telyt, which was also used for 
the tiger rt. and the penguin. The em- 
peror penguin opp. below was in a 
glass-walled indoor aquarium. Here, 
Schulthess used flash for illumination. 
Since he was working with the Leica, 
which has a focal-plane shutter, he 
used FP bulbs and a high shutter speed 
of 1/250 second to stop the action. 
Note, however, that he was able to ex- 
pose the color shot of the cayman for 
one full second, counting on the rep- 
tile’s sluggishness to hold completely 
still. 
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below. According to research 
technicians consulted by MOD 
ERN, it’s the large contrast de 
tail areas (such as the point 
where the iris meets the white 
portion of the eye) which are 
primarily responsible for the de 
termination of sharpness. They 
feel that the impression of 
sharpness is determined by the 
relative starkness of the edge 
density of these larger areas. 
Choice of developer is only 
one factor affecting sharpness 
(see text). Incidentally, the 
photos at left were made with 
MODERN’s special camera rig 
equipped with matched M3 
Leicas and 50mm f/2 Summi- 
cron lenses. With Panatomic-X, 
exposure was f/4, 1/500 sec. 


SHOULD YOU TRY FOR NEGATIVES WITH THE 
BEST RESOLUTION OR HIGHEST SHARPNESS? 


WHEN TRI-X PAN Improved Type was introduced recently, photogra- 
phers and a number of fairly careful but highly excitable technicians 
rushed out with loaded cameras, shot the usual low-light pictures 
everyone does with Tri-X Pan, and reported back to the rest of us— 
“It’s terrific! It’s fast! It’s sharp, it’s creamy smooth, it’s great!” 

We asked a few just how much terrificker, faster, sharper, smoother 
it was than the old Tri-X Pan. “Much better, much better,” they 
chanted. “But where are your comparison results shot on the old 
Tri-X Pan?” we inquired. “Who wants to use the old stuff when the 
new stuff’s around!” they said. 

After several months of testing the new Tri-X against the old Tri-X 
both scientifically, using measuring instruments, and in controlled 
double shooting tests, we found that there was indeed a vast difference 
—but not in results. For practical purposes, you can’t distinguish be- 
tween identical shots made with the old and new 35mm Tri-X Pan 
even when you make 11 x 14 prints on glossy paper, unless you look 
at the print through a magnifying glass. Only at 14 x 17 do you begin 
to see a difference. And to top it off, we found the new film was actually 
slower in sensitivity than the old! (See “Modern Tests” report on Tri- 
X Pan Improved Type, page 110.) 

When the roof began to cave in over our heads, we hurried off to 
a number of well-known working film sensitometrists and learned that 
the new Tri-X represented an entirely new concept in thinking about 
sharpness and resolution. A new term which may become far more 
important than any of these is gaining ground. The term is “acutance.” 
Don’t run to your unabridged Webster’s dictionary looking for it. 
Kodak researchers coined the term a few years ago. 

What has the new Tri-X got that the old one doesn’t? Why, 
acutance, of course. Or we and the research people think it has. 
Acutance is scientifically measurable while other qualities are not. 
And the acutance story is just beginning. It’s going to affect the think- 
ing of both photographers and researchers on films and developers as 
well. (See comparison pictures opposite.) For some films which are 
grainier than others, and some developers which produce grainier 
looking negatives than-others, sometimes have higher acutance. 

Now let’s take a look at just what resolution, sharpness and acutance 
really are and why acutance is important. 

We all know what resolving power is—or think we do. On fine- 
grain film we shoot a picture of a test pattern or a newspaper page. 
We develop the film and examine the lines carefully. The smaller the 
tiny lines or fine print we can read on the negative using a magnifying 
glass, the higher the resolution of the lens-film-developer combination. 
At first this seems like a very sensible scientific procedure—until we 
realize that the number of lines resolved depends greatly on the person 
wielding the magnifying glass. Just how good is his eyesight? Is he 





ACUTANCE (cont. 


seeing things that aren’t there? Often another observer will claim to 
get a far different result from the same negative. And even if you do 
see the very finest lines, are they sharp or are the edges in reality rather 
fuzzy? So much for the scientific accuracy of resolution. We call 
resolution a subjective measurement and not an objective one, since 
so much depends on the person making the test. 

Another subjective quality is sharpness. Sharpness is not the same 
as resolving power even though many people think they are synony- 
mous. Sharpness is the individual impression you get when you view a 
photograph. Sometimes sharpness and resolution go hand in hand. 
Other times they don’t. For instance, an extremely evenly lit scenic 
with high resolution may not seem as sharp to a viewer as a portrait 
of a coarse-skinned man shot under contrasty lighting. The abrupt 
change in edge contrast tends to make the portrait seem sharper. 

Even large film manufacturers were virtually helpless when they 
came to measuring sharpness. The best devised measurement that one 
firm’s researchers worked out was as follows: A large group of people 
are herded into a big room, the door is locked, and many carefully 
made enlargements, all coded, are handed out for inspection. These 
people are simply asked: “Which picture is the sharpest?” 

Amazingly enough, the new scientific measurement “acutance” 
grew out of the very non-scientific “sharpness.” After many locked 
door sessions, puzzling results showed that viewers often gave less 
than a tinker’s damn: for resolution but almost always preferred the 
pictures in which large dark areas changed abruptly to adjoining light 
areas, such as in our two pairs of comparison photos. 

Obviously, a new method, a scientific one, was needed to measure 
a film’s sharpness. The new method produces a measurement in terms 
of film acutance. Here’s how it’s done. An exceedingly fine knife edge 
is placed in contact with the unexposed film. Then a very brilliant 
light is directed toward the film from above. Obviously, the film on 
one side of the knife edge is thereby exposed, while the other side, 
covered by the knife edge, remains unexposed. Ideally, when de- 
veloped, the exposed area joining the unexposed area should form an 
absolutely continuous straight line ending abruptly at the point where 
the knife edge ended. But this doesn’t happen. Instead there is a 
certain amount of spread at the knife edge. The films having the least 
spread are said to have higher acutance than the films with a greater 
spread. This acutance can be measured. By scanning the knife edge 
negative with a micro-densitometer, sensitometrists can actually plot 
a curve on graph paper. The more abrupt the curve, the higher the 
acutance. And since it’s on graph paper, it can be compared scientifi- 
cally with like graphs from other films. 

Amazingly, when the results of the acutance tests were studied, it 
was found that they correlated very closely with the sharpness tests 
made by the large group of locked-in viewers. But now instead of an 
unmeasurable subjective opinion, we can obtain a measurable objective 
quantity. 

The new Kodak Tri-X Pan has a very definite higher acutance than 
does the old. It is measurable. The new film doesn’t represent a vast 
step forward in materials. It represents a vast step in technology, a 
technology which is going to affect all films and developers. 

So stop counting all those small lines and fine detail with your nose 
right up to your prints. Step back and see if you have sharpness and 
higher acutance. While it means more guideposts for the technicians to 
go by, it demands a more careful use of subject matter, of lighting, of 
texture by you, the photographer.—u.k. 

Editor’s Note: The article was prepared from extensive research, 
tests and photography by Edward Meyers. 



























ye ee 
e , : 
Cd 
“~~. = an 
; ve. i. £ 
> ae? we 
od - ti ed 
* te we Ed ” 
a ae "4 ate, ¢ 
aa Fog 8 . aie gts’ + s * pre! ~ -] a, 
a v4 # ee OF SS a Oe, 
Pe Le - * EN 


RELAX IN YOUR OWN on 
YARD? TAKE A WALK DOWN 
THE STREET? TOUR AN ART 
EXHIBIT AT A CHURCH? GO 
TO A SWIMMING POOL? OR 
JUST LOOK OUT A WINDOW? 
HERE ARE 5 EYE-STOPPING 
REASONS TO HAVE A 35MM 
READY AND LOADED TO... 

















LOOK FOR ACTION AT HOME 


Photogenicism is not confined to exotic 
scenes. Staff photographer Earl Seubert 
of the Minneapolis Tribune was as- 
signed a hot weather picture. His own 
and the neighborhood children “were 
' playing in a backyard pool trying every 
which way to get into the water. One 
favorite was head first down a slide.” 
‘Seubert loaded his Nikon S2 with Plus- 
X. Using an 85mm f/2 Nikkor, he shot 





at £/8, 1/1000 sec. for the superspeed 
action. Like every good pro, he took 
more than one to make sure he had both 
a good expression and the best place- 
ment of the water splash. 





WHY NOT? (cont.) 


MAKE LIKE A CAMERA SNEAK 


The human comedy, which is as near to 
you as the closest park, plaza, beach or 
city street, cannot always be best shown 
in one picture nor by obtrusiveness. 
Thomas Hopker,. Hannover, Germany, 
noticed two attractive young people ob- 
viously ready to be interested in each 
other. Shooting with a 90mm Elmar lens 
on his Leica, he stayed far enough away 
not to distract them and caught this 
pleasant story of a young man talking, 
gesturing, showing off, and finally con- 
quering his young lady. The film was 
Perutz Perpantic, the camera was set at 


£/8, 1/250 sec. 


RESTAGE THE EYE CATCHERS 


It isn’t always possible to catch every- 
thing on the wing, nor to keep your sub- 
ject unaware. Morris Jaffe was enjoying 
an exhibit of stained glass art hung 
against the windows of a church, St. 
Mark’s in the Bouwerie, New York City, 
when he noticed the afternoon light 
bursting into a flare through the eye 
glasses of a stranger. Although other 
people with glasses passed by, the same 
thing didn’t recur. So he caught up 
with the first man and asked him to pose. 
Jaffe used a Nikon $2, 50mm f/1.4 
Nikkor lens, Plus-X film. He read for the 
highlight with a Norwood meter to throw 
his subject in silhouette and dramatize 
the flash of light. Camera was set at £/8, 
1/250 sec. 
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WHY NOT? (cont.) 


TAKE OUT ACTION INSURANCE 


Angle may be important in getting spectac- 
ular shots of divers, but it is only one of 
the steps needed to insure a good picture. 
Free lance Flip Schulke of Miami, Fla., shot 
champion high diver Don Hopka first from 
high above the board, then from the side, 
and from below, as you can see left. How- 
ever, to make certain that he had the perfect 
shot, no matter what the angle, he used a 
Robot Star sequence camera which allowed 
him to take 24 shots as fast as he could 
press the shutter release. He used Plus-X 
for this hazy sun afternoon picture and took 
an average reading for the light. The lens 
was set at £/8, shutter at 1/500 sec. 
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SHOOT THE OUTDOORS INDOORS 


Sitting on a sofa looking through a closed win- 
dow one afternoon, Arthur Miller noticed the 
reflection of the window shade and thought it 
might make an interesting picture. He took out 
his Nikon $2 with a 50mm f/1.4 Nikkor lens, 
read the exposure from the shade, set the 
tassel to swinging and snapped the shutter. 
The first shot didn’t seem quite right, so he 
chose another angle and Lady Luck supplied 
an airplane in just the perfect spot to complete 
the picture. Afternoon light, Plus-X, f/11, 
1/125 sec. 
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MODERN’S GUIDE TO 





AN END TO FRUSTRATION! BY CHOOSING 
THE RIGHT FILTER, YOU CAN USE ANY 35MM 
COLOR FILM IN ALMOST ANY KIND OF LIGHT 


THE CHART opposite lists the type of filter to be 
used with each of the 14 available 35mm color films 
when the lighting conditions are different from 
those for which the film is intended. 

The filters listed for use with fluorescent lighting 
are all of the Color Compensating type (CC has 
been omitted to save space). Elsewhere, the filters 
are numbered according to the Wratten system: 
equivalents in other systems are given in the table 
on page 102. The 1A filter is also known as Skylight 
or Chrome Haze. UV filters are similar. 

The exposure indexes recommended with elec- 
tronic flash are for use with the guide number 
- method of exposure calculation. Numbers under 
clear flashbulbs are guide numbers for No. 5, 25, 
M5 and M25 lamps; under blue flashbulbs for No. 
5B, 25B, M5B and M25B lamps, and under SM 
and SF for these lamps. Values are for shutter 
speeds to 1/30 sec. and for 4- to 5-in. polished 
reflectors. 

Although High Speed Ektachrome is not recom- 
mended with photofloods and studio floods, the 
following filters and exposure indexes may be used 
for trial purposes: Photofloods: 78A, E.I. 32; 
Studio floods: 78A + 82A, E.I. 20. 

Fluorescent lighting raises several problems. For 
one thing, it does not have a true color temperature, 
and so readings with a color temperature meter 
are unreliable. Lamps of different makes, though 
labeled similarly, may differ widely in color 
quality; and this quality will also vary with the 
age of the lamp. Note too that lighting fixtures may 
contain lamps of different qualities: in this case, 
filter for the dominant type of lamp. Remember 
that filter and exposure recommendations for fluo- 
rescent lighting are only a guide to personal tests. 

As a final reminder, don’t go completely filter- 
happy and forget that, when you can, it’s best to 
use the right kind of film in the right kind of light. 
(Now see table on page 102.) 
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4 WAYS TO RESCUE 
YOUR 35MM SCENICS 


SEPARATE THE PLANES within your subject. The 
techniques for achieving this separation will vary 
from subject to subject. You may have to change 
your shooting distance, your exposure, your angle, 
or your elevation, as did Herbert Keppler when 
making these photographs of Innsbruck, Austria. 
When shooting at eye level from a standing posi- 
tion, left, Keppler found that foreground tourists 
were lost and the different planes in the subject 
disappeared. But by coming just a few feet closer 
and by crouching down to shoot, he placed the peo- 
ple against a background of light-toned buildings, 
which increased apparent depth. Miranda, 55mm 
#/1.9 Steinheil lens, Plus-X, 1/125, f/16. 








Don’t despair if you’re suffering from sloppy scenics. Your probable 
problem is the almost universal inclination to rely on the subject for 
impact. And, to relax the disciplines—of seeing and of technique— 
which you put into practice at home. The four pairs of photographs 
on these and the following pages were chosen to illustrate the most 
common pitfalls in taking vacation pictures. Study them, and then 
read the captions, which outline four simple rules guaranteed to pro- 
duce better-than-postcard results. 





TRY BACK-LIGHTING for drama. 
Ignore the tried and untrue ad- 
vice to shoot in the middle of the 
day, and capitalize on early 
morning or late afternoon sun 
to enhance the appearance of 
your subjects. The main prob- 
lem in controlling back-light is 
in calculating exposure. Since 
the contrast range is greater 
than the film can record, it will 
be impossible to maintain detail 
in both highlights and shadows. 
You, the photographer, must de- 
cide which area is most impor- 
tant, and expose your film ac- 
cordingly. In making this photo- 
graph of a Roman fountain, Her- 
bert Keppler first shot with the 
sun at his back, above, then 
moved around for back lighting. 
Keppler read both highlights 
and shadows, exposed at f/11 
and 1/250, half way between 
readings. Miranda, 135mm 
f/2.8 Tele Iscaron, Plus-X Pan. 








UTILIZE PERSPECTIVE for dynamic composition. 
The key to exciting architectural shots, whether 
done on assignment or as vacation records, is per- 
spective. Don’t shoot head on at any structure. 
Instead, use its lines to lead the eye, and to give 
the illusion of depth. When Myron Matzkin first 
spotted this covered bridge while on a New Eng- 
land vacation his impulse was to shoot from the 
bank. He made several exposures from that posi- 
tion, right; then climbed back to the road and shot 
from there to exaggerate the length of the span. 
Asahi Pentax, 58mm f/2 Biotar, Plus-X Pan, 1/500 
second at an aperture of f/11: 





35MM SCENICS (cont.) 


TAKE TIME to wait for a center of 
interest. One of the best techniques 
for scenes with people is to choose 
the spot where lighting, angle, per- 
spective seem best—then wait to 
shoot until interesting pedestrians 
pass the proper point to complete 
the composition. In making this pho- 
tograph of St. Peter’s in Rome, Her- 
bert Keppler carefully framed foun- 
tain and cathedral between two side- 
walk artists. After making the expo- 
sure above he realized he needed 
a center of interest in the middle 
ground. Moments later, a pair of 
nuns went by the fountain and Kep- 
pler shot again. Keppler used a 
small aperture of f/16 for fore- 
ground-to-background sharpness. 
Miranda, 55mm f/1.9 Steinheil 
lens, Plus-X, 1/125 sec. 















~ Gooseneck light arms 
accept reflector 
floods, spots or 











135mm lens for single-lens 
reflex has external cable re- 
lease socket which allows you 
to view and focus at full aper- 
ture, shoot instantly 















THE COMPLETE 
3oMM CLOSE-UP 
PHOTOGRAPHER 


WANT TO SHOOT LIFE-SIZE CLOSE-UPS WITH 
YOUR 35MM REFLEX? HERE’S HOW TO SET UP 
AND USE YOUR INDOOR-OUTDOOR STUDIO. 


CLOSE-UP PHOTOGRAPHY is one of the most fascinating, 
challenging and rewarding aspects of picture making 
if you own a 35mm focal-plane-shutter single-lens re- 
flex. Little crawling, inching, creeping, flying things 
that you would at any other time spray or swat out of 
existence become interesting portrait personalities of 
their own. Lest you imagine this to be a dilettante 
hobby, you'll find the results can be put to practical use. 
We’ve seldom gotten pictures accepted in national photo 
contests but the American Museum of Natural History 
has a set of our photographs showing the molts of baby 
shield bugs. (The expectant mother shield bug was 
found on a stalk of store-bought broccoli.) The museum 
was overjoyed to get them since no one had bothered 
to shoot them before. 

When things get too buggy you'll discover there are 
countless patterns and textures in less animate growing 
things which make excellent subject material. (If you 
have a lawn, you may greet, with mixed emotions, the 
fact that flowering crabgrass is beautiful in close-up 
photographs.) Leaves, wood, fungus growths, mush- 
rooms contain all sorts of possible subject material. 
And you can vary the lighting, and thus the subject’s 
texture, to your heart’s content. 

The photograph at left shows what we feel is perhaps 
the least expensive but most versatile outfit for shooting 
close-ups indoors and out. We’ve reached that con- 
clusion by the simplest and most practical test pro- 
cedure—we tried it. 

We favor the reflex cameras with external automatic 
diaphragms since they can be operated automatically 
with a double cable release even when the lens and 
camera are separated by a bellows unit. A camera which 
has provision for a waist-level finder is naturally 
handier to operate on a stand than an eye-level-only 
unit. Bellows units, we feel, are preferable to extension 
tubes because they can be racked back and forth to the 


<] Use the setup indoors for life-size close-ups of the 
animate and inanimate, or hand-hold it outdoors for 
super nature close-ups. Sunrise hitting dewdrops on leaf. 
Full extension, 135mm lens, £/32, 1/60 on Plus-X. [> 











CLOSE-UP PHOTOGRAPHER (cont.) 


ONE IS RIGHT AND THREE ARE WRONG 









Don’t shoot insects or others against confusing back- 
ground having same gray tone value unless you’re shoot- 
ing color. The color of insect may make a contrast. 





tls 
Don’t use electronic flash outdoors in bright light with 
focal-plane-shutter cameras if you’re shooting a moving 
creature. Ghost image from flash degrades image. 








Don’t let the plastic or glass container holding your 
subjects show up in the final picture. The rim here 
detracts from the insects, robs shot of natural effect. 





Do shoot insect against simple, contrasting, but natural 
background. Insect was found crawling across small piece 
of white quartz. Both were taken indoors for final shots. 








exact focus and magnification wanted in a matter of 
seconds. We gave up extension tubes when, while we 
wrestled two apart, our six-legged subject went off in 
search of a faster photographer. The bellows used with 
the Miranda C shown here is a well-made Miranda 
Focabell Ila which only fits this camera, but there is no 
reason why you can’t get started with one of the less 
expensive lightweight units in the $10 to $15 range 
made to fit other cameras. 

We chose a 135mm Schneider Tele-Xenar f/3.5 lens 
in Exakta mount and put it on the Focabell with an 
Exakta adapter. We preferred the 135mm length to the 
normal from the very first minute we discovered how 
close we must get to a hornet to photograph him with 
a 50mm lens. (Hornets are pretty in Kodachrome, but 
keep at least a 135mm lens between you and them). 
Butterflies, too, reacted more favorably to the greater 
camera-to-subject distance possible with a 135mm lens. 
In addition, the 135mm length allowed us to light our 
subjects more easily without the camera lens getting in 
the way. 

To trigger the automatic diaphragm of the lens just 
before the shutter goes off,-we discovered the Gitzo 
armor-clad double cable release. (Grand Central Camera 
Exchange at 1 E. 43rd Street, New York, N. Y. has the 
only large stock of them we know of.) The Gitzo was 
the only inexpensive ($5.95) double release tested 
which was sturdy and had provision for fine adjust- 
ment of the two cables so that they could be synchro- 
nized with the camera shutter properly. 

The stand is the Testrite or Spiratone Copying Stand 
with flexible gooseneck arms (about $20). If you have 
an enlarger with vertical center post you can save the 
price of this stand by using the Accura Universal Copy 
Bracket ($9.95), which has a camera platform attached. 

The advantage of the entire rig is that you can use 
camera, bellows, lens and cable release on the copying 
stand indoors, or remove the combination and hand- 
hold outdoor shots (see page 85). For more exacting 
work you can thread the unit to a tripod. We found the 
Schiansky Static Tripod No. 121 ($14.95), was ex- 
cellent for close-up work because the center pole can 
be removed and inverted, allowing you to get the cam- 
era right down to ground level when necessary. Of 
course the camera is upside down (see pictures, page 
85) and you will have to shoot with an eye-level prism 
rather than the waist-level finder. 

You would expect that the best and simplest place to 
shoot outdoor pictures would be outdoors. It isn’t. At 
least not for beginners. Naturally, hornets, live butter- 
flies and trees stay outdoors. But you have three diffi- 
cult outdoor problems—background, lighting and 
exposure. 

Background: Most small earth creatures are experts 
on camouflage. Unless they are creeping, crawling or 
resting against a rather contrasting uncluttered back- 
ground, the results will be confusing (see pictures, at 
left). Luckily, at least butterflies cooperate. 

Lighting: As you extend your bellows, your effective 
lens opening decreases, requiring a great deal more 
exposure. (We'll get into (Continued on page 108) 








HOW BEST TO WORK INDOORS HOW BEST TO WORK OUTDOORS 


Set up your indoor-outdoor studio near an open window. Incident reading meter is often easiest to use when photo- 
Window light will produce the necessary light for view- graphing small objects. With reflecting meter take read- 
ing and focusing, cut down on time floods need be on. ing from gray card or palm of hand. 


When working, be ready with hand on double cable re- Shoot electronic flash (here a ringlight) when daylight 
lease, eye to finder. Keep small twig or toothpick in other illumination is very low. Inverted tripod center pole 
hand to block insects from running out of picture. allows camera to get as close as necessary to ground, 


If you try electronic flash, replace floods in reflectors : You can hand-hold super close-ups. Keep bellows unit in 
with 60-watt household lamps. You can use them for ~ left hand, steady it on bent knee. Keep in position with 
viewing, focusing also for right and left modeling lights. =~ pressure from right wrist. Right hand fires shutter. 








Send 
Your 
Best Shots 
To MopERN. 


Win $25! 


The password to lively photos: Watch your figures 


THE AXIOM that the human figure adds life to scenics and other types of 
pictures has been kicked around for a long time, but it’s worth pointing out 
that the figure in question adds very little if it’s standing about for no ap- 
parent reason. “Go over and stand by that tree, dear” may produce a good 
picture, but the chances are it won’t. If “dear” takes up a public speaker’s 
stance in the middle distance, the result will be neither a good scenic nor 
a satisfactory likeness of her. She will fit in better if she’s looking up at a 
bird or taking her sun hat off to enjoy the shade. Whether in close-up or long 
shot, try getting those human figures to do something that they’d be doing 
naturally. Something that enhances the mood of your picture, too—see the 
two pictures at bottom, opposite page. Don’t forget that animals can serve 
the same purpose as humans, and less self-consciously, too (just look at the 
horses in the picture above). 

Anyone may enter any number cf black-and-white prints in MoDERN’s 
“Monthly Contest.” Pictures must be 4 x 5 or larger. Polaroid prints may be 
submitted in original size. Your name, address and all technical data must 
appear on the back of each print. No entry blanks are required. Please en- 


. close a stamped (first-class postage), self-addressed envelope if you want us 


to return pictures we're unable to use. Send them to Columns Editor, 
MoperN Puortocrapny, 33 W. 60th St., New York 23, N. Y. 





FOREGROUND horses (opp. page) make bare 
landscape as interesting as clouds. Donald P. 
Kaperick, Ft. Sheridan, IIl., used Contaflex II, 
45mm f/2.8 Tessar lens and orange filter, Adox 
KB-14, £/8 and 1/250 sec. 


<j CLOSE-UP is brought to life by wrestling 
clinch (camera-mugging doesn’t matter). Ola 
Terje, Sweden, used Asahi Pentax, 83mm f/1.9 
Takumar lens, exposed at {/8 and 1/250 sec. 
on Kodak Tri-X Pan. 


SILHOUETTE of fisherman (below left) fits 
harmoniously into quiet sunset scene. Bill New- 
rock, Dumont, N. J., used Leica M3, 135mm 
£/4.5 Hektor lens, exposed at {/16 and 1/125 
sec. on Kodak Plus-X Pan. 


BACKGROUND iennis-player completes de- 
sign of net and post in most appropriate way. 
Thor Kasianczuk, APO 277, N. Y., used Leica 
IlIg with 90mm f/4 Elmar lens, Kodak Plus-X 
Pan. Exposure unknown. V7 











NEWEST CAMERAS - LATEST FILMS - IMPORTANT ACCESSORIES 


MODERN PHOTOGRAPHY'S 
exclusive monthly equipment 
report section devoted .to in- 
formative, unbiased field 
tests of equipment submitted 
to and passed as acceptable 
by our technical department. 


AGFA TWIN-LENS 35MM 
REFLEX HAS F/2.8 LENS 


amen ison 


Manufacturer’s Specifications: 
Agfa Reflex 35mm twin-lens reflex. 
Lens: 45mm f/2.8 Agfa Apotar 
taking and viewing. Shutter: Pron- 
tor with speeds from 1 to 1/500 
sec. Focusing: Waist-level reflex 


with central split-image range- 
finder and full ground glass. Other 
features: Bottom rapid wind lever. 
Price: $64.50. Importer: Agfa, 
Inc., 516 West 34th St., New York 
1,N. Y. 


In a day of disgusting standardiza- 
tion when you can hardly tell some 
twin-lens reflexes from others without 
a scorecard, when one manufacturer 
produces a 35mm camera design and 
12 others play follow-the-leader, it's a 
relief to find the Agfa Reflex. 

It is a wild idea for a camera, even 
though not completely original. (Ten 
or so years ago Bolsey laid to rest a 
35mm twin-lens reflex, the Model C, 
which was much the same shape and 
format and had in addition a split- 
image eye-level range-viewfinder.) 


88 


The Agfa Reflex certainly makes it 
in quality. On the horizontal format 
brilliant ground glass you see an ex- 
tremely clear image produced by the 
45mm f/2.8 Agfa Apotar lens which 
is a twin to the taking lens. In the 
center of the waist-level hood is a 
split-image rangefinder. By turning the 
knurled heavily ribbed outer ring sur- 
rounding the lens platform a quarter 
turn, you can shift in no time from 3 ft. 
to infinity. All shutter speeds and lens 
apertures, as well as focusing dis- 
tance, frame counter and film type re- 
minder, are visible from the top of the 
camera. There is no LVS or EVS cou- 
pling or numbers, which, in this day 
and age, is a heresy to be admired 
—at least among the do-it-yourself- 
and-the-heck-with-automation band 
of camera fans. Incidentally, note that 
this Prontor Shutter has a 1/500-sec. 
top speed rather than the usual Pron- 
tor maximum of 1/300 sec. 

More heresy afoot! The aperture 
ring does not have clickstops. But the 
shutter-speed ring does. Two large 
black opposing plastic grips assist in 
setting the shutter speeds. The rapid 
wind lever is on the camera bottom. 
A single stroke winds everything there 
is to wind, including film and shutter. 

In use, we naturally found that we 
preferred to take horizontal pictures. 
To take a vertical picture, you must 
focus horizontally, then move the cam- 
era to eye level and use the optical 
finder built into the focusing hood. 

For accurate focusing we found that 
it was almost essential to employ the 
magnifier built into the hood, whether 
using the split-image rangefinder, 
which is a good one, or the ground- 
glass area, which is a finely ground 
one. It has no Fresnel lens but is bril- 
liant to the corners nevertheless. The 
shutter release was smooth, camera 
operation swift and the camera beau- 
tifully finished and put together. 

Our lens tests indicated that at 
£/2.8 sharpness was acceptable with 


some sharpness fall-off at the edges. 
At £/5.6-f/8 sharpness was excellent 
with almost no fall-off at the edges. 
Overall sharpness decreased slightly 
at smaller apertures. 

We could see no provision for 
close-up adapters, filters, lens shades 
etc. over the taking lens, unless they're 
made to fit over the large circular 
double lens platform itself. Now that's 
not a bad idea either, if they do it. 

Is this your camera? Well, how 
much of a non-conformist are you? 
Maybe it will find a way to your pad. 

—H.K. 





BALDESSAMAT, A 35MM 
DESIGNED FOR TYROS 


ts 


Manufacturer’s Specifications: 
Baldessamat 35mm semi-automatic 
rangefinder camera with built-in 
exposure meter which adjusts both 
lens opening and shutter speed. 
Lens: 45mm f/2.8 Color-Baldanar. 
Shutter: Prontormat with range of 
speeds from 1/30 to 1/300 sec., 
plus B, automatically coupled with 
lens diaphragm. Flash sync at 1/30 
sec. Other features: Projected 
framefinder with automatic paral- 
lax compensation, Keymatic film 
advance, snap-up rewind handle. 
Price: $89.95. Importer: Kling 
Photo Corp., 257 Fourth Ave., New 
York 10, N. Y. 


Balda’s entry into the semi-auto- 
matic camera field is the Baldessamat, 
a camera designed primarily for the 
beginning amateur who likes a mini- 
mum of controls. 

Here’s how the exposure system 
works: set the film speed on the dial 
(range: ASA 6 to ASA 3200) on the 
lens barrel, and point the camera at 
the subject. Then, by turning the 
knurled ring on the lens barrel, line up 
the red needle with the exposure 
needle in the window on top of the 
camera. This adjusts the diaphragm 
and automatically sets the shutter 
speed. Combinations from f/2.3 at 
1/30 to /22 at 1/300 are possible. 

In turning the ring with our right 
hand to line up the needles, we found 
we were blocking the light meter cell 
and thus obtaining false readings. By 
using our left hand we avoided this. 





The rangefinder image is very 
bright, with good color separation be- 
tween the images. You can focus the 
lens from 3 ft. to infinity with only 
about one-third turn of the lens mount; 
however, the action is slightly stiff. 
Depth of field is indicated by two 
movable red bars on the lens barrel. 
The finder has a bright projected 
frameline with automatic parallax 
compensation, but it’s rather difficult 
to see all of the frame. 

Since the Baldessamat’s exposure 
control cannot be uncoupled, we were 
unable to run our usual tests on the 
various lens apertures and shutter 
speeds. However, an 11 x 14 enlarge- 
ment of a negative taken with the 
Baldessamat in normal use showed 
that overall sharpness is more than 
adequate. 

When the amount of light is too low 
for normal shooting, you can use the 
Baldessamat’s flash setting. Here the 
shutter is automatically adjusted to 
1/30 sec., and you have to set the 
aperture manually—according to the 
guide number of the flashbulb. 

The unique key-type (it resembles 
the ignition key of an automobile) film 
advance makes fairly rapid sequence 
pictures possible. Rewind is fast, as 
there is no button to hold down. Just 
turn the crank.—D.L.M. 





A STREAMLINED S-L 
REFLEX FROM DEJUR 


Manufacturer's Specifications: 
DeJur Dekon SR 35mm single-lens 
reflex camera. Lens: 50mm f/2.8 
Simlar. Shutter: Seikosha SLV, with 
speeds from 1 to 1/500 sec., plus 
B, MX sync, self timer. Focusing: 
Eye-level prism with ground-glass 
viewing screen, focusing to 2 ft. 
Other features: Single-stroke film 
advance and shutter-cocking lever; 
tapid rewind; automatic zero re- 
setting exposure counter. Price: 
$89.50. Importer: DeJur-Amsco 
Corp., 45-01 Northern Bivd., Long 
Island City 1, N. Y. 


This is the first leaf-shutter single- 
lens reflex from Japan that we have 
tested. lis most distinctive feature is 


the simplified design of the moving 
mirror-system parts. Instead of a 
spring-loaded mirror and a separate 
baffle (to prevent light from reaching 
the film while you're viewing through 
the lens), the Dekon SR just has a 
mirror—it’s designed to do the baf- 
fling as well. One advantage of this 
simplification is that the Dekon oper- 
ates more quietly than most single-lens 
reflexes. 

In our tests, we found the Dekon SR 
quite easy to handle— it is slightly 
smaller and lighter than the average 
single-lens reflex, whether leaf- or 
focal-plane-shuttered. Though the 
film-advance lever has a throw of just 
over 180° and, in the return position, 
touches one’s right eyebrow, it can be 
operated quite comfortably with one's 
eye on the viewfinder. The glasses- 
wearer, however, cannot quite see all 
four corners of the frame. 

We found that the ground-glass 
image was acceptably bright in nearly 
all shooting situations—the only diffi- 
culty we encountered was with non- 
contrasty subjects in very low light. 
Ease of focusing is increased by the 
short (90°) turn of the focusing ring 
from 2 ft. to infinity. The focusing ring 
is fitted with two knurled lugs, one on 
either side of the lens mount, so that 
the middle finger of one's right hand 
can assist the left hand for even 
swifter focusing. 

The LVS cross-coupling mechanism 
is of the handy type found on several 
rangefinder cameras but new to 
single-lens reflexes—shutter-speed 
and aperture rings rotate together 
when you turn the former, are discon- 
nected when you turn the latter. 

The LVS numbers are marked on the 
aperture ring underneath the lens. 
This is by no means an inconvenience; 
if you are an LVS user, you'll find it 
takes no longer to tilt the camera when 
setting the number; and both LVS and 
non-LVS users will find it less confus- 
ing to have the LVS numbers sepa- 
rated from the aperture, shutter-speed 
and depth-of-field numbers. 

Another useful feature of the Dekon 
SR—not previously seen on single-lens 
reflexes—is the automatic zero-reset- 
ting exposure counter. 

Our lens tests showed that sharp- 
ness at f/2.8 was acceptable, with 
some fall-off in the corners. At f/5.6 
sharpness was good, with some corner 
fall-off. Overall sharpness decreased 
slightly at smaller apertures —W.H.J. 





KONICA F FEATURES 
1/2000-SEC. SHUTTER 


Manufacturer's Specifications: 
Konica F 35mm single-lens reflex. 


Lens: Automatic 52mm f/1.4 Hexa- 
non. Shutter: Focal-plane, 1 to 
1/2000 sec., B, MXF sync, self timer. 
Viewing: Eye-level prism reflex 
with split-image rangefinder. 
Other features: Meter couples to 
lens and shutter-speed controls; 
pressure plate lifts off film during 
advance or rewind; interchange- 
able prism; split-image rangefinder 
built into ground glass; removable 
accessory shoe; rapid rewind; 
depth-of-field previewer. Price: 
$379. Importer: Konica Camera 
Co., 76 W. Chelton Ave., Philadel- 
phia 44, Pa. 


The Konica F is a 35mm single-lens 
reflex with instant-return mirror, fully 
automatic lenses, even a_ built-in 
coupled exposure meter. 

But it also boasts two features that 
make it rather unusual—a radically 
different metal focal-plane shutter de- 
livering a top speed of 1/2000 sec. 
and with electronic flash sync. at 
1/125 sec., and a film pressure plate 
that lifts from the film when advancing 
or rewinding. 

The shutter is of 6-vane design and 
is quite different from regular focal- 
plane shutters which normally consist 
of two sections. The Konica shutter is 
divided into two sections of three 
blades each. In each section one 
blade telescopes between the other 
two during exposure. Blades travel 
vertically rather than horizontally. 

The more spectacular, but perhaps 
less important, aspect of the design is 
the 1/2000-sec. speed. The truly im- 
portant advantage is the fact that you 
can shoot electronic flash at 1/125 
sec.—fast enough to eliminate ghost 
images which sometimes accompany 
action shots. When electronic flash is 
synced at 1/60 sec. and used under 
extremely bright surrounding light 
conditions, the shutter may stay open 
long enough before and after the 
electronic flash goes off to possibly 
register a secondary image. This hap- 
pens quite often at brightly lit sports 
arenas, for example. 

None of our test negatives with the 
Konica F showed any ghost images. 

The workings of the pressure plate 
is simplicity itself—and frankly, we 
feel, rather substantial. 


(Continued on page 90) 








MODERN TESTS 


(Continued from page 89) 


When you flip the rapid advance 
lever (which you may use with either 
single or double stroke to advance 
film and cock shutter) it turns a small 
cam inside the camera. This cam, in 
turn, lifts a long lever which raises the 
pressure plate from the film during 
film travel. The same thing happens 
when you rewind. 

The first time we picked up the cam- 
era it felt slightly clumsy. After all, it 
does weigh 2 ¥2 Ibs. with the Hexanon 
f/1.4 lens. However, once we realized 
that this was not a camera to be held 
daintily, we soon found it to be quite 
comfortable in our hands. It must be 
gripped securely. 

The large meter cell, in front of the 
camera, is rather impressive. It is 
seated right in front of the pentaprism 
but is permanently positioned so that 
removing the prism does not affect it. 

To use the meter, you ‘set the film 
index dial (it goes up to E.I. 800) on 
the shutter-speed wheel; then rotate 
the diaphragm control lever of the 
lens until a needle and pointer in a 
window on top of the camera are 
aligned. The control lever is posi- 
tioned so that it can be reached easily 
with the index finger. The f-number 
and shutter speed in use are indicated 
by a dial also inside the shutter-speed 
wheel. 

With the film speed set at E.Il. 400 
we were able to make readings in 
light requiring an exposure of 1/30 
sec. at f/2. The large non-rotating 
shutter-speed dial has click positions 
for each speed. The numbers, in white 
against a black background, are legi- 
ble. The large dial makes it easy to 
change speeds. The release on top of 
the camera is conveniently placed for 
the right thumb. 

You look through the finder to see 
a life-size image (1:1) that’s quite 
bright from corner to corner because 
of the Fresnel field lens. When focus- 
ing wide open with automatic lenses 
you can check your depth of field by 
operating a previewer lever on the 
camera body. The split-image range- 
finder works quickly and we used it 
quite often with long lenses. 

The automatic 52mm Hexanon 
#/1.4 lens departs slightly from the 
norm—since most single-lens reflex 
lenses fall into the 55 to 58mm focal 
length range. Our tests made with the 
automatic 52mm f/1.4 Hexanon indi- 
cated that sharpness was good at 
#/1.4 with some sharpness fall-off at 
the edges. At f/2.8 sharpness was ex- 
cellent with little fall-off at the edges. 
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Overall sharpness decreases slightly 
at smaller apertures. 

Tests made with the automatic 
85mm f/1.8 Hexanon (focuses to 5 ft., 
$206) indicated that sharpness was 
acceptable at f/1.8 with little sharp- 
ness fall-off at the edges. At f/5.6 
sharpness was excellent with almost no 
fall-off at the edges. Overall sharp- 
ness did not visually decrease at 
smaller apertures. 

The third lens we tested was the 
135mm f/2.8 Hexanon which focuses 
to 6 ft., costs $189 and is neither auto- 
matic nor preset. Tests on this lens 
indicated that at f/2.8 sharpness was 
good with little sharpness fall-off at 
the edges. At f/5.6 sharpness was 
excellent with little fall-off at the 
edges. Overall sharpness did not visu- 
ally decrease at smaller apertures. 

—M.A.M. 





KOMAFLEX-S, A 127 
SINGLE-LENS REFLEX 


Manufacturer’s Specifications: 
Komaflex-S 127 waist-level single- 
lens reflex. Lens: 65mm f/2.8 
Prominar with semi-auto dia- 
phragm in non-interchangeable 
mount. Shutter: Seikosha-SLV with 
speeds from 1 to 1/500 sec. and B, 
MX sync, and self timer. Other 
features: Ratchet wind film-ad- 
vance knob; cross-coupled LVS; 
sportsfinder; accessory shoe; cable- 
release socket; auxiliary wide- 
angle and telephoto lens convert- 
ers. Price: $79.95 with case; set of 
wide-angle and telephoto auxiliary 
lenses, $29.95. Importer: Ideax 
Corp., 150 Fifth Ave., New York 11, 


NY. 


Ever since word first leaked out 
(‘Behind the Scenes,’’ April 1960) 
about a new single-lens reflex using 
127 film, a host of camera fans have 


been champing at the bit, awaiting its 
debut. Now it’s here—the Komaflex- 
S, the first 127 single-lens reflex since 
pre-World War II days. The advent of 
the 4 x 4cm, or 15% x 1%-in., super 
slide, which fits an ordinary 35mm 
slide projector, and the big wallet-size 
contact print, has led to a resurgence 
of size 127 cameras. 

These cameras fall into two types— 
the twin-lens reflex, the so-called 
4 x 4, of which there are about a half 
dozen on the market, and the simpler, 
almost box-type camera such as the 
Kodak Star series. The Komaflex-S is 
the most radical departure from, these 
two designs. As a result, we have a 
neat, small camera that rests nicely 
in one hand, leaving the other hand 
free to operate the controls. It’s a little 
shorter than a twin-lens 4 x 4 with 
most of the same body features, ex- 
cept, of course, for the single lens. 

A distinctive feature of the camera 
is the ratchet wind film advance knob, 
with automatic stop and counter, 
which you operate with quick short 
strokes of your right thumb. When 
loading the camera, you advance the 
film until the number 1 appears in the 
ruby window on the camera bottom. 
Next, slide the shutter release button 
back and a red triangular mark ap- 
pears in the frame counter window. 
Then turn the advance knob until it 
stops. The number 1 appears in the 
counter window, and you're ready. 

As you advance the film, the mirror 
is brought down into the viewing posi- 
tion and a baffle covers the film. 

The Komafiex has a leaf shutter and 
automatic diaphragm mechanism simi- 
lar to that on several of the 35mm 
single-lens reflexes—Agfaflex, Conta- 


flex, Bessamatic. But, apart from the » 


film advance, you also have to press 
a lever to cock the shutter and open 
the diaphragm all the way in order 
to focus. 

As on twin-lens reflexes, the view- 
ing image on the ground glass is right 
side up, but reversed left to right. The 
viewing screen incorporates a Fresnel 
lens with a clear spot in the center. 
Although you can focus on any part of 
the ground glass, it’s advisable to stick 
to the clear spot, as the image bright- 
ness does not extend to the extreme 
corners. Use the magnifier for critical 
focusing. 

When the shutter is tripped the 
baffle swings up out of the way and 
the diaphragm closes down to the pre- 


set aperture before the shutter opens. 


and closes to take the picture. As with 
all leaf-shutter 35mm single-lens re- 
flexes, the mirror does not return to 
viewing position until the film is ad- 
vanced to the next frame. The shutter 
is not cocked automatically when the 
film is wound. This means two opera- 





tions before taking the next picture 
which makes it a little difficult to take 
pictures rapidly. When cocking the 
shutter (the lever is on the left side of 
the lens mount) you must be careful to 
press only the lever, as it is possible to 
accidentally move the knurled lens- 
shutter-setting ring. The LVS can be 
disconnected for manual lens setting 
if desired. 

The non-interchangeable lens has 
front element focusing; that is, the 
front element rotates (by means of a 
knurled ring) while the internal ele- 
. ments remain stationary during focus- 
ing. In the past there has been talk 
by some that this method leaves some- 
thing to be desired in the quality of 
the lens. We found the lens accept- 
able at f/2.8 with some fall-off in 
sharpness at the corners. Three stops 
down (f/8) sharpness was good, with 
some fall-off at the edges. At smaller 
apertures sharpness decreased some- 
what. Our test showed acceptable 
sharpness for the auxiliary lenses at 
f/2.8 with much fall-off at the edges. 
At £/5.6 sharpness was good with 
much fall-off at the corners for both 
lenses. Sharpness decreased slightly 
at the smaller apertures. Slight vignet- 
ting was visible with both the tele and 
wide-angle lens down to f/16. 

—D.L.M. 





KODAK SMM MAGNETIC 
SOUND PROJECTOR 


Manufacturer’s Specifications: 
Kodak Sound 8 magnetic sound- 
on-film 8mm projector. Lens: % -in. 
f/1.6 Ektanar. Reel capacity: 400 
ft. Lamp: 500-watt. Fps: 16 and 24. 
' Amplifier: 2%-watt with printed 
circuit. Frequency response: 70 to 
7500 cps at 24 fps. Speaker: Built- 
in 2 x 10-in. oval-type. Weight: 
Approximately 30 Ibs. Other fea- 
tures: Single knob forward, still, 
and reverse control; normal and 
bright lamp switch; phono and 
voice inputs; extension speaker 
output; sound level indicator light; 
recording warning light; printed 
circuit; Alfenol magnetic sound 
head. Price: $345. Manufacturer: 
Eastman Kodak Co., Rochester, 
New York. 


About a year ago there was only 
one complete 8mm magnetic sound- 
on-film projector available, although 
you could also buy an adapter for 
your silent projector. At the recent 
Photo show in St. Louis, however, there 
were no less than six projectors and 
two adapters on display. Most were 
designed for adding sound to already 


processed film. One camera permitted 
shooting lip-synchronized sound. 
One of the first projectors to reach 


the market is the Kodak Sound 8—a 
sound machine built around the al- 
ready proven Kodak Showtime silent 
projector. With the Sound 8, sound is 
added after the film has been pro- 
cessed. Your photo dealer will be able 
to arrange for striping. By keeping 
design simple and compact, Kodak 
was able to incorporate sound into the 
silent machine without crowding. As 
a matter of fact, close inspection of 
original Showtime projectors and the 
Sound 8 strongly indicates that Kodak 
planned to add sound to the Show- 
time from the very start. 

Setting up for projection or record- 
ing with the Kodak Sound 8 is no more 
complicated than for silent showings. 
You thread the film through the regular 
path and around a magnetic sound 
head. The lower film loop must be 
large enough to provide exactly 56 
frames difference between the frame 
in the film gate aperture and the part 
of the sound track passing over the 
magnetic head. This ‘assures synchro- 
nization between sound and image. 

There’s no guesswork involved, 
however. To form the loop you depress 
a loop former. which provides the ex- 
act loop required. 

You operate only two controls for 
recording or showing sound films. 
First, you push or pull the play-record 
slide into position. A second control 
regulates the playback volume or re- 
cording level. In recording, a level 
light indicator tells you where -to ad- 
just the volume for best results. 

To narrate a film, you project the 
film onto the screen and speak into 
the microphone. Recording may be 
done at either 16 or 24 fps—thus it's 
possible to have any of your existing 
16 fps footage striped. 

The amplifier has two inputs—one 
for microphone and one for other 
sound sources such as tape recorders, 
radios or record players. You use a 
patch cord supplied with the Sound 8 


to connect the speaker of the tape re- 
corder, radio or record player to the 
projector amplifier. You can record 
voice and background music simul- 
taneously with the built-in mixing pro- 
vision. If you first record voice and 
then music over the same section of 
the track, the voice will be wiped out. 

Our tests of the Sound 8 indicated 
that sound synchronization is practi- 
cally perfect despite constant show- 
ings of the same film that required 
innumerable rethreading of the pro- 
jector. If there was any discrepancy 
between voice and image, it was too 
minor for us to detect. 

The sound quality proved to be as 
good as many 16mm optical sound 
tracks we have heard. Piano record- 
ings and other high frequency tones 
showed little distortion at 24 fps. 
There is definite loss of quality when 
recording at 16 fps, but the sound is 
still quite acceptable. 

The single knob forward, still and 
reverse control stopped the projector 
instantly. This is particularly useful if 
you want to correct a recording error. 
The film can be reversed to exactly the 
spot where the error occurred and the 
miscue wiped out and corrected by 
just recording correctly over it. During 
our tests we were even able to make 
corrections of single words. 

The quality of the projected image 
places the Showtime among the top 
8mm machines on the market. The 
center of the screen image was bright 
and sharp—with only mild fall-off at 
the corners. 

The mike supplied with the pro- 
jector helps considerably when re- 
cording under adverse conditions. 
MODERN's studio isn't in the least 
soundproofed and outside noises 
penetrate easily. The unidirectional 
design of the mike—it picks up sound 
from only one direction—helps to cut 
down on outside sounds reaching it. 
In fact, even when recording quite 
close to the projector, we were able 


‘to record fairly clean sound. 


Using the normal (250-watt) posi- 
tion on the illumination control for re- 
cording instead of the bright light 
position (500-watt) extends lamp life 
considerably. 

Projector noise level isn't unusually 
high. The mike has a long enough 
cable to record up to 6 ft. from the 
machine. 

At this time the Kodak machine is 
designed to record sound only after 
the film has been processed and 
striped. However, there are indica- 
tions that an accessory flexible metal 
cable may make it possible to drive 
a camera with the projector’s motor, 
recording image and sound in syn- 
chronization.—M.A.M. 

(Continued on page 110) 











MOVIES? 


A PROFESSIONAL TELLS YOU HOW A POLAROID 
LAND CAMERA CAN BE USED TO HELP YOU SAVE 
MONEY AND IMPROVE YOUR FILMS 


PLANNING WILL KEEP the cost of your movies within 
reasonable limits. Unfortunately, most amateurs won’t 
or can’t plan their films as thoroughly as they would 
like. The Polaroid Land camera is a great help in over- 
coming many movie making problems. If you don’t 
have one, it would prove to be a good investment in 
that it can save you movie footage that might otherwise 
be wasted. The Polaroid offers quick answers to motion 
picture problems because you don’t have to wait more 
than a minute for results. Also its film, even though 
black-and-white, has many of the characteristics of 
color motion picture film. Polaroid film latitude, for 
example, is similar to that of reversal motion picture 
film. It will tolerate just about the same amount of 
over- or underexposure. 

You can use the Polaroid in two ways—to make a 
visual conception (or storyboard) of your film before 
shooting; and to solve sticky technical problems. 

We won’t discuss the Polaroid’s use in scripting here 
because that would take an article by itself. Instead, 
we'll concentrate on how it can help you technically. 
There are at least eight ways in which you can use the 
Polaroid to prevent film wastage and get better results 
with your movies. They are: 

1. Checking brightness range. Have you ever received 
film from the processor that showed an annoying con- 
centration of light (overexposure) in one part of the 
scene? It’s often difficult for you to see those “hot spots” 
with your naked eye. If you shoot a Polaroid of the 
scene after the lights are in place, any errors made in 
light placement will be revealed. As mentioned above, 
the brightness range of Polaroid film is quite similar 
to that of color movie films, and so any extreme con- 
trast in light and shadow show up almost as they would 
in your motion pictures. For example, in the Polaroid 
print at top, this page, there’s entirely too much light 
concentrated on the photograph that dominates the 
scene. The Polaroid print indicated that light should 
be more evenly distributed and softened. 

2. Looking for the best angle. Once you’ve shot a scene 
with live footage you’ve committed yourself. You can’t 
know if the angle you chose was the best one until the 


POLAROID 








Checking Brightness Range: Bright areas which may 
look all right can cause washed out detail in movie 
film. Polaroid print reveals extreme contrast. 





Finding Unusual Angles: Shot from floor level would 
not be as effective as this high-angle shot. Polaroid 
permits experimenting without wasting movie film. 





Determining Subject Position: Several Polaroid shots 
were needed to find the right position for both Ansel 
Adams and the daguerrotype he holds in his hands. 
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Balancing Subject With Background: Wrong clothes 
and wrong light can often result in subject blending 
into background. Polaroid indicates needed changes. 
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Judging Clarity of Detail: Legibility of lettering was 
important to scene. Polaroid tests showed the angle 
im. of cross lighting that was most effective. 














ots Matching Action: Polaroid shot records actors’ posi- 
sel tions in previous shot or scene so that they can as- 
ds. Sume exact placement when shooting starts again. 





film comes back from the processor. On a tight budget 
you make a choice and shoot—and hope you’re right. 
With a Polaroid you can shoot several stills, study them, 
and then make a more enlightened choice as to which 
angle is best, as in the middle photo, opposite page. 

3. Finding the right subject position. You may be look- 
ing for the most effective place for a character to per- 
form a particular action. For example, you may want 
him to hold a photograph or book in such a way that 
the audience will see it without having the feeling that 
the scene was posed. If you have the main subject go 
through the action, as in the photo at bottom, opposite 
page, and expose a few Polaroid pics while he does it, 
you'll have graphic indication of the best way the action 
can be accomplished. You'll save all the film you'd 
otherwise use in making several takes for safety. 

4. Checking subject-background contrast. You've prob- 
ably spent some worried days waiting for film to come 
back from the processor when subject and background 
were similar in lighting or color value. If they matched 
too closely, it’s almost certain that they blended to- 
gether, making it difficult to distinguish one from the 
other. Here again, the Polaroid film’s similarity to 
color film helps you check. Make a Polaroid shot before 
shooting movie film and you can be reasonably sure 
whether separation is good or needs to be accented. 

5. For strong detail. When you have doubts that im- 
portant detail in a scene will be strong enough, shoot a 
Polaroid picture. The print will indicate whether the 
lighting is right for maximum effect or how it should 
be changed. For example in the center photo, this page, 
the letters over the fireplace were cross-lit. However, the 
foreground had to be lit, too. The Polaroid indicated 
the right angle for placing the lighting units to illumin- 
ate the foreground, as well as their effect on detail. 

6. As a reminder. You probably have seen footage 
where the main subject wore some small bit of jewelry 
in a medium shot that seemed to have disappeared in 
the following close-up. This usually happens when re- 
lated shots are made at different times. If you have 
someone shoot a Polaroid of the scene while you operate 
the camera, you'll have a reminder of important details 
that must be matched from shot to shot. You can also 
use the Polaroid as a place mark—indicating where 
shooting left off in a scene. With the print as a guide, 
people can resume their correct positions and shooting 
start without a hitch, as in photo at bottom, this page. 
7. Simulating pan shots. One of the most difficult pan 
shots to make is one that covers both light and dark 
areas. You really can’t visualize the overall effect of the 
pan. But instead of taking a chance, use your Polaroid. 
Supposing you decide to pan a street scene from a 
moving car. The sun doesn’t light the street evenly; 
there are large shadow patches alternating with bright 
areas. Using one exposure setting for your Polaroid, 
shoot a series that simulates the length of your pan. 
Paste the prints together in sequence for an idea of 
what the pan will look like on movie film. Since you 
won't be able to adjust exposure while panning, the al- 
ternating well-lit and somewhat under-exposed prints 
will look quite similar to (Continued on page 112) 
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Ni gue——aeme  DnrriciNN.MANT senteessanmpe Amare, ego eee 2 lbs. with spare reel, $3.95. 

















FILTERS 
An efficient board, hollow ground, with ruled tr $3.98 


dened steel knife on spring. ol 
Shpg. Wts. 5 lbs. & 7 lbs. 3.98 
with Stee! Beard: 10° $4.65; 14” $6.65 











, DUTO 


ibis: 






STATE BRUSH its radioac 
i, emia ideation vas i el) 


SPIRATONE 0.."ew vor 1 ny 








NEW ms " ac foe Spiratone reduced to® 18,95 








Mopern PHOTOGRAPHY 


Select the LENS TESTED 435™™ RELIABLE 
“=e” TEUEPRYOTO WIDEANGLE a 
AUX. Tse YOU ALL ys ee 


Telephoto lenses Wideangle lenses add coverage in cramped quarters, are wonderful for groups, land- 
bring distant scapes. They increase depth of field, too, for foreground-to-infinity sharpness, increase may be assorted 
objects closer,.help , coverage by 50%. POLAROID LAND TWINLENS REFLEX PLUS X (ASA 160); TRI X (ASA 400) -_ ae 
arty a “= 350M RF CAMERAS CAMERAS designs hag $439 ° $929 jos3% ea. 60:.. 
with important Using Series Using Series : Models = Models | 2%4x2% : 4x4cm Fs . . 
ject matter, crop V Adapter 2 Vi banter water 2 i kos with F:3.5 > _ with Shipping Charges 10¢, $0c, 30¢ 
out unwanted back- | ‘suchas Aires, Petri, > Reflex Lenses : 
i 3 a. ¢ wAeEe 5 cartridges, 100 ft. of us Nor TIT oF 50 


Rollei, Pa 
round. Olympus os Rone, < - >. Kodak PI 
: ‘ 5 icoh, etc.) : : Autocord, : Yashica, ’ ft. of Adox or Ultraspeed SX Pan with daylight loader $g?? 
oe ne ee : Diacord, etc.-Sawyer, etc. { Shp. Wt. 4 lbs. With Deluxe Leader $13.99 


fp 


TELEPHOTO or! 0.95 :$11.88| $9.95 :$11.88 | $12.29 :$16.95 | $19.95 : $14.95 

WIDEANGLE rt. oe ' 3. caine steal @. - Fil Tongue 
Oren 130: is ie: oss incleted : facleded > included 6 : irs or se 
wikfilm or loader 


Ce a ee esoreaes [Fate 


“Gfer$2 ° 4ter$2 
Ship. Chgs. 1 or 2,5¢; 
3 to 6,20; 7 to 12.85¢. 




















COMPLETE : : : : St pmooth loading, 
TELEPHOTO-| $22.44 :$24.44 | $22.44 :$24.44 | $24.39 :$29.95 : = hed. x > | at time of ested 
WIDEANGLE retaining t retaining including adapters ‘ ’ 


iN titerholder Cutter alone 9x¢ 


$19.95 :$19.95.| $19.95 : $19.95 | $19.95 :$19.95 $19.95 : $19.95 a rales tocinas thon eter an 
3X Tele. fits Series V adapter ($1.50) or Series VI adapter ($1.95) with Ser.VI te ¥ Stepdewn ring ($1.60) Ss EMM ADOX FILM “attic! 
195 3 195 195 > 195 195 > 195 195 3 195 aah 4 i Bdooe 
49 =: «495 | ei ee 485: 495 J ae phate Your choice of KB14, KB17, KB21 EXP! 1961 Sh.Ch. 10c per 3 
Shipping Charge 25c per lens, 75¢ per 4X lens 2 — — a ; a — (may ~ ae 4 = 
: ome 50h $348, 100 fh. $858—Shpg. Choe. 2c per 50 ft. 
a be 0 ot the ion price, 9, it we baa Pat % 50 ft Adox film w. Daylight Loader $8.99; w. Deluxe Loader $13.98 
these lenses optical bench tests: — emer ee-turret finder with parallax correction fits 
oa colors! These lenses sold at $90.00, when marketed $7.4pf all 35mm cameras, potng bright field of 
thr the usual channels—manufacturer, exporter, importer, Ofp ] normal, te! wi 
wholesaler, dealer. Spiratone eliminated the three ‘in-betweens’, Usy . , - 
and, with its mass-selling, low-markup policy br this ing. Li i Shpg. Chae. 15c. 
bargai ect case, List $29.95; $14.95 















































for Exakta, Topcon, 
Pentacon, ‘ yeur camera. 5 shots in 6 seconds! No installation— 
fits over winding knob. Shipping Charge 10¢ 











:4.5 pre-set coated, color-corrected lens is in- 9 
converted to 225mm f:7.7 pre-set true telephoto, by addition 4 ;, f OF THE 1 RTANT 
. 135mm lens d k 


Finest quality, fit 


i a eile Wik = CHANGING BAG 





for 
SERIES ¥ $1.75 Vi $2.25 





Finest quality, coated screwin filters, most colors, and 3 (ess't'd) 
Plus 1, 2, 3, closeup for Retina Reflex S$ 1.9, Retina for $24.00 
Longar, Curtar, Telexenar; for Canonflex. Shpg. Cost 10c ea. 


582% 
git! 
Hh 


75 installation 
$275 lease socket of most old cameras. Has fitting 
for standard flash cord. 
*for flash and strobe. Leather Caxe 19¢ extra 
Bracket 


ny BC Bounce 
Fan with ejecter Sh. Ch. 25c 





Not $14.95, nor $11.95-but only $6.16 eae om 
i 's price for a famous . vee oe 
2 iitin bounce! Look at 4 ft. Series ly =P . 
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THE NEW BOOKS WITH A NEW LOOK 
¥ 


Just Published 


These new Amphoto-Focal books are in a class of their own! Lavishly 
illustrated in black and white and color, 140 to 160 pages each, they come 
in plastic, wear proof binding with four color jackets. 


Successful 
35MM by A. 
Matheson brings 
you up to date 
on all the many 
recent develop- 
ments in this 
field. Author 
shows how to 
think in terms 
of 35mm, com- 
pose, shoot, 
process, etc. 


Successful Color Photography by C. L. Thompson 
is a gold mine of information on color: how to 
choose film, handle camera, select subjects. This 
book simplifies what used to be a difficult subject. 


look for these new and beautiful books at your 
book or camera store, or order directly from 


MPHOTO 


33 W. 60th, New York 23, N 
add 3% for N.Y.C. delivery 
New 1960 catalog sent free with your order 


$1.95 ea. 


Successful Flash 

‘aphy by 
L. A. Mannheim 
gives practical 
solid advice on 
every aspect of 
flash, with draw- 
ings that tell 
their own story, 
and photos from 
all over the world 
to show what can 
be done. 





“CAMERA 
PORTRAITURE 


by Herbert Williams $5.95 


“As might be expected from a ae who has 
spent 25 years as an instructor in portraiture 
in London, and has other books te his credit, 
Mr. Williams presents us ho ? 
tex ap a 

a 


away th 
thor is on ne contains almost no 

"Englishioms™ ‘and even fewer references to 
Brit h products and materiais. mr. Williams 
devotes himself to ipt ices that 


s book, the better we li 
—Chas. ‘Abel THe PROFESSIONAL PHO- 
TOGRAPHER. At your book or camera store, or 


/.MPHOTO 





EXCITING 


IS THE BEST WAY TO DESCRIBE 


POLAROID PORTFOLIO 


A PICTURE BOOK THAT WILL OPEN 
YOUR EYES TO THE CREATIVE 
POSSIBILITIES NEVER BEFORE 
THOUGHT POSSIBLE WITH THE 
POLAROID LAND CAMERA. METIC- 
ULOUSLY PREPARED BY JOHN 
WOLBARST. $5.95 AT YOUR CAM- 
ERA OR BOOK STORE, OR FROM 
AMPHOTO, 33 W. 60, NEW YORK 23 


when the world’s most famous photographer 
of the female form goes to hollywood for the 
finest available models, the results can be truly 
unique. the true artistic skill shown in the pos- 
ing, lighting and ar- 
rangement of these 
Photos is breathtaking. 
ever 100 pictures, full 
technical data, large 


- (8Y4x11) format, cloth 


bound, only $4.95, 
from your dealer, or 
amphoto 33 west 60th 
new york 23, new 
york 





the 
MOVIE 
MAKER 


by MYRON A. MATZKIN 


The right technique and planning 
can help you make good movies 
of this summer's boating trip. 


It’s fairly easy 
to shoot bad foot- 
age from the deck 
of a bouncing out- 
board motor boat 
or a sailing vessel. 
Almost every- 
thing seems to be 
stacked against 
making good foot- 
age—unstable 

shooting platform, difficult exposure 
problems, and cramped quarters. 

But, if you think about it, anything 
as exciting as a day on the water— 
whether it be a stream, river, lake or 
ocean—should make good movie foot- 
age. And it can, with a little planning 
and preparation. 

First, decide that your movie is go- 
ing to tell a story. Prepare a few notes 
on scene possibilities. Write down 
how you think they can be shot, keep- 
ing in mind angle, framing, and direc- 
tion of the light. Link the ideas to- 
gether to make a shooting script that 
tells a story. 

Second, have the right equipment. 
Unless it’s an unusually large boat 
with few people aboard, you had better 
forget about taking along a tripod. But 
since you’ll want something that will 
give you a firm hold on your camera, 
take a pistol grip or similar device. 


Protect your equipment 

Salt or even fresh water spray can 
be damaging to your camera. A clear 
plastic bag with a hole cut in it for 
the lens protects the camera and at 
the same time lets you operate all con- 
trols. A haze filter will protect the 
front of the lens from spray and re- 
quires no exposure compensation. In- 
cidentally, don’t seal the bag—even 
when the camera is not in use. Seal- 
ing may cause water condensation 
which can harm your camera almost 
as much as salt spray. Take a second 
bag along for unexposed and exposed 
film and don’t seal that one either. 

Start your film logically—with per- 
haps a series of shots showing board- 
ing preparations. Take close-up light 
readings with your accessory meter, if 
possible, on areas where you want de- 

(Continued on page 98) 
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PHOTO 


BOOKS 


Help You Take And Make Better Pictures 
Choose from this list of new titles and old favorites 
Satisfaction guaranteed or your money refunded 
Complete, new catalog sent with your order 


ANIMAL, BIRD, AND PET 


435 Cats, and How | Photograph Them $3.95 
Technique of Bird Photography $4.95 


ANNUALS 


BRITISH JOURNAL ALMANAC $2.50 
U.S. Camera Annual 


BEGINNER 
HOW TO TAKE BETTER PICTURES OF 
YOUR FAMILY, was $3.98, now 
How To Develop, Print and Enlarge 
Amateurs Guide To Better Pictures 
ALL IN ONE CAMERA BOOK 
Teen Agers’ Guide To Photography 


CAMERA BOOKS 


Aires Guide, by R. Simmons 
Alpa Camera, by Deschin 
ARGUS 35MM PHOTOGRAPHY 
AGFA MANUAL, BY D. DANIELS 
Pictures In -A Minute 
Baldessa Guide 
(New) NIKON REFLEX GUIDE, 
BY KEPPLER (Sept.) 2.50 
Bolex B8-C8 Guide, was $1. -. now only $1.00 
Praktina Praktica, by Tyding 95 
CONTAFLEX GUIDE, BY W. D "EMANUEL $1.95 
Contax Guide, by Emanuel $1.95 
EXAKTA-EXA GUIDE, Emanuel, Rothschild $1 ro 
(New) Ricoh Guide $1.9 
FUJICA GUIDE, BY COOPER $1 r 
HASSELBLAD PHOTOGRAPHY $3.95 
Pentax Guide $1.95 
LEICA GUIDE 
MINOX GUIDE, BY W. D. EMANUEL 
KONICA POCKET HAND BOOK BY HERZ 
CONTAFLEX WAY, FREYTAG 
MINOLTA-16 CAMERA GUIDE 
ROLLE! WAY, BY MANNHEIM 
RETINA REFLEX GUIDE 
RETINA GUIDE, BY W. D. EMANUEL 
RETINA WAY, BY 0. CROY 
628 VITOMATIC GUIDE, BY EMANUEL 
YASHICA GUIDE, BY R. LOWELL 
VITESSA GUIDE, VITO B 
Graphic Graflex Photography 
CHILD & BABY 
BABY AND CHILD PHOTOGRAPHY $1.95 
CHILD PHOTOGRAPHY MADE EASY, was 
$4.50, now $3.00 
COLOR 
More Color Magic $4.50 
373 Anscochrome, Ektachrome Processing $1.95 
684 Eye, Film and Camera A. Color 
Photography, by R. M. Evans $8.95 
335 How To Make Perfect Color 
Transparencies Every Time $1.50 
143 SUCCESSFUL COLOR PHOTOG. $1.95 
322 Color Separation Negatives $8.50 
200 Photo Oil Coloring For Fun or Profit $3.95 


COMPOSITION 
37 Composition Simplified, by Gabriel $2.00 
108 Composition Guide, Wagg $1.95 


ReLerrervezrves 
RaFSSSSSESSEEES 





Get Modern Photography 
At Special Price! 


Full year's subscription to Modern pag 
given at special price with every book order. 
circle MP in coupon and add $2.87 to your ial 
tance—add $2 per year for Pan-American and 
per year for foreign subscriptions. 


Aucust, 1960 


DEVELOP, PRINT, 
ENLARGE 

BETTER PRINTS, was $3.50, now $1.50 
Kodak Master Darkroom Data Guide $2.95 
Printing With Variable Contrast Papers $1 = 
35MM NEGS AND PRINTS $1.9 
ENLARGING, BY JACOBSON 34:50 
LOOTENS ON ENLARGING, PRINTING es 
(ons om gory no oe 3 md * rsd Prints included wi 
COMPLETE “ART "PRINTING, ENLARGING ae 
DEVELOPING, BY C. I. JACOBSON $4.50 


EXPOSURE 
GUIDE TO PERFECT EXPOSURE $1.95 


FIGURE 

Model Art 
656 POSING FOR THE CAMERA 
83 GLAMOUR IN YOUR LENS 
716 Nude Pattern, de Diennes $4.95 
62 FORM & FIGURE, BY P. BASCH, now only $5. 
84 How To Pose The Model $4.95 
407 Posing Patterns, by Broome 

Photo Et Propos Sur Le Nu 


FILTERS 
78 FILTER GUIDE 


LIGHTING 
Ultrablitz Guide, by Tydings 
744 SUCCESSFUL FLASH PHOTOG. 
AVAILABLE os YOUR CAMERA, 
was $5.00, n 
588 GOWLAND’S GUIDE TO ELEC. FLASH 
14 Electronic Flash Photog., Aspden 
MOVIES 
26 Film and The Director $4. 
736 How To Make Vacation Movies, now $1, 
146 OFFICIAL 8-16MM MOVIE CAMERA AND 
PROJECTOR RATING GUIDE, MATZKIN $1.95 
5 SCREEN WRITING AND PRODUCTION 
TECHNIQUES FOR TV, FILM AND TAPE $4.95 


330 MOVIE TECHNIQUES FOR THE 
ADVANCED AMATEUR, REGNIER, MATZKIN $4.95 
243 HOW TO ADD SOUND, BY D. M. NEALE $2.50 


| 515 TECHNIQUE OF FILM EDITING $7.50 ] 
753 Better 8mm Home Movies Guide $1.95 
720 Technique of Film and Television 

Make-up .00 
449 How To Make Better Home Movies $2.50 
499 How To Title, by Minter $2.50 
491 How To Direct, was.$1.95, now ~ $1.00 
109 Home Movie Scripts, was $1.50, now $1.00 
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-.O.D. order $10.00) SAVE 
When you send in this 


Montreal 8, Quebec 
Money Order 
deposit requ 


1. 


Amount Encl. $ 
imum 


MONEY! Join AMPHOTO BOOK CLUB by 


just circling BC. 


33 West 60th, New York 23, N. Y. 
order you will get a membershi 
with your shipment which will au 


I enclose 
o Mish 


Please send me postpaid the books 
tra. 


whose numbers I write below. 


In Canada: Visual Equipment Co., 
146 Bates Rd., 
(add 10% for Canadian shipments). 


How To Process, by Wheeler $1.75 


489 How To Act, was $1.95, now $1.00 


Technique of Film Animation $10.00 
- OPTICS 
Photo Lens Manual and Directory $1.95 
Wide Angle and Telephoto Lenses $1.95 
Lens Testing Chart, by K. Tydings $1.95 
PICTURE BOOKS 
International Photos, was $12.50, now $10.00 





ly entitle you to savings on books you buy. 


690 POLAROID PORTFOLIO |, 
BY J. WOLBARST 95 


PORTRAITURE 
Fred Archer on Portraiture $5.75 
PORTRAIT GUIDE $1.95 
PRACTICAL PORTRAIT PHOTOGRAPHY $6.95 
CAMERA PORTRAITURE, BY WILLIAMS $8. 4 
Portrait of Greatness, Karsh $17. 
Lighting For Portraiture u 
PROFESSIONAL, COML. 
1 Free Lance Photographers’ Handbook $4.00 
2715 How To Make Money In Photography $1.95 


114 HOW TO SHOOT WEDDINGS, 
BY M. K. ARIN $3.95 














167 WHERE & HOW TO SELL YOUR PICTURES $1.95 


[ 147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 | 


bg ty men SCIENTIFIC 
\lford Manual $8.00 
M1 PHOTOGRAPHY & THE LAW, 
cloth, was $3.50, now $2.50 
Photo Lab Index $19.95 
RETOUCHING 
Negative And Print Retouching $5.50 
RETOUCHING, BY CROY 50 
Retouching Negatives & Prints, by West $1.95 
TAPE RECORDING 
Elements of Magnetic Tape Recording $7. . 
All In One Tape Recorder $2.9. 
Grundig Book, by Purves $2. $3 
35MM 
Leica Manual and Data Book $6.00 
My Way With The Miniature, by Vining $4.50 
Successful 35MM, by Matheson $1 ~ 
35MM PHOTO TECHNIQUE, NEWCOMBE 
35MM CAMERA RATING GUIDE $1 3 


MISCELLANEOUS 
(New) Spot News Photography 
PHOTOJOURNALISM, red. to $3. 95 
(New) HOW TO USE YOUR CAMERA 

AFLOAT, BY H. S. NEWCOMBE 
Films and Their Uses, by Wooley 
SINGLE LENS REFLEX, BY COOPER 
Amateur Photomicrography 
(New) OFF BEAT PHOTOGRAPHY $2 
ALL THE PHOTO TRICKS, BY E. SMITH 
Successful Camera Retailing 
POLICE AND CRIME PHOTOGRAPHY 
Picture Making With The Reflex 
Successful Photography, by Feininger 
Underwater Photography Simplified 
Slides, oe: Storing, Projecting 
Winning Photo Contests 
Ever Handy Pocket Photo Guide 
Stereo Realist Manual, was $6.00, now $2.95 





elivery outside U.S.A., 
preraetes sve weeks 
1ON GUARANTEED! If 


SATISFAC 











0% per title for d 
+ APO's. Allow a 


money will be refunded. 


for delivery. fF 
not satisfied return books within 5 days and 


8-60 ALL ORDERS ARE SHIPPED POSTPAID. Add 
3% sales tax with orders for N. Y. City delivery; 
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MOVIE MAKER 
(Continued from page 96) 


tail. For example, you may want a 
close-up of the boat’s name which is in 
shadow. A close-up reading provides 
an exposure setting that will show the 
letters clearly. If you have an auto- 
matic electric eye camera, set it on 
manual after taking the reading and 
use the indicated setting. 

Once aboard and under way, shoot 
from the stern of the boat as it pulls 
away from the dock. The speed of the 
boat will probably be slow and the 
water calm enough at this point for 
smooth shooting. 

The real problems arise when you 
get beyond the bay into open water. 
You may decide to shoot passing ships 
and boats. If you take a reading with 
your electric eye or accessory re- 
flected light meter aimed at the gen- 
eral scene, the highly reflective water 
surface may overinfluence the reading 
and you'll underexpose the boat. In- 
stead, take the reading from the palm 
of your hand held in the same relation 
to the light as the subject. 


Increase your fps rate 

By now, your boat is probably rock- 
ing more than just. a bit from the ac- 
tion of the waves and you’re having 
trouble keeping the horizon in one 
place in the viewfinder. If you shoot at 
normal frames per second the rocking 


effect is bound to be disturbing to the 
audience. You can overcome that to a 
large extent by increasing your frames 
per second by about 8 frames. So if 
you normally shoot at 16 fps, try 24. 
If the subject is moving exceptionally 
fast, increase to as much as 32 fps. 
Incidentally, remember to open your 


ee 
IN NEXT MONTH’S 
MODERN 


Don't miss the September 
Bonus section—Part | of a 
complete new book on color 
photography today, with six 
pages in full color! 


lens %-stop for each additional 8 
frames. On screen the rocking motion 
will appear to be much smoother than 
it actually was. 

Don’t concentrate on other boats, 
however. For your best footage, shoot 
the action on your own deck. I’ve 
found that using a wide-angle lens for 
close-ups results in the best footage on 
board a small boat. The wide-angle 
shows comparatively less camera 
movement than the normal lens. If you 
shoot close enough to eliminate the 
horizon and surrounding water, your 
scenes will show even less camera 
movement. Also, don’t attempt to fight 


the pitching motion of the boat. In- 
stead, sway with it, keeping the sub- 
ject in the same place in the finder at 
all times. Now that you are shooting 
people, film at normal fps, and use that 
pistol grip or stabilizer. 

Save some of your film for scenes of 
the trip inshore to go swimming. As 
soon as you hit calm water start shoot- 
ing the approach to the beach. Increase 
your fps rate from 16 to 24 as men- 
tioned previously. You can save film 
by shooting just a few feet of the ap- 
proach, then cutting to a shot of the 
anchor going overboard. For the 
anchor sequence, first take a medium 
shot of someone dropping anchor. 
Then, have him repeat the action, and 
this time start shooting at the point 
in the water where the anchor will hit. 
Continue for a foot or so after the 
anchor goes down. 


Make a dolly shot 


After shooting everyone diving into 
the water, concentrate on close-ups. 

If you have a dinghy aboard and the 
water is shallow, try making a few 
dolly shots. Have someone pull the 
dinghy along slowly toward each 
swimmer as you shoot. 

You can close your film with a sun- 
set shot as you turn toward home. 
Take your reading directly from the 
sun. Add interest to the shot by sil- 
houetting the figures of your com- 
panions against the light.—THE END 





VACATION & HOBBY 
2” Color Slide Sets 


BIGGEST SELECTION ANYWHERE! 


7 


(47 slides, 
IG (30 slides) 


38—IT. 


Europe 
56—ANCIENT GREECE TODAY 
210—AUSTRIA — VIENNA, CITY OF 
223—THE ENGLISH LAKE DISTRICT © 


‘ 
231—THE HEART. Ry PARIS (40 slides). 
'TALY — ROME, ST. po a ‘S AN! 


THE CIRCUS 
M10—CIRCUS. 1875 (13 slides), 


18° 
205—RINGLING BROS.—WORLD'S 
REATEST SHOWS (/8 eo) 
Tessrs of the 1890s and 1900s. . 


250 different sets now available — all listed 
in Blackhawk's big free monthly Bulletin! 


Allow Ge per set for postage 
and insurance, 


TRAVEL SLIDES 


North America 


245—ALASKA — Tes FAR NORTH 
(26 slides) . 


2A A — THE INSIDE PASSAGE 
aS gy PANHANDLE 


slide 
66—ANIMALS "OF YELLOWSTONE 
NATIONAL PARK (30 slides).... 
7—AUTUMN A T 
YELLOWSTONE NATIONAL PARK 


(12 slides 
LE me EE iN YOSEMITE “iz. slides) 2.49 


1A ak PAINTBRU: 
N XICO ( 13, Sie 

96-—BANFE NATIONA L PARK 

31—THE BLUE GRASS STATE, 
KENTUCKY (18 slides) 

pois LIGHTS OF BROADWAY 

slides) 
a NATIONAL PARK 


A! 
197—COLORFUL AN NT 
ENTRAL meExs Le) (40 slides). . 
195—DOWN TI a WEST GOAS T OF 
10 (39 slides) 


lides) 
14—FABULOUS FLORIDA (50 slides) . 
220—FLORIDA’S FORT nc ALE" 
AND THE GOLD COAS 
(30 slides) 


98 


68—GEYSERS AND HOT SPRINGS OF 
YELLOWSTONE (30 aan A 
227 a’ yy Re COUNT! 


1a CANYON TRAILS 
slides) 
219-—-KEY WEST AND THE FLORIDA 
KEYS (26 slides) 
225—KNOTT'S BERRY FARM (20 slides) 
203—LAS VEGAS AFTER DARK 
(20 slides) 


226—LOS ANGELES, CITY OF THE 


S (40 slides) 


196—MEXICO'S a CAPITAL ciTY 3: 


slides 
186—NAVA OLAND ‘TODAY (40 slides) : 
1i—} ifs oe ND AUTUMN 


3 
222—MIAML. UALAME BEACH AND 
CORAL GABLES (30 slides) 
nail : tS 


43—THE PANAMA A CANAL (19 slides)... 
59—PEAKS. ye 8 PASSES IN 


COL slides J 
224—PENNSYLVANIA DUTCH COUNTRY 


( slides) 
107—SAN FRANCISCO ‘AFTER DARK 


$s 
108—SAN FRANCISC 0, THE BAY AND 
THE BRIDGES (20 slides) 
10¢—SAN FRANCES. FISHERMAN’S 


Pi} mg TIME IN ASPEN (16 slides): 
3) Lin airy S ON TI 
M Pet rt pve ELA AND ALLEGHENY 


( 
ig—THIS Is. N 
149—TRAIL RIDGE R 

MOUN N NATIONAL PARK 


ded 
o Mites he IN ROCKY 
MOUN 


72—' 
NATIONAL PARK 


ISTONE — THE GRAND 
CANYON, FALLS, RIVERS 
AND LAKE (13 slides) . 


44 
_ ARA (12 slides) ... He 


: 8 
NCE AS nse slides) 5: 38 
E OHIO, 


1.49 
MS ve age g 3 slides) 4.69 


« 
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TH VATICAN’ (29 slid 
232—THE MOODS OF PARIS “40 slides). 
35—NORWAY, TH 
MIDNIGHT SUN (48 slides) .... 
212—PRAGUE — CI ira IND 


CURT. 
215—THE ROMANTIC | RIVIERA 
(20 slides) 
Is—sK¥. wo SWITZERLAND 


slide: 
G NY—ALONG THE 
RIVER MAIN (20 slides) 

208—WEST ay -paggagen AND 

E ALPS (40 slide: 
228—WEST GERMANY 

REST AREA we ~ 
206—WEST. GERMANY— 


3.91 
5.98 
6.98 


HE 
Ds OF THE RHINE | Go slides) 2.98 


The Pacific, Asia and The Middle East 


21S — HONOLULU, WAIKIKI 
ND OAHU 


JR VACATION. 
PARADISE 150. slides) . 
ia Te LAND OF THE BIBLE 
(50 slides) 
230—TOYKO NOCTURNE (26 slides)..... 


AUTHENTIC NICKELODEON 
INTERMISSION SLIDES 


150—AD, nett FILM — SHOW WILL 
— og IN A FEW MINUTES 


ao Thaes 
151—IF "ANNOYED ‘WHEN HERE, 
ASE TELL THE 
MANAGEMENT (14 slide: 
76—ONE MOMENT PLEASE rid slides). 


RAILROADS 
235—-THE * CHALLENGERS AND THE 
bo! BOYS” OF THE UNION 
ACIFIC (20 yt 
217—FROM DENVE NWOOD 
te eg ON THE CRUEORNIA 
R_(20 sii ae 
64—ILLINOIS CENTRAL, 


49 
2.69 


AM 
E ~, a (16 slides) 2.49 


LLINOIS 
OR WEST! ERN (32 slides). 
216 PENNSYLVANIA TROLLEY LINES 


(20 slides) 


Fill in the necessary information below, clip this coupon and attach to your order — or mail the 


coupon alone pasted to a post card, or in envelope, for our current catalog. 


Bltheal Hic 


108 EASTIN-PHELAN BLDG. 


Please send me the items I have listed on the attached page for which I am enclosing 


DAVENPORT, IOWA 


Bore sssseeeee tO COVEr their cost plus transportation charges. 


Diesen’ one me the items I have listed on the attached page by parcel post, C.O.D, I'll 
Promptly accept from the postman, paying the cost of merchandise plus the postage and 


C.O.D., fees. 


CJ I'm interested in what you have to offer. 
put me on your list to receive each new edition as it is issued every four w 


Zz 
: 


Send 


me your current Blackhawk Bulletin, and 








City 
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EVERYTHING AVAILABLE 


F OR IMMEDIATE DELIVERY 


Pasi, 
SENSATIONAL Teer 


<3 UMIPA 
ELECTRIC MOTOR : DRIVEN wi & wat PRESS F FI aN & 120 sheets 
math nau? 00h 


66.95 & handling 
10% DOWN_TRADES ACCEPTED 


FANTASTIC SALE PRICE!! S-A-V-E! \ THOUSANDS rue an —_— 


Ve y 9% oe SOLD T 
iil == a tcnrm | 25, MAGNALUX 


suriartonsrs sells p 2 less always! 


in similar 


be a wna ics (QOS 
eo ay J a 


.00 post & handling 
DOWN—T TRADES AC! CEPTED 


P 
TEST 1960 "SU U. S. SURPLUS LENS BARGAIN 


¥ — : 
coNTARLER PER. | | 24” $6 BAL AERO TESSAR UE ava 
‘ 8 carional ve “uit Tremendous price f | E EFLex 
plete with saving val: F Ts 
Eomp led Adapts to almost f2.8 
Ss Synchro Co pur Ma, an ZEiss "RE-Sey 
shutter, ow oth. te ist 595 lenses. Comes EF ; iD >a 


ate 1 770% 


Eaathor- Dock, matting 


Gis = AERO ENLARGING PAPER 
va © oes i peaveie™t coe. Grades 


Bl ON 
Ae BL 
rom S 
an 3 lo 
T 240—8x10's! 
S. Surplus. 
Shp wt. 91 Ibs. each 


8mm MOVIE FILM 


F PROCESSING 
Tremendou Vv: 
; ing value! 

jack n 
e-ouT!! & Im. ASA 32. 


RER'S CLOstyTO 
mancee'ye FAMOUS Minimum order S for 5.75 
R s 45c postage & handling 


price BuO emetic, Vaeun MOVIE FILM 


ut , 
soo-watt A FREE PROCESSING | 
a 16x100 ANSCO HYPA Timitegt 


Minimum order 4 for 7.80 —\s 1._l3ED 
= Postage & nomerne ie 


Minimum ag 3 for 6. aC ee ap) |x val 
45c postage & hand 


Dept SM-8 561 East Tremont Avenue 
New York 57, N. Y. 


su 
ments, 
bs rom Ste! 
Similar 


f you 
buy 
the A 1,000 sh, 
Soest Studin’', lots y 
eis" st 
! 


m0 sneets 


tiful warm- 
ont a ‘FAST 
ilable in the following 
re fine 





lustre 
(Specify Contrasts.) 


8x10 100 sheets ... 

Sx 7100 sheets 

41x14 50 sheets 
BSc postage & handling 





1 |SUPER BUYS| 


EVERYONE GUARANTEED 
ONE FULL YEAR 


om Aires U1, £1.9.......00 


i 5, £3.5. 
—s in, £2 Heligon.. 
, {2.8 Westar. 


2 
@ Leica WIC, £2 Summitar 


Leica HIF, £2 Summitar 
Miranda s, £2. 
Praktiflex, £2.9 Meritar.. 





Argus M- a, S00, cas 
Revere 85D, 
DeJur 750 watt 


TRADES ACCEPTED 


sold with 10-da wie 


FREE NEWS LETTER... 


posted the latest d lopments 
Inthe photooraphic field. Send for it! No 








Aucust, 1960 














$299 


BRAND NEW 


$494.00 EXAKTA VXIIA Outfit 


50 HERE'S WHAT YOU Get: 

* EXAKTA VXIIA w/Bicter £:2 Avtohatic Die. 
Post. & Ins. $1.50y_ mm, ’ as se care PRISM FINDER 
* FLASH GUN * rua BRACKET 


* SERIES Vi FILTER ADAPTER RING 
* 4 FILTERS fr Coles w Black & White: 
Yellow, Green, 85C, Skylight. * 





ZEISS CONTAFLEX 


LATEST MODEL CONTAFLEX 





YASHICA REFLEX 


st 
YASHICA 44. 80% sais YASHICA OD. is BR 
YASHICA LM... 69.95 41.95 YASHICAC. 
YASHICA A... 35.95 21.50 YASHICA MAT » oa Feat 
Postege ond insurance $1. 





Lotest Models 


° J 
Rollieflex with meter 
Ech Compre Complete with Leather Cose 
Lise USED 
model T with 1:35 Tesser $ 169.50 
Model F with 1:35 Xenoter 2/6 50 
Medel 28E » 1:2.8 Xenoter 277.95 
Pestege & tnserence $1 00 


TROJAN CLAMP POD 


i 95 Clamps on fences, furnitur 
= tte.@ Tilt h hesd tits 90 


SRAND NEW 
$405.70 MIRANDA C Outfit 
$ 50 HERE'S WHAT YOU GET: 
269 = Hana f C ~/#:1.9 SOLIGAR Avtometic Dis. 
Post. & Ins. $1.50 - 6c FLASH Com ico ar FLASH BRacheye” 
NPOSURE ue? 
EXTENSION TUBE SET 
SERIES VI FILTERS * SERIES Vi Adepter Ring 
CARRYING CASE 


. 





eeeee 


BRAND NEW! 


Per aa SUPER ll 


SQ * 45e= F:1.9 LENS 
* AUTOMATIC PARALLAX CORRECTION 


“EVEREADY CARRYING CASE 
Post. & ins. $1.00 




















SINGLE LIGHT UNIT 


List $2.25 * 10° polished aluminum reflector 
5 45 * Has switch cord 
used 


Post., Ins. 50c o Double iene anit 5 


EXPOSURE METERS 


G.E. Golden Crown siete s is Ge. ee: ste Prd 
Westen Mester ili. 18.95 
Zeiss thaphet... 

Postese end Inswrence .S0¢ 








List $7.95 


11” CLAMP ON REFLECTOR 
tists29s > Auld'uched te prev Provide mani- 
19 mum in efficient reflection 
2 surface— Lots of 3— $5.99 
Postage and ins. 35¢ 
4x5 TRIAN PRINTER 
Takes oot ee from 35mm to 
4x5e | construction 
4°: - in of twich © Complete 
. Postage and ins. S0c 


TROJAN SAFELIGHT 


List $1.75 


139 


© Red 

© Sturdy Plastic 

‘© Uses 25 watt lamp 
Postage and ins. 20c 


Straight Edge Trimmer 


Board is hard rock maple © Guaranteed 
against warping @ Heavy duty cutting knife 
thatcag be sharpened © Adjustable trimming 
Lier 8" $6.50 10" . 4 ne me 4 1S"* $20.00 
an 4% 
13s 


he, 


Post ine 50 sy 100 











GRAND NEW! 


OMINAR F:2 LENS 
93 ~ SPEEDS TO 1/S00th Sec. 
“* BUILT-IN SELF TIMER 
* AUTOMATIC PARALLAX gga 
* EVEREADY CARRYING 


List $109.45 
Post. & Ins. $1.1 —% 


RAPID WIND 


Fe LEICA, CANON, NIKON, CONTAX, PRAKTI- 


ius. 25¢ NAME YOUR CAMERA. s SHOTS IN 6 SECONDS! 
No Instollation-fits over Winding Knob. 





75mm F4.5 Voigtla 
Voigtar Lens 


in Pronter Self Timing Shutter 
List $34.50 © Fine Corrected ae. 
° a Speeds 1 Sec. 
25¢ 


® For Use with 35, 50, 85, 
90, 105 and 135mm Lens 
* Fits Accessory Clip 


$245.75 PETRI REFLEX Outfit 
*15.9%0 HERE'S WHAT YOU GET: 


* PETRI PENTA REFLEX 
Post. & ins. $1.50 Caney 


Yellow, Green, &5C, Skylight 
* SUNSHADE 











* Complete with Case 


2’x2” METAL SLIDE FILE 


© Hold ae oe Slides or 300 
Cardboard Mounted Slides 

° mon Handle and index 
Postage and Ins. 30c 








pay my made of wood and metal @ Double 
im holders Liss SPECIAL 


Smm EDITING Outfit 


COMPLETE WITH ACTION VIEWER, REWINDS ond 
SPECIAL 
$19.95 

39.95 24.50 

39.95 23.50 

20.95 


SPLICER. t 
MANSFIELD Editer = $29.95 


3495 
Post. & Ins. $1.50 














ADJUSTABLE 
DEVELOPING TANK 


List $1.75 © For 35 mm, 127, 120, 620, 
39 616, 116 


. Easy Loading 
Postage & ins. 25c © Agitating 


AD Smm REELS AND CANS 
uw Comp. 200 tt. $1.10; 300 ft. $1.20; 400 ft. $1.60 
¥y Lots “ ga % sha ow 


Postage & Ins. 30 





8 & 16mm SPLICER 


List $2.95 © All metal 
e 


35mm Cameras 
WITHOUT RANGE FINDER 


KONILETTE £.3.5 


35mm Range finder 
WITH F:1.9 LENS CAMERAS iy 
OLYMPUS $11 w/t,2..... 


35mm Range finder 


WITH #:2.8 —— 
SUPER Tal 
KOMICA S...+ 


35mm Range finder 
CAMERAS 
WITH BUILT-IN METER 
RETINA WIC w/4:2.0......4 $176.00 
wee 197. 


35mm Range finder 
CAMERAS 
WITH INTERCHANGEABLE LENSES 


35mm Single Lens 
REFLEX CAMERAS 
BUILT-IN = List 
+ 3220. 


35mm Reflex Cameras 
FULL LENS INTERCHANGEABILITY 
ust 


+ HEILAND PENTAX f:2 
+ EXAKTA VXIA £:2.0 Bicter. . 
ae 


199.95 ; 
Fully AUTOMATIC 


SLECTRIC EYE CAMERAS 
Lier 


(EE REVERE . 
KODAK STARMATIC .. - 
Gell & Howell INFALLABLE... 


8mm 500 watt MOVIE 


PROJECTORS, COMPLETE WITH Cases 


+o WIS 47.95 


Post. & Ins. for all above cameras $1.00 
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BIG SAVINGS AT CENTRAL CAMERA 


Midwest’s Most Complete Photographic Store since 1899 


RAND NEW 


° 
$148.85 MIRANDA S Outfit 
j HERE'S WHAT YOU Gat: 

50 * MIRANDA S »/4:2.8 Seliger PRE-SET LENS 

* CARRYING CASE. 

* BC FLASH GUN, * FLASH BRACKET 

* EXTENSION TLE SET 

* 4 FILTERS: Yellow, Green, 85C end Skylight 

* SUNSHADE 


Post. & Ins. $1.50 


With Rengetinder Priam Finder in plece of 
Woist Level finder. . $14.95 








ie Polaroid Land Camera 
ory ASae Highlonder $ m 9S $44.95 
9SA Polereid Speediiner 7.75 $8.75 
150 Poleroid Lend Comere Nee 
— Polero:d Lond Comere 126.00 
110A Pethfinder 172. 
Post. & ins. $1.00 


SLecTRiC EVE TURRET we 
Lis 


Post. & Ins, $1.50 


TAPE RECORDERS 


Revere T1100 
Wellensek T1500 
Minifen PSSL 
Minifen PSSS 
Mehewk 


REVERE'CAII4 
REVERE Calis 


Post. & ine. $1.50 SE 


» SINGLE Tens. 


MOVIE CAMERAS WITH — as 
se 


SELL & HOWELL 323 ~/1.2.3. 
SELL é — Neh. 
Post. & Ins. $1.50 


GenTLy Re EAS AIR PRESSURE. 
$3.9 VINYL HOSE, CHROME CYLINDER, VALVE AND 
Cone , 


List $25.00 ° Equipped F6.3 anastigmat 


Lens 
1995 ° Fait Lise accessories 
lh baseboard 
Postage rr) = se 


8210 3.85 
Viale $.10 


List $4.00 


1 


Aucust, 1960 


* 40x40 GLASS BEADED TRIPOD SCREEN 


o Measures 
I3MvalI"Si6° Dewy veggies 
cod inn. 250° query Gorkowea a Sa =] 


$203.70 PRACTI ICA FX3 Outfit 
HERE'S WHAT YOU GET: 
$107: so * PRACTICA FX3 w £:2.8 AUTO. TESSAR 
Pest. & ie. $1.50 * CARRYING CASE 
* FLASH GUN, * FLASH DRACKET 
* EXPOSURE METER 
* EXTENSION TUBE SET 
* TIFFEN SERIES VI ADAPTER 
* 4 TIFFEN FILTERS: Yellow, Green, 
SC end Skylight 
* SUNSHADE 


RAND NEW 

$163.35 KEYSTONE Outfit} 

. eRE'S WHAT YOU Gat: 
10450::: SU) KEYSTONE PROJECTOR with 

AUTOMATIC BUILT-IN TIMER 

Post. & ins. $2.00 _* REMOTE CONTROL 

* 500 WATT LauP 

* CARRYING CASE fer PROJECTOR 


* EXTRA PROJECTION CULE “12 2n2 TRAYS 


PROJECTORS COMPLETE WITH Case 


Pa 6mm SOUND Proj rang 





6mm PROJECTOR 


COMPLETE WITH — case 


USED 

Bell & Howell Satosmen 272 sninas 5 $131. 2 
Hewe!! Diplomer | ™. 

oon 182.50 i ° 

295.00 , 


’, 


AUTOMATIC — a 
used 
$ 83.95 
15.95 
100. 56 


TIC SLIDE Proj 


= san" = SUPER SLIDE | j,, 
wwe pana — 


Gell & Howell 754 


Aad OF STARS FLYERS erin eames 
TWO TONE COVERING. FOR ALL TYPES OF 


Fer 24 Trove 
Hote eee SUL 


SPECIAL 9 
Post & tne. 1.50 





* Fer Covelcede & GAH Explorer... .ADD $ 1.50 


$9. $ 35.95 
40.95 = =—-29.590 


35.95 
1.9% 


TRAYS for 2x2 Proj. 
5 


Fee TOC Viewlex Proj. rrvy 
Fer B&L Belometic 6.95 








COMPANY 


$301.00 CROWN GRAPHIC Outfit 


#19950¢ e 


porta dh Ley Lens 
Post. & Ins. $2.9 Shorter. 


im Synchro Comper 
* GBAPLITE Je. FLASH GLN 
* COMPLETE 5S" REFLECTOR 
* GRAFLITE CONNECTING CORD 
* CABLE RELEASE COMPLETE with Foctery 
Installed wounting Clip 
—<—_ ~S 
So 
WIDE ANGLE OR TELEPHOTO 
lenses for 35mm cameras 


BOTH FOR $1995 
PTICAL COMBINATION FINDER fer both 


venderd $3.98 
Series V edapter (specify conere) eeeced $1.79 


Series VI Wide angle & Telephoto 


ts oll 35mm comeres thet vee Series VI edepters. 


Sueplied with Leether Cone. Wide Angle 
Telephote Lens “9 “318. 
BOTH FoR 829% 
OPTICAL COMBINATION Fi Jer berm 
Wide peed Te ond Telephote lens. 


$2.2 
TELEPHOTO OR WIDE ANGLE 
lenses for Twin Lens Refiex's 


SOMPLETE wiTe enw TCHING VIEWING AND 
g Herd coated, color 


stenderd Deyenet lenses. T. 
2: eres megnificetion end bar aprer herd g 


For 6x6 Re Refliex’s 


BOTH TELEPHOTO & WIDEAMOLE LENSES 1 899% 


eee tee. fer t lens . 


GET OUR QUOTATION 
4 WAYS TO BUY 





CASH +» CHARGE + BUDGET + LAYAWAY 


| AM INTERESTED IN: 














| WISH TO TRADE: 














Oe Os we Oe SS Se me 
CENTRAL CAMERA CO. Dept. M-8 
230 So. Wabash Ave., Chicago 4, lll. ff 
0 Enclosed is 25c & 


Mail this coupon NOW with 25c¢ for 
your copy of our 164 page Cotalog. Ca 


Na me 
Address_ 


ee Ea 
ee ee me He 
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(3aia TOO HOT TO HANDLE 
Only the Editor has... Cophinusd trot’ Gans 88) 
= Sy Lt P= i Pe L OA D ; Pe G oie that the lenses were actually manufac- 


tured in England, then mounted in 
focusing mounts in Italy. While the 
Cooke lenses are generally considered 
to be excellent, it’s a bit difficult to tell 
anything about the mounting when it’s 
done by someone other than the manu- 
facturer. 


Is a rapid-return mirror absolutely es- 
sential in a 35mm single-lens reflex, as 
is implied by many recent articles on the 
IT’S THE EDITOR ' subject? W. H. McVay, Madrid, lowa. 
‘ No—the rapid-return mirror is an added 
: : convenience, not a necessity. It enables 
WITH Ci : we eS S you to continue viewing immediately 
ys for giving after making an exposure, without wait- 
BUILT IN , eee" ing until the shutter is recocked. Since 
4 ; there isn’t much you can do about the 
; ' Bo picture you've just taken, the advantage 
the Chal lenger . ait is often psychological. The biggest prac- 
The Baia Editor, with fast, easy loading, eliminates tical advantage of the rapid-return 
the many threading operations necessary with other mirror is in fast sequence shooting, 
editors. Slip the film in . . . turn one knob... the when it will save you valuable time in 
film is locked permanently into focus and you're aiming for the next shot. 
ready to edit! That's all there is to it with “slip-in 
loading”—an exclusive, patented Baia feature. 
No editor, regardless of price, offers all the Baia 
@ or pe COLOR FILM FILTERS 
“SLIP-IN LOADING” * ONE BIG SPROCKET 
GUIDES THE FILM SMOOTHLY — NO FLICKERING (Continued from page 77) 
OR SKIPPING ¢ EMULSION SIDE ALWAYS 
UP FOR QUICK SPLICING * LIGHTWEIGHT METAL . ‘ 
JOA constaicrion = roLAWay RewiNos one eames, ie Ree 


BAIA CORPORATION, Ask dealer about th lete line of Bai : 
JACKSON RZ, MICHIGAN, U.S.A. Qaiting equipment. on ee below, the series used in the chart 


(pages 76 and 77) is listed in the left- 
WN hand column: read across to the right 


SERIOUS ABOUT] frireier sores” sen 


COLOR ? neue, 


HARRISON TIFFEN 


you want PERFECT COLOR Everytime EDNALITE | | AND | WASSELBLAD 


“then get the COLOR TEMPERATURE | WALZ DECAMIRED 
METER and FILTER INDICATOR ae. tin 
ae professionals use. A 

Chrom- 
8 


= a al 5 s Chrom- 
= RR NN | ies C-2 R8 
N \ 7 eae ae ok oe F 
Ch 
| AM INTERESTED IN: Blue B-4 BIl 


ed MEN 
instantly , en eid C-Y%e RI 
| WISH TO TRADE: shows... 2 ) ay 
© Color temperature j 2 


of light ok CTY 
(in vous Kelvin) bE : 3 c-Y% 




















C-4 R11 





c-5 R13 


























R2 











R3 








© Filter required ; CTY C% 


4 WAYS TO BUY ae. Se 4 


cTY 


’ C-% 
CASH + CHARGE - BUDGET eevee with any type 5 
of color film. 


S CENTRAL CAMERA CO. . Dept. M-BA 5 a { 6 
t 230 So. Wabash Ave., Chicago 4, Ill. mht ae se : CTB B-Vy 

D Enclosed is 25c i oe alae hee u 
I Mail this coupon NOW with 25¢ for i ot gs ai B-Y% 
your copy of our 164 page Catalog. ie 2 


CTB 
' Nome 3 
far) 
£ Addr 
I City____Zone__State 


4 B's 
i ee 


























B-' 

















Chrome- UV- RI 
Haze Haze 


NEW YORK 




















; KLING PHOTO CORPORATION 
Jd 257 PARK AVEN s TH N Y 
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Unttedz 22ud AAuniverrary Sale! 


BRINGS YOU THIS SENSATIONAL LISTING OF CAMERAS & LENSES & DARKROOM ACCESSORIES 


ANNIVERSARY FREE GIFT WITH ORDER, $1.50 WRIST STRAP FOR STILL AND MOVIE CAMERAS PLEASE REQUEST SAME. 





RETINA 


United's 
CAMERAS rid Price 


--. 58.00 
For Retina | us 4 Reflex S$ 
86.00 28mm F4 W.A.. 64.00 
74.00 35mm f2.8 





NEW AUTOMATIC 
ELECTRIC EYE 
SLIDE we 


89.50 Rodel Automatic 
59. ¢ 


110.00 
35 Kit: Camera, 
Case & Flash 
13.5 ....-..-. 82.50 
-95 


Bu 
74.50 
m 


se & 
39.95 Sone Reflex 


0 Kit: Camera, 
& Gadget 


AIRES 
VISCOUNT-PENTA 


List 
$ 82.45 Visoount f1.9 


/case 
92.45 Viseount 2.8 
with coupled 
oxP .meter&case 69.50 
53.90 Viscount f2 


case 
103.90 Aires oe 
ee 2.8 


List 


le case .. 77.95 
134.50 Aires Viscount Kit 90.00 

consists 

Visoount fi. 9 

Aires 

Ctip-on’ Exp. 

Meter, Aires 80mm 

—— Lens 


39.95 Aires Viscount 
gomm Telephoto 


Len 
39.95 Aires Viscount 
Wide 
by Lens.... 29.95 





35) MM "CAMERAS 


& cai 
6.95 Yashica Hand 


YASHICA 


REFLEX 
NEW “pited’s 


$ 69.95 * 8) 127 Reflex 


69.95 Yashica’ 635 


rmat 
w/ 35mm Adapter 
49.95 


Grip for 6x6 ~~ 


cameras... 


EXPOSURE 
METERS 


List NEW 
$ 34.50 GE. Golden 
w/ca 


35.95 Weston Master 


29.50 Kodalux Shoe 


- 9.08 aatie Clip-on 
Lc2 


32.50 Weston Master 
Ill w/case.... 
7.30 ae EV-LV 
Di 7 Reading 


wy 
19.95 Wale ‘No rwood 
uper Director. 


United's 
Price 


se... $22.50 


NEW ONLY 
DEJUR 


ascrea $89.50 


8MM MOVIE CAMERA 


* with 3 1.8 Coated Len 
Wide Angie-Normal- Telephoto. 
* Exciusive-Protective Eye Lid 
Covers Automatic Eye. 
* pe Sots Self for Perfect 
Exposu 


ne! Can Be Used yg 
with i 


*fand o . 
* List Price $149.50 You Save 
$60 








YASHICA 35's 
United’ 
List NEW Price ; 
$174.95 Pentamatic 35 
Single Lens 


Reflex £1.8 wi 
Leather — “S129. 9s 








PETRI 
$162.50 Petri Pe 


O-Matic wifa. 3 


lens & case... 42.00 





JUST 6 


: With f3.5 lenses. 

* Coupled Range Find 
* Synchronized For Fi 
* List $139.50. 


STEREO REALIST 


. 39.50 
in USED 





NEW ARGUS 
ee E RAS—2 ROS ECTO RS 





NEW KEYSTONE 
MOVIE EQUIPMENT 


CAME 
$124.50 
Eye 


Len: 
149.50 
ic-Eye Turre' 


nS Le — 
169.80 £ ~ mses. 98.00 


y, 





PROJECTORS 8mm 
64.95 K60 500 Watt 


109.50 Ki00G 500 
-6 Reverse. 
124.50 Ki00Z 500 Watt 


m Le 84 
199.50 z 10 Deluxe” with 
Action Editor..139.00 


Used 
39.95 Minolta 16 

se New 
69.95 ae 16 


SUBMINIATURE 


SALE 
$139.50 d Chain Used Case 
n 
169.50 Minox B 
Cow 


~-$69.50 
pled Meter, 
ae & Chain 
w 
be 27.95 


itomatic w/ 
pa Meter 


New 
34.95 Yashica Ri) w/ 
Case 


ae 24.95 
In Stock M 16 
SB Automatic w/ 
7 pled 


ELECTRONIC FLASH as Fh 


NEW 


$ 99.95 U perahttte 
Met It 


59.95 Helland 64B__- 
99.50 Heiland 72A..- 


a 
59.95 Mecablitz #103 

29.95 FR 140 Elec- 
tronic Flash AC 
49.95 FR Swives Head 
Mode 50 Elec- 
tron : Fin sh. 
59.95 Multiblitz Auto- 
matic Color SL 

Model 


164.95 
82.45 


YF w/50 
f1.8 tons w yease 115.00 
YL1 w/45mm 

lens w/case $7.50 
64.95 YL2 w/45mm 

f2.8 lensw/case 45.50 
47.90 PS w/45mm 

2.8 lens ———— 33.50 

77.45 va w/45m 
f1.9 lens w/ 7case 
tan -in Lite 





AIRES V 
CAMERAS 


NEW 
Stosel Vv w/fi1.9 
le: 

Modei Vv w/fi.d 
ens 


United's 
Price 


pe ag for above 





119.50 Argus c33 Ki 
Camera, Case 

iP 
NEW 


Met 
149.95 pad poet 
oon Wat 


Project or 
124.95 Argus M750 8mm 
750 Want 


Projec ----- 87.00 
59.95 a ay 300 


PRISM 








SALE 
REGISTERED CAMERAS 


w/IMPORT CERTIFICATES 
BIG ee 


Exakta 2A /¥F2 
Automatic Biotar ----$259.50 
A w/f1.9 


Automatic Xenon 
A f1.9 


Automatic 
E: ta 
Automatic Te 


SUPPLIED COM- 
H_ IHAGEE PENTA 
oe & SPLIT IMAGE 


RANGE FINDER. 





MINOLTA CAMERAS 


NEW SALE 
Single-Lens 


$264.00 SR2 
Reflex w/F2 Auto- 
matic Lens with 
Ca: $1 
79.00 “aa” 3 


w/Gouplen ‘Range 
Finder, 2.8 Lens 


w 
58.00 a 35mm w/ 


f3. 5:5 Lens 
39.00 


161.45 super ee with 
F1.8 ns—R.F. 
Removable Lens 

vith Case 


54.30 


*Mu: be purcha: 
smera 


AIRES LENSES 
100mm f3.5 


FREE OFFER $20.00 
AIRES COMPARTMENT CASE 
WITH ANY MODEL V CAMERA 

& TWO LENSES 








EXCLUSIVE 
Extension Tube Sets 
7 Combinations 
For sg = co oo gata 


List 12. ‘5 SALE 6.95 








TIMERS aia 


Gra-Lab Vaiversal Timer_$23.95 

Gra-Lab minous Timer__24.95 

Lektra Electric Photo-Timer 
Model T- 


---19.75 
Time- ‘O-Lite Foot Switch__15.50 
Gilbert Interval Timers... 9.95 


DRYERS 


DeLuxe Electric Premier 
Print Dryer Double Chrome 
Surface 8.60 

DeLuxe Electric Print Dryer 
Single Chrome Surface. ..14.25 

Prgmier bt .uxe Roto Dryer 


Model A-2 --.. 


EASELS 

Airequipt Dialmaster ....19.95 
Airequipt 4-Way Easel_... 8.95 
Saunders Enlarging 

Easel 14x17 32.50 
Saunders Life-Time Easel. —35.00 
Bord-R-Less Easel 11x14..14.85 


PRINTERS & WASHERS 


Airoauipt Contact Printer..16.95 
Airequipt Jr. 
Contac! 


le! 29.9 
Professional Model._64. 30 
Ace ae = Rubber Trays: 1.80 


17.95 
18.95 1ixl4 —. wae 
Stainless Steel 
Cut lm Hanger 
23%4* x34, 4x5 
Enlarger Electric 
Foot Swi 
Morse (tee eS 
8 & 16mm Mc G 
med Print Rollers: 
, 


6.25 
24.95 


10 
sarat for 
-3..--34.50 


Staticmaster Brush 


i = 4:95 
Statiomester Brush 3”... 9.95 
Ss 


'—— Da: 


vel 
Kodak 
Brownie 


vinest Retouch Bru: 
! D a Retouch Kit 5. 95 
erm ene 
5x7 Darkroom pw = Tee 6.95 
8x10 Retouch Stand_.....12.95 


Weston 





24x34 


*4 i stortion 
cropping 


Without Len 


w/90mm 


FOTOLARGERS 


* For all negatives from 35mm to 

* Exclusive distortion control 

* Cool Aluminum Lamphou ae 

* Rotating gilassiess 
* 360° Tilt for 


Forward extension for extreme 


MODEL E w/ Diffusion Glass 
Lis Net 


BRAND 
NEW 


"SALE" 


ENLARGING LENSES 
BRAND NEW 
CLICK STOPS 


ecura 

lensak Raptar._ “sa 
llensak 
lien 
lensak Raptar— 

r.- 
Leica .. 

Lens Flange for Praktica 
Lens Flange for Contax-Nik 
Lens Flange for Exakta 








neg. 
Borizontal Srrier ion & 


t 
Sti 


United Scoop 
New Imported 
ome Enlarger 


Reg. $39.95 


rAHn® & Ww 


5 len 95 
w/S5imm [4.5 lens (bmm) $6. ‘95 
ime 4 Fw) a & 


414” Dble. FR ag 2y4x3 4x3%4.-$ 
52mm _Dble Condensors for mm 
314 ” Dble Condensors for aiendia. 
Copy omy (Converts enlarger for 
ws te 
tive Carriers 
x: 


work 
Copy” stand — oe” 
cameras up to 4x. 





sale $29.50 





FINEST 
Stainless Steel 
ee -y Tanks 


120-620 Size Tank with List 


ee 
127 Size Tank with Reel... 
Double 35m/m Reel Tank 
with 2 Reels --12.95 
Extra Reels 

4.95 


35m , 
120, 620, Minox, i6m/m_ 








All Prices F.O.B. 


New York City 





UNITED Bares 


XCHANGE 








Avcust, 1960 


WRITE TODAY FOR UNITED'S 


NEW BULLETIN 





MIDTOWN BRANCH 
265 Madison Ave. 
New York 16, N. Y. 

LE 2-6822 





MAIL ORDER DEPT. 
1140 Ave. of Americas 
New York 36, N. Y. 
MU 2-8574 














DIRECT 
IMPORT 


SAVE $20—$30 OFF LIST! 


Green-0-Matic’ 
Viewing & Focusing 
System 


Compensation 
@ One-stroke advance 


lever 
@ MXV shutter to 
1/500 & B 
With 2.8 Lens 
Sold only with case 6.95 


PETRI “1s 


HURRY! LIMITED QUANTITY ONLY! )as listed. Prices ¢ 
ONCE-IN-A-LIFETIME SALE! Order now! (prox. shipping cost. 


@ AUTOM. Parallax Mfr. List $49.95 


le 


‘~e, 





Sold only with case 
( list 12.50) $4.95 


Fabulous 35mm 
with superfast 


f1.8 LENS 


List $69.95 





an merchandise > tel 
offered on 15-day 
free trial, full 
money-back guaran. ( 
tee — All items 
brand-new, except 


FOB N. Y. Add ap- 


0% deposit re- 
SAVE $60.00 OFF LIST — on C.0.D's. 


LATEST MODEL 
Precision 
SINGLE LENS 


REFLEX t OUR SENSATIONAL 95 


FAST f2 50mm, 7-elemen 
* Orokkor lens, screw- 
mount. 

Instant return mirror. 
Eye-level Penta-Prism 
with fresnel screen. 
Syn. Shutter speeds 


to 1/500 Mfr. List Price $149.50 
Autom. one-stroke lever 
Autom. exp. counter Sold only w case $8.95 








COMPACT CAMERA 
(Cigarette pack size) 


Shoots 72 pix in seconds. 

Trigger advance, £2.8/28mm 

lens, speeds: to 1/250. 
case $4.95 List $39.95 


PE TRI JUNIOR 


37” 
20° 


PETRI spepucit 


Compact lightweight Electronic Flash 
35 watt/sec. output, 1000 


flash per batt., 1/500-sec. | 
flash dur. With battery and 95 
pack, accessory shoe for all 

Ls 


X-syn. cameras. List 29.95. 
AC coil cord $1.90 








TERRIFIC! SUPERFAST £/1.8 LENS 


ssa TARON VI SAVE! 2 LENSES 


With built-in HiFi LV Exp. Exa, Praktica, Pentacon, Asahi 
Meter for correct expo- ss Petri-Penta, Praktina, Con- 


sure every time. 


Fast, sharp {1.8 Taronar 12.8/185mm TELEPHOTO preset 
lens, Copal SVL shutter, LV fees mous. pet ge 
system, speeds to 1,500, ONLY 


autom. parallax correction, 
coupled range viewfinder, 1- = conn TELEPHOTO lens, 


sees 4 elements, pre- a 
stroke advance. Self-timer, List $79.95 Ta 


other fine features. 
Mfr. List $99.50 





Unique Opportunity FUJITA 8 
Electric drive 
8mm MOVIE 
Battery operated CAMERA 
Easy to use with ingenious exposure guide. 
%~ Turn dial to proper light condition, aim & 
& WF press button. NO winding. Complete with 
us 


Sharp f1.9/13mm lens p 95 
a List $34.95 2 — 19 





rected, precision- tested. For Exakta, 


& D, Heiland, ete. (Specify 
lens mount when ordering). 


£3.5/200mm TELEPHOTO on 
elements, pre-set. List $149.50 ‘Say 750 





E. R. Case 4.95 


¢ Autom. filmwinding & 


Sold only w case $4.95 £2.5/35mm WIDE ANGLE Lens, fine 3995 


BRAND-NEW 


3) sunoxew | COMPLETE YOUR NIKON. 


List $169.50 


#2/50mm lens alone $34.95 element, scre 
Luxury 35mm w/interchangeable lens system (Leica 
thread) ¢ Tanar hard ctd. 6-elem. f2/50mm_ e Built- 
in synchr. for flash, strobe © Coupled Range/View- YOURS FREE! Bar. 
finder © Focal piane shutter, 12 speeds to 1/500 gain-packed Bulletin 
shutter cocking. 


quality, pre-set. List $79.50 ONLY 





6, LEICA M3, CANON, TANACK, 


Contax Ila, tila 


Fully color corrected — 

high precision — €/2.8 $39 gs 
35mm wide angle with view 

finder List $79.50 





1/3.5/136mm_ telephoto, -$ BOIS 


list $79 50 Free case and viewfinder. 





with sensational ‘‘dis- 





Brand-New Imoort! 





cse 
Add 


List Social 
4.50 


High Power! Coated 
6x30 CF 31.50 
Binoculars fa & 3a 
x i 
ae _s 8x30 CF 33.50 
FREE genuine leather 10x30 CF 49.95 
foo &. tax. 16x50 CF 54.95 


DIRECT TIL CO. 


15 E. 19th St. New York 3, N.Y. 


Dept. M0-8 


count” values of finest 
imported cameras and 
accessories. 


SEND FOR IT 
TODAY! 
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THE LARGE CAMERA 
(Continued from page 52) 


with a focal length of 24 in. (610mm) 
in barrel mount. This seems to be an 
outstanding buy in terms of perform- 
ance, focal length, and speed—pro- 
vided the photographer is prepared to 
lug around a large hunk of glass in an 
extraordinarily heavy mount. $34.95. 


Some faster lenses 


A British A.M. (Dallmeyer-made) 
f/2.9 aerial lens with a focal length of 
8 in. in barrel mount. Since I have 
never seen a Dallmeyer lens that 
wasn’t sharp, this might interest some- 
body who, perhaps for portrait, 
fashion, stage, or night photography, 
wishes to equip his 4 x 5 camera with 
a really fast lens of slightly longer 
than standard focal length. 

A German Schneider Aero Xenar 
£/3.5 with a focal length of 32cm in 
barrel mount. This is an aerial camera 
lens of outstanding performance but 
almost prohibitive bulk and weight, at 
least for everyday use. $99.50. 


The problem of shutters 


Most of the lenses mentioned here 
are offered in barrel mounts. Many of 
them can be mounted in modern Ilex, 
Compur, or other between-the-lens 
shutters by any competent camera re- 
pair man. However, some lenses are 
too big to be accommodated in even 
the largest available between-the-lens 
shutters. In such cases, I suggest the 
use of a focal-plane shutter. Either you 
can mount the lens on a Speed Graphic 
(which can be acquired second-hand 
and rebuilt into some kind of “Big 
Bertha” with the lens permanently at- 
tached); or you can take the focal- 
plane shutter of an old Speed Graphic 
box and have it mounted on the back 
end of a 4 x 5 view camera, which has 
the advantage that one can use swings. 
Also, Linhof makes an accessory focal- 
plane shutter for their 4 x 5-in. Tech- 
nika which can be adapted toa 4x5 
view camera. Its only drawback is its 
price, which is about two hundred dol- 
lars.—THE END 





Contests 


Amateur film-makers are invited to enter 
the Ist International Amateur Film 
Festival in Portugal. Five prizes will 
be given to winners in experimental (in- 
cluding animation), scenario, and docu- 
mentary groups. The Film Festival will 
be .part of the Commemoration of the 
Fifth Centenary of the Death of Prince 
Henry, the Navigator, to be held October 
29 in Lisbon. Entry forms are available 
from: Festival Internacional de Filmes 
de Amadores, Rua do Comercio 85, 
Lisboa 2, Portugal. Last day for entries 
is September 23. 


Monern PHOTOGRAPHY 





AMERICA’S UNIQUE MAIL ORDER FIRM... 


Cameras by BASS! 


DISCOUNT PRICES...BIG VALUES 
Only 10% DOWN Buys Anything at BASS! 





PETRI-PENTA 35mm CAMERA 


with £2/50mm Orikkor 7-element Lens 
BRAND NEW! 


pesto A pga “tne Single Lens Re- 
mode’ Screw-in mount, preset \ 
ar * speeds to 500. 
Regularly $149.50 
Big BASS Savings 
NOW, ONLY 
PETRI-PENTA CASE 
ane onl i 


KEYSTONE 


16mm 
MAGAZINE CAMERA 





Coated, color-corrected 25mm F /2.5 
Lens. Interchangeable tens mount 
accepts all standard ‘‘C’' Thread 


ids gle and hoto lenses. 
Regularly 
$138.95. 


60% Discount $56 


Shpg. Chg. $1.50 





“settings. 
Takes Piss aie, telephoto 
lenses. 

Regularly 

$129.50 $94” 
50% OFF! . 

Signet 80 cas Sones 9s 
es SA, with case) 
Sh $2.00 








AUTOMATIC SLIDE PROJECTOR 


— CAVALCADE 
Model 520 


Syesere slides at selected “remote con: 


KODAK 
—— te 


Rangefinder, 


Regularly $175.00 


self-t iener, 
BASS biscountS 
Price, Now 


RETINA CA 
(Sold a. ony with en 
Sh $2.00 


REVERE 
CA-7 


Cine-Zoom CAMERA 





ELECTRIC EYE-MATIC 
8mm SPOOL-TYPE with 
New AUTOMATIC BACK- 
LIGHT COMPENSATION 


Get = sion Normal, 
+4 and 





WOLLENSAK #74. 5 yo 
extra-large view- 
fi long-run motor, 
contivueus run. Light- 
weight magnesium 
REGULARLY $179.50 

LESS Than 


Bell & 
Howell 
#252 


gene F:1.9 coated Comat 
Lens. Continuous run_lock; 
positive winding. Takes 
color or black-and-white. 


Regularly "“S 95 
50% 

Discount 24 
Shpg. Chg. $1.00 

ONLY 10% DOWN 


6.95 CASE $4.95 
(Sold with Case onty) 





Ti precision in a penta- 
rism refiex. Features in- 
jeable lenses from 
seem. Suites in 
xposure coupies 
with all lenses. Shutter- 
tens  linkag Precision 
full-area ponen~ prism view- 


Popula EK Model with 
fast Somm f/1.9 Lens 


Regularly $235.00 


8mm Movie CAMERA | 


QUALITY CAMERAS SINCE 1916 











A Superb Instrument— 
A Spectacular Price! 


8mm SPIDER TURRET 


REXER 


with WOLLENSAK CINE 
RAPTAR 13mm F/2.5 LENS 


@ Electric Motor Runs Continuous 
Zoom Finder $.5mm to 75mm 
fy 


° Variable Speed 
Regularly $139.95 
SAVE $80.45. $ 50 
BASS L-0-W Price . 
.--$5.75 


REMOTE a LUNES, 
Shpg. Chg. 


10% DOWN 





Sensational New 
Light Weight ... . 
For Exaktas or Prakticas 


Astronar 400mm 











f/7.5 TELEPHOTO LENS 
Hand Held Use, 8X Magnification High 
6X Photo M 
(Latest 
fessionals and Amateurs, Alike! 
Schneider yd 
Field Le 


FOR MOST 35mm SINGLE LENS CAMERAS 
A fifth the weight of ordinary lenses For $ 95 
on Power, 1400 lines/in 39° 
(Specify Camera) Add $1.00 Shpg. Chg. 
for Contafi 
4x5 CROWN GRAPHIC “2:2; 
Acclaimed by Newspapermen, Pre- 
netudes Crown Graphic with 
Graphic Ranqetnder, Grafelite Fiash 
/ a Lone with a . ae 
pur neers jack has Ektatite 
Regularly "$290.00. 
You SAVE $100.05 . 


] $975 


50% OFF! . 


big, BASS $ 7% 


mo of " CASE_.-$11. 9s 
(Sete a. *, with case) 
$2.00 


Graflite Fiash Extra 
Shpg. Chg. $2.00 





edit. 
*99" 
You SAVE $35.00 . 


iso changes slides 
o g's Th ag 4 
n —_ er with tpre- 
view" Screen, 500-watt 
Regularly $124.50 
$69.50 Kodak 300 “with 
Universal Changer 





(eee ay woe cease 


MINOX B 





MANSFIELD EDITOR 


LS 
50th Anniversary — 


35mm CAMERAS., 


179 W. MADISO 
CHICAGO 2 hee 


aul apg contested, with auto- 
matic ft. ae 
Sriltiant Poe vie 38/_” picture screen 


Sub-Miniature (Latest Model) 


F/3.5 Lens, focuses from 8” 
from i 





reste, to 1 {ove 

Kodak Signe | You Save $60.00 ARGUS M750 ZOOM LENS 

Kealletr 8mm MOVIE PROJECTOR 
ica M~- be “ 

12 months to pay 4 


new he s] 09°" 
~— Twa een 

TRIPOD SALE 
Over 50% Discount 





} od eee 69.50 _ Se ane — 2 > ett Ins 

se wares ¢ . ineludes asy Time Pe 

REGULARLY $124.50 $74° ' * Guaranteed fms 

You SAVE $388. * New Catalog—send 25” 
i . e. oS. D. Orders 5¢ 


BASS 50-Yr. Anniversary Sale! “RSaQ4se 


xd Imports. 


i 
: 
‘ 
i 
i 




















FILM SALE 


35mm COLOR FILM 
With Processing Included 
(FP) Factory Packed OR 
(FF) Factory Fresh —— 
One year expiration da 
Fully Guaranteed 


KODACHROME 
(Same prices apply for Anscochrome & 
Ektachrome) 
3 Rolls 10 Rolls 
20 Ty 36 20Exp. 36 — 
(FP) ......$8. $12.35 $24.50 $36. 
gy 6.95 11.25 20.50 32.50 
owe ANSCOCHROME 
(FP) ...... 39.50 





aiaieilaen MOVIE FILM 
With Processing Included! 
(FP) FACTORY PACKED OR 
(FF) FACTORY FRESH (Respooled) 
e One year expiration date 
e Fully Guaranteed 
3 Rolls 10 Rolls 
8mm Roll 25’ dbl. (FP)......$8.95 $29.25 
8mm Mag. 25’ dbl. ty Stel 10.95 
16mm Roll 100’ (FP)......24.60 
16mm Mag. 50’ (FP)......16.85 


BLACK AND WHITE MOVIE 
FILM WITH PROCESSING 


ASA 50 Reperforated 














—_ 25’ dbl. roll ............ $1.15 

mm Mag. ........ 1.75 
fn 100’ roll . me OY 
16mm 100’ sound ASA IRE 2.50 





16mm 50’ Magazi 1 
With ih punehnes « of 5 | rolls, 1 roll free. 


B & W 35mm Film 100° ae 
Negative film outdated 











ROLL FILM 
127, 120, 620, 116, 616, Black and White 
ASA 80—5 for $1.00 
20X 35mm B&W ASA 50—4 for ................ 1.00 
36X 35mm B&W base 50—2 for .............. 1.00 
spooled 


Kodachrome sant 100" ¢ on Bolex Sees 
with Dev. 


MOVIE FILM SPECIAL 
ASA 50—Reperforated 


e $10.00 





























4 25’ double 8mm on camera spools ....$ 1.79 
16 rolls as above 5.95 
64 rolls as above 22.00 
15 16mm 25’ rolls 2.75 
27 rolls as above 4.75 
54 rolls as above 8.75 
15 16mm 50’ rolls 5.95 
27 rolls as above 10.75 

19.50 





54 rolls as above 
400’ 8mm or 16mm 3.60 
NO PROCESSING ON ABOVE 


ANSCO COLOR IN BULK 
16mm 4c per ft.—Minimum order 50’ 
8mm 25’ on camera spool ......................-.+. $1.25 
mm 25’ on camera spool reperf. .... 4.75 
Dayli ht No. 534 outdated 6 mos. 














35mm x 1 $11.95 
35mm x 50’ . 6.50 
Sg Nee aS a ne 2 4.00 


STAR PHOTO PRODUCTS 


243 W. 55th St. N.Y.C. 19, N.Y. 


VISIT OUR STORE 


OPEN EVENINGS UNTIL 6 


OPEN SATURDAYS 


PLEASE INCLUDE POSTAGE 


ACCESSORIES 


CINE- 
PROCESSOR 
& DRIER 


Good for 110’. 
8 & lémm 


“~ $24.50 


CHEMICAL KITS—D88S _____---~-~.--.----- $1 
One gallon size good for reversal processing of 
paper and 





16mm 100’ camera spools and a pair for... 
35mm cartridges or cans—one dozen 


eM BUMS 
SSasssssss 8 





Fitm pu. + bottle 
Empty 8mm Magazines—3 for. _-_- 


f 








AVAILABLE IN 8mm and 16mm 
THE FOLLOWING FULL VERSION REELS 
The 8mm is y kow=-y 200 ft. and lémm 
approximately ft. each reel. 


EN S » CAUGHT IN THE RAIN, HIS 
NEW PROFESSION feclers—IN THE BANK, NITE 
SH THE CHAMPION, THE TRAMP, HIS 


GHT OUT, DOUGH AND DYNAMIT: 
silent <3 S bone .00 per reel and for coudd saa. SO per reel. 
8mm r reel. 


Religious Films Available 
aite o of hit nm Oo cea saeeeerrosnaasncosee, 7 reeis 
Cro of Thorns._-.......---- 
St. ‘anthony of Padua. ......--- 
Messenger of the Blessed Virgin. 
BOURNE cnccccecnccasnancnwcescees si539 00 per veel 
BWM soncececesccsaweosccceccee 7.50 per reel 


HAL ROACH COMEDIES— 
Snub Pollard & other famous sieve, full vereon-— 
mn Smm approx. 200 $5.00 per 









ANSCOCHROME = 32 


lémm with Processin 























100’ 16mm roll $8.00 
50’ 16mm Mag 6.50 
Orig. factory packed 1959 dated 
COLORCHROME 
8mm Roll ASA 32 25 
with Processing within date 
DEVELOPING SERVICE 
AVAILABLE 
100’ 16mm B&W $1.25 
8mm Ww 60 
8mm 25’ double color ....................c.-00 1.25 


16mm 100’ roll color 
16mm 50’ Mag. color 


Above color prices refer to Ansco 
Color and Anscochrome only. 


ANSCO COLOR FILM 
WITH PROCESSING 











8mm 25’ dbl. roll reperforated ................ $2.25 
8mm 100’ on | mind pool reperforated.. 6.50 
16mm 100’ roll 5.00 
16mm 100’ roll sound ...................-0-----0-0+0 5. 
16mm 50’ ne 3 





fag $80.8 0.90 silent per reel a $12.50 sound. ag os 


ORIGINAL OUR GANG COMEDIES— 
available in 8mm Rye 16mm 3. for 8mm approx. 
200 ft. .00 pe for 16mm atone approx. 400 
ft. per reel—available in in 1 and two ree 


PRIZE FIGHTS 
HEAVY WEIGHT FEATHER WEIGHT 
LIGHT WEIGHT 
Full Version 
Bvetesee Bee’. ccocccccescounmuéncl 8mm $ 7.50 


Available 400’. ...........--.-...-- 16mm 15.00 
Fights From Early Days Till Present 








PHOTOGRAPHIC 
ENLARGING PAPER 
100 Sheet Packages Contrasts 1 
3x7 eeeeeeneneenenenneenes + Sige 
Pw.O8 ccncbacn si leaks “sasseked ~~ 3:48 4.50 
BULK FILM SPECIAL 
@ Brand New Film Loader 
@ 100° 35mm e film our choice 
@ 12 empty 35mm 
Yours for only $5.95 





SPECIAL SALE!! 
OLD MOVIE STARS 


12 Films 8mm 200’ assorted as follows: 


LAUREL AND MICKEY ROONEY 
HARDY FAIRY STORIES 
pig na WESTERN 
UNDERSEA TRAVEL 
PICTURE AESOP’S FABLES 
KOKO CHARLIE CHAPLIN 


Plus a new Brumberger motor driven 8mm 
movie projector. List price $5 
$100.00. Our price ............ 


COLOR 
PROCESSING 











KODACHROME 
Movie Film Processing 

8mm Roll ...... sacinthcalaattcoettente ebarmanneeeianial $. .95 
8mm Mag. ........... 60 
16mm Mag. 50’ ....... os a 
16mm x 100’ Roll . Si sad SED) CRO Creer inser See: . 2.45 

35mm COLOR 
35mm x 20 exp. w/mounting.................... $ .95 
35mm x 36 exp..w/mounting.................... 1.80 
35mm x 15 exp. Stereo w/mounting._....... 1.80 


35mm x 28 exp. Stereo w/mounting ...... 2.90 
DUPLICATE COLOR SLIDES 


From Trans. or Negs. 











35mm Mounted 15 each 
KODACOLOR 
Developing & Color Prints 
Developing any size roll.......................02.4 $ .70 


8 exp. Roll devel. & print.. 2.65 
SPECIAL} 12 exp. Roll devel. & print.. 3.65 
20 exp. 35mm devel. & print 3. “ 

5 a ee POG 8 5 titcenal 
8 x 10 per print ~ 


BRILLIANT COLOR PRINTS 
(From Transparencies) 
a. From 120 & Stereo .... .95 














3—4X (4 x 5) ............ “1.55 
5x7 85 each 
8 x 10 1.95 each 








ENLARGING 
PAPER 


BOLEX ON 100° 











Bolex Spool B&W $ 5.00 
Kodachrome, Anscochrome Color ........ 10.00 
WITH PROCESSING 
ROLL 
RR eae, A 50 
Pe rere 1.75 
Sz ie = 1.50 








1émm SOUND PROJECTORS 
Bell & Howell, Victor, Ampro 


SPECIAL $ 1 59.00 


149" 


Printers for 8mm, 
lémm & Sound with 
light resistor. 


Price 


4 











Moorexy PHoTocRaPHY 















0 











BRAND NEW 


NEWEST 


LATEST 
MOST ADVAN MER 
BALL BRAND NEW AN 
SHIPPED IN ORIGINAL PACKING 
WITH MANUFACTURER'S GUARAN 
TEE. MA N NOW! 


TRADE-UP FOR 


NIKON F 
Gust Arrived 


@ 58mm f1.4 AUTO-NIKKOR 
© 85mm to 250mm ZOOM-NIKKOR 
TRADE YOUR PRESENT LENS FOR 
THE NEWEST... THE FINEST! 


BRAND 
EW 














T. GRAND CEN 
DELIVER T 
LATEST 

LOWEST PR 


TRAL CAMERA W 
NEWEST 








SUB-MINIATURE 


h BUILT-IN EXPOSURE 


METER 
$9500 


NOW AN - AT. 7} is MY i AIF ¢ $50.0 
| Y E TAR $ 


AMERIC $ LARGEST TRADE IN| w 


CENTER 


ARGUS AUTRONIC 35 


eT AINOX 


EXAKTA VXila 


BRAND 
— $395° Write 
for 
+ ELECTRIC EYE ; 
* LATEST MODEL Special 
* TAKES PICTURES WITHOUT Quo- 


GUESSWORK . 
With Fither Your ARGUS MATCH tation for the Latest 


MATIC, VITO BL. ARGUS C44 AKTA VXIila and its 
or CANT IMA Accessories. 


icon! hecsceag 441LM 



















@ THE VARIOUS 
DEALS LISTED HERE 
ARE ONLY EXAMPLES 
@ LET US KNOW 
WHAT YOU WANT 
OR 
WHAT YOU HAVE — 
@WE CAN TRADE 


35mm CAMERAS W/RANGEFINDER 
and INTERCHANGEABLE LENSES 
i LIST 
= WHEN NEW 
109.95..Braun Super 1! 
f 


USED 
SALE PRICE 












249.00..Canon li8 f1.9.... 
Canon IVS2 2... 







USED CAMERAS and PHOTO- 
GRAPHIC EQUIPMENT. We have 
the largest stock of used photo- 
graphic equipment in the Coun- 
try, received through trade-ins in 
our stores and mail order busi- 
nesses and purchases. Most cam- 
eras still have the “new look,” 
some are new discontinued mod- . 
els, demonstrators and others are -95..Edixa Stereo ...... 
little used. This is only a 89.50..K “ 
list of the tremendous values 
we have on SALE. If you do not 
see what. you want—WRITE US! 
We most likely can make imme- 
diate shipment at a bargain price. 


GRAND CENTRAL CAMERA'S HIGH- 
OW: PRE- 





‘Contax IA f1.5_ 
Leica tl f2 A 
Leica G f1.5. 
Leica M3 £2 
Nikon f2 . 

Nikon S-2 f1. 












POLAROID 


PICTURE A MINUTE 


72.75..Polaroid 80 


172.50..Polaroid 110A 
Polaroid 110 


WITH RANGEFINDER 


Ail items are offered subject to. | °1g90-qrsce Caronat (..$ 29-9 
prior sales. Orders are filled on | 86.50. Kodak 35 (3.5........... 14.95 
a first come—first served basis. 44.25.Ciro 35 13.5 .............. 12.95 
Prices are subject to change with- 69.00..Kodak Signet 40........ 22: 
os notice. - 0% sit re- saso on Lo 

d ri 
Seen ELe Gok Seb car, | 6855 Ricon 500 rea 
15 DAY MONEY BACK cE. | 13950. itessa 2 
RUSH YOUR ORDER TODAY. 


WRITTEN GUARANTEE cov- 
ering everything mechanical and 
optical on all used cameras is 
issued on the day of cme yn 












































Now Available... The Long Awaite 


ZEISS CONTAREX | 


SINGLE LENS REFLEX 


EXAKTA Oumers 
MODERNIZE YOUR EXAKTA 


Binge 


W/LIFE-SIZE REFLEX VIEWING 
$9? 


$95 
se 


BRING THE PLEASURE OF 
SOUND WITH YOUR MOVIES 


EUMIG P8& 


IMPERIAL 
Trade Your Present EXAKTA BRAND NEW 8mm PROJECTOR 
Lens for the NEW SOUND or SILENT 


58mm f1.4 
AUTO-NIKKOR ‘ 
ALPA. 6B anew 


NUnce) bale 


$150°° 


NIKON REFLE 








BRAND 
NEW 









**xew MINOLTA SR2 
$7500 








— “> KODAK 
NEW 
8mm SOUND PROJECTOR 


Onty 195” 


Send us your present projector 
for our Highest Trade-In Allow- 


BESSAMATIC 
$9500 


$ 
Vv TESSA 


With your LEICA M3 or EXAKTA VX 
| 
40 With Either Your Regent Projector, 
Your RETINA lS plus $130.00 Showtime or DeJur 750W Projector. 





MIRANDA-AUTOMEX | ®*ane 
omne $7590 


$125.00 





SUB-MINIATURE 
CAMERAS 


IST 


L List 
WHEN NEW WHEN NEW 


USED 
SALE PRICE 










$340.00..Gami-16 $105, 00 | $469.00. Alpa Vil 11.8 Switar.$189.50 | 75.00..8 & H Companion 82.50.. Summaron 
39.95. Mamiya Sub 4.00 | 427.00. Alpa Reflex {1.9 Xenon 129.50 $2.5 nnn 9.95 50mm 11.5 Leitz 49-50 
64.50..Mec-16 32.00 99.50 Eduatler 128 39.50 | 134.95..8 & H Auto 99.00... Summarit 

139.50. Minicord 49.50 | 139.50. Exakta Magazine 12.5 .. 28.98 85mm 11.9 49.50 
139.50,.Minox IHS .... 59.50 210.00. Sesite + 4 8 Biotar 249.50..Bolex C-8 Pancinor 169.50.. Canon 

169.95..Minox B . 97.50 PS.. 99.50 {28 . 99.50 85mm 11.5 Leitz 6450 
39.95. Yashica 16 ........ 17.00 | 399.50. Exakta VXila 12 Kodak 8-25 {3.5 17.95 | 360.00.. summarex 
2 Vm X 214 TWIN. LENS REF Auto. Biotar 159.50 | 370.00..Bolex H-8 11.9 149.50 159.50 
vale Warms, i) med. hedged. 89.50.Exa {2.9 PS 29.95 

259.00 P a DB ' 119.50..Bolex 88, 12.8 .. 

76.98..Ciroflex 13.5 .... taco 12 Biotar 59.50 | 139-50--Canon Turret 


79.00..Flexaret 3.5 .... . 
99.50..Mamiyaflex {3.5 24.50 
140.00..Rolleicord 1113.5 29.50 
165.00 ng 
Automatic f3.5.. 39.50 
249.00..Auto-Rolleifiex 
13.5 Tessar MX 69.50 
271.50..Auto-Rolleifiex « 
8D 12.8 .......... 139.50 00, 
49.95..Yashica 635 {3.5 22.50 
75.50..Yashicamat {3.5 39.50 


PRESS ANU ROLL FILM CAMERAS 





129.50..Praktica FX {2.9 
139,50..Praktica FX {2 




















175.00..Kodak Mag. fl 

2% X3M% 
695.00..Linhoff Technika 

Press 100mm 

12.8 : .. 395.00 
659.15..Linho 

Technika 23 w/3 


f1.9 
ELECTRIC EYE 
329.95..8 & H 240EE f1 
329.95..8 &H rst - 
289.95..Eumig C-16, f 











USED 
SALE PRICE 


239.50 Prshiing Auto-Tessar 


Contax D Body Only 
Praktica Body Only . 


16mm MOVIE CAMERAS 


pea 
194.50..Revere Mag., 


ia 
450.00..Pathe Super 16, 


1.9 
9 
19 


CONTAFLEX | _ GRAN 
$] 000° 


RETINAReflexS ‘OMANI PRARTICN Fi 


LATEST MODEL : PRIC E SALE $647! 


$13750 lt 
hey 2 7475 
$1650 47s 





NIKKOREX “new 
NEW 
© Single Lens Reflex W Built 
in Coupled Exposure Meter 
Automatic 50mm 12.5 NIK 
KOR Lens 
Now ts the time te trade your 
present Camera and receive 
the highest trade-in allow 
ance toward this BRAND 
NEW NIKKOREX 


BRAND NEW 


BELL HOWELL 424 


ELECTRIC EYE ZOOMATIC 
27 


8mm Magazine W/9mm.to 27mm 
Z00M Lens 


Only $9950 


With yourB&H3 
| With your BOLEX Compumatic 
With your DeJur Electra 


PRAKTINA FX 


Single Lens Reflex W/Penta Prism 
and Range finder-Optical Viewfinder 
@ You can now own is fabulous 
Camera at these Special Low Prices 
W 50mm £2.8 Automatic 





— The Latest 1960 
EUMIG AUTOMATIC 


8mm & 16mm ELECTRIC EYE 





© Trade In Your Present Movie 
Equipment... Get Our High- 
est Trade-In Allowance 
Toward The BRAND NEW 
ELECTRIC EYE EUMIG! 


BESELER TOPCON 
$39°° 

















| 


























ANON Z00M 
MOVIE 
BM CRA 
f1.4 + REFLEX 
js EXPOSURE METER 
COUPLED TO 































T $ 50 LENS ‘ 
w sean {2 Automatic 139 DIAPHRAGM Ra 
E $14g00 
Biotar 14 $ 00 
W 55mm f1.9 Automatic 140 


515980 










Steinhei! Quinon with Either Your CANON 


81. B & H or BO 


cenTRaL |CANON P 


anne BODY for BODY 





AMERICA’S $9500 


«| TRADE-IN CENTER 






TVERYBODY.. BUT EVERYBODY IS RUNNING TO GRAND CENTRAL CAMERA’S SPRING-SUMMER FESTIVAL! 
35mm SINGLE LENS REFLEX , ue 
WITH INTERCHANGEABLE LENSES 


















219.50 . Flektagon $9.50 

99.95.8 & HW sane 45.00 | 89-50..85mm 28 ais 
185.00 5 : Schacht Travenar A 
185.00 | 149.50..Dedur_750 69.50 | g9.50..135mm £3.5 








79.50 
39.50 
38.50 BP aaa 


* 
|BUY IT AT THE) 
[RIGHT PRICE) pus 






MISCELLANEOUS 
8mm MOVIE “CAMERAS LENSES FOR LEICA-CANON 
LIST USED 
WHEN NEW SALE PRICE 
35mm 13.5 Leitz 





LIST USED 
WHEN NEW SALE PRICE 
























149.50..Kodak Mag. 90, 199.00..21mm £4.5 Zeiss 


Biogon 
179.50..35mm f1.8 


























131.50. oe Embassy 24.80 Nikkor _— 84.50 
" 0..105mm # 
ELECTRIC EYE So 54.80 
146.00..135mm £4 Zeiss 
169.75..8 & H 290, 11.9 49.50 
99.95.68 &H 390, 118 42.50 Sonar... 09.50 
49.95. Eumig £2.5 22.50 LENSES FOR EXAKTA-TOPCON 







139.50. Revere CATS .. 69.50 99.50..35mm (2.5 























Angenieux . a 
169.50..35mm 2.8 Auto- 










99.95.. Keystone K100.. 37.50 Schacht Travenar 39.50 








Lenses .... 325.00 


2% X3M% 
149.60..Bush Pressman 
JU 







49.50 
Anniversary 





a G ently al 7 pene 
Ver York 's Lowest Prices 


Taserion f" c ee Camera Store. . 











Speed Graphic 
Jf 


a Tessar 3.5 39.50 





aX2Ve 
210.00. Sipe! ikonta ‘ ‘B” 
F. Tessar {2.8 









CAMERAS 
RANGEFINDER .50..Aghaflex I! 12.8 ........ 
See ee ee 0. Contatiex | 12.8 
.00..Contafiex 11 {2.8 
5.00..Kodak Retina {2 
.50..Petri Penta .. 


; 2'4 SINGLE LENS REFLEX 
7 INTERCHANGEABLE LENSES 








29. 95 Altix IV 2.9 .. 

29.50..Argus A-4 13.5. 7.95 

29:50. Kodak Pony 828 14.5. $85 F557 <0 Hassalbiad 1600F 12.8 $179.50 

36.50..Kodak Pony 135 14.5. 12.95 [°37930.Hassal 

32.50. Kodak Bantam (4.5... 12.50 t 3 blad 1000F ms 
Kodak Retinette 13.5 1850} go <. (28 ~~ on 

49.95. Zeiss Contina |... 19.95 oe de D8 * 999°50 


© WE CAN TRADE 319.50..Exakta 66 {2.8 125.00 
TO MEET YOUR BUDGET. 470.75_Hasselblad Superwide 259.50 



















1 wish to trade in 


59.50 - EVERYTHING PHOTOGRAPHIC CAN BE OBTAINED FROM 


1% X 2% 
149.50..Super ihonta RF. GRAND CENTRAL CAMERA EXCHANGE, Inc. 


DEPT. M8C = ONE EAST 43rd STREET, NEW YORK 17, N.Y. © MUrray Hill 2-2085 


Please ship the following immediately: 





0 Full Payment 


O 10% $ Balance $ C.0.D. 














Ship equipment today. It is understood if | do not accept your offer, it will be returned prepaid. 

















OUR 

INSPECTION. NEW. 

PRICES ARE | am interested in My Budget is $ 

SUBJECT TO USED 
CHANGE WITHOUT TNR 

NOTICE, 
Address 

MAIL TODAY! ‘ei eis a 




















Aucust, 1960 
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HOW TO ADD 








success 








TO YOUR FUTURE! 
ieee 





LEARN CAMERA REPAIR 


AT HOME 


It's today's fast-expanding technical 
field. Photography is finding more wide- 
spread use each day... not only asa 
means of expression and as the largest 
hobby in the United States . . but in 
industry, research and science. And the 
camera repairman is the ‘most needed 
member of the new photographic team. 
Manufacturers and service organizations 
are eager to hire trained, well-qualified 
photo-technologists. Now you can get 
the training soimportant in filling the jobs 
that are open. 


BE A TRAINED 


CAMERA CRAFTSMAN 


Camera Repairmen are greatly needed! 
Now you can learn manufacturers’ service 
methods at home in your spare time! Suc- 
cessful men and women everywhere have 
gained camera repair skill through NCRS. 
You can, too! For your NCRS course in- 
cludes lesson materials, tools, ouege 
equipment and test instruments... . 
everything you need for complete training. 


Send for FREE booklet today! 
NATIONAL CAMERA 





REPAIR SCHOOL 


Dept. MP86 Englewood, Colo. 


NATIONAL CAMERA REPAIR SCHOOL 


§Dept. MP86 Englewood, Colo. 
i 


— furnish me with complete 
information about your training program. 


i Name 









Age 





™ Address 





{ City State 


NCRS accredited by National Home Study Council 
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35MM CLOSE-UPS 
(Continued from page 84) 


this later.) While reflectors including 
concave mirrors can help somewhat, sub- 
jects often prefer shady nooks. Elec- 
tronic flash, with its possibilitiy of 
creating double images when used at 
1/25 to 1/60 sec, can be more of a 
hindrance than a help (see pictures, 
page 84). Shifting your camera to keep 
up with your subject is also a rather 
hectic procedure. 

Exposure: A ground mite making the 
insect equivalent of a 500-yard dash to 
clear out of your way is not stopped at 
1/5 sec. You need fast shutter speeds. 
With daylight, you may or may not get 
sufficient lighting for 1/125 sec. or 
faster speeds. 

So the indoor-outdoor studio was 
born. Indoors we had the following ad- 
vantages: 

Background: Bring it indoors with 
you. Put your subjects in a small plastic 
container with the background, and in- 
stead of moving the camera to keep the 
insect or what-have-you in focus, move 
the container. Don’t mix your insect with 
impossible backgrounds—a _ millipede 
crawling over a damask table cloth. In- 
stead, use something a millipede might 
actually crawl across—a leaf, for in- 
stance, or a piece of white quartz (see 
picture, page 84). Pick backgrounds 
with fairly even surfaces so that your 
camera won't need refocusing constantly 
as the insect moves about. 

Lighting: Floods will fry most little 
creatures if you keep the lights on while 
you're focusing and arranging your pic- 
ture. Instead, get your indoor-outdoor 
studio set up fairly close to a window. 
You can view and focus by windowlight 
and only turn on the floods when neces- 
sary. If you are going to do a great deal 
of close-up work, a ringlight electronic 
flash unit (I’ve used the Mighty Light) 
produces good overall illumination even 
if it is characteristically lacking in 
shadows. When using the Mighty Light 
close-up ring, we took the floods from 
the gooseneck arms and replaced them 
with ordinary household lamps which we 
used for viewing and focusing. 
Exposure: Before you put your insect 
down under the camera, take a meter 
reading. We’ve found that an incident 
reading meter is handier since it’s diffi- 
cult to take a proper reading from a 
subject whose total area-may not occupy 
more than 10 percent of a reflecting 
meter’s angle of coverage. With floods or 
electronic flash you should be able to 
build up enough light for just about any 
animal and speed. 

Exposure calculation: All sorts of 
tables and formulas have been suggested 
by photographic theorists for establish- 





(Continued on page 112) 
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| AM_INTERESTED IN: 











| WISH TO TRADE: 




















4 WAYS TO BUY 


A AR BUD AYA 
ae a a a ee a eae 
g CENTRAL CAMERA CO. oe. M-8 
! 230 So. Wabash Ave., Chicago 4, Ill. 
0 Enclosed is 25c 
Boil this coupon NOW with 25¢ for 
I your copy of our 164 page Catalog. 


©  ptiein 
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Mopern PHOTOGRAPHY 











































ire COUPON = mat ON SOE RE Fac 
FAV t eit 
Our Tremendous Volume and Low Cost Operation Let Us Pass the Savings on You! 


‘ 






to trem ne fo" 00! TRADE. = Ted arc inocula _ 'WE WILL NOT BE UNDERSOLD! 
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35mm CAM ERAS KODAK VOIGTLANDER : KODAK KODAK QUICKSET 
te w | Kodak Pony ll... 21.75 ed Mec eS B.{2.. 1.9 105.00 | Brownie =A-15 ... 42.00 Super 300 53.00 
Ambi Silette.......... © w | Kodak Pony IV...... 31.50 | Zoomar .. Mec 16S. B. 2: Cine-Automatic Brownie =10 37.00 | REALIST 400 22.50 
Optima . - “21 Retina Ills, {2.8 .. 96.25 | Vito CL MINICORD Turret 1.9 98.50 | Brownie 300 52.00 | 990 Semi-Auto 49.00 
Colorflex i - = Retina IIIS, f1.9 . 129.00 Vito IIA .... ‘ MINOLTA 16 ........ KONICA Brownie 500 .<~. 64.00 990 Automatic 67.00 
Colorflex II . & =| Retina Reflex S, Vitomatic | Minolta 16 | . Zoom 8 {2 nee. © Showtime A-20 .... 103.00 REVERE 503 7 
Colorflex IV, £2. 2 S| 28. 125.00 | Vitomatic la 1 x 15s CAMERAS MANSFIELD Showtime A-30 .... 130.00 505 . 
Colorflex V, f2...... e Retina Reflex $$ Vitomatic lla ...... HOW! Holiday Turret... 41.95] 8mm Sound 298.00 | 505 § . 
AIRES 1.9 WA infallible 127 ..... 29.95 | WIZO Exposomat © | REVERE 503 $ ° 
Viscount, f1.9...... 48.50 KODAK Starmatic. 23.95 be i ee = P.777 . 94.75 | go8 e 
Viscount, 12.8 ...... 36.00 2. REVERE EE 127. 107.95 @ | AZ-777 . SAWERS 500 ° 
Aires V,115.. 99.50 Envoy M35, f1.9 ICOM Super da & len iis 8 | P. SVE Schcolmasier 
fires V 11.9. 94.00 Envoy 35, 11.9. ms: 3175 [A119 E | Z. 500 “ 
Aires Penta, £2. ian 6Um”mltC LSU , A116 SE 
ANSCO Werra IV, 12.8... Say lc 14 E | 30. bral 
Anscoset, 2.8 .... 69.95 .95 | Werra Ill, £2.8 12.8 - CA 115 ~1 | 30- Powermatic 
Anscomark M, f1.9 159.50 .00 | Werra II, 12.8 aK ICA 118 D « Project-0-Matic 
ARGUS é Werra |, 2.8 CA 119-D £ u . 
Autronic 35.......... « 2 - on CA 116-D wi 
Matchmatic case, 2, f1.8.. 175) , fL. 2 1x3, + 4x5 CA117-D ap 
oes ceeeks | _ eae 5 |) ee vey — —. = L3 
Argus C-3 .. ie * b e Sankyo 
fos C-33 e 69, o. Alia veces 28,00 canes Moviemat " GENERAL ELECTRIC 23.50 
Argus.C-44, 12.8, |) 103.00 | 35YL, {28 39) Super Speed Sankvo 8€ ~» 100.00 KALIMAR Al... 5.50 
case & Flash ........ 84.00 | S f1.9 Automatic. 124.50 | Pentamatic f1.9.. 124 4.95 |Graphic 4x5... @ Sankvo 8R 90.00 A Bl . 9.00 
Argus C-44, £1.9 C f1.9 Aatomatic 165.00 | CARL ZEISS Pentacon Super Graphic... @ SEKONIC pA Clip-on . 625 
case & Flash ........ 99.00 /Df28.. 97.50 | {2 Pre-Set Biotar.. 94, Graphic View e Elmatic 8 50 | Superba ~ eee e KALIMAL Pai 5.75 
BALDA Automex e |PentaconF..... e@ LiNnor 2M x 5% VANGUARD {| 9 3 95 | ansco Deluxe * 4250 
Baldamatic {I ...... BEAU ROCCA | Pentacon FM .... e@ l4x WITTNAUER | KODAK Kodalux .. 14.95 
Baldamatic Ill. Prontomatic 12.8.. $9.95 |Pentacon FBM.. © loprini eiicc ji’ 5 @ | Cine-Twin © [AMSCOMAIC smn Se hat. we 
BEAU Familia 12.8... @ | ZEISS-IKON POLAROID 80A.. @ | WOLLENSAK | ARGUS KONICA e 
Lightomatic f1.9 59.75 | weoca Contaflex Alpha 00/80 A Highlander C-74 $ | Automatic 515 .... 21.25 | NIKON 
Supra {2.8 .......... 29.75 | 35 IVS, 12.8 ....... 36.00 | Contaflex Prima.. @ {[95BSpeediiner. C-75 , fa ee NORWOOD Super 
Supra 11.8... 48.50 | NIKON Super... © {150 Land Camera @ | ©-56 * $ 1300 Special Director 13.75 
ee . eS o-— Contre LIA Pathfinder. @ es? © 1500 Amomatic” ange — 
erevccee pe tae on arex . ° e _— C 
F Reflex. Contax IIA Body. 96.00 MMMM TTS c:< 0 © | President S00” 103.00 | Mie PE un — 
Canon Vi... © Nikkorex {2.5 ...... Contax HA £2 AGFA Movex 88... e YASHICA BAUSCH & LOMB” . Polaroid Pet .....0. 3.50 
Canon P * OLYMPUS Sonnar .. . 171,00} Alpex f1.8 .......... 29.95 | 8T f1.4 4900 Balomatic 300 Pye Lee 4.95 
Canonflex ae . ¢ See WA 1.5 Sonnar.... 184.00 | ARGUS Matchmatic BF TURRET 74.00 Balomatic 305 . 66.00 | Lc.2 1.45 
DACORA-MATIC | Auto Eye. Contax 1A f1.1 A LOE 8M" MOVIE PROJECTORS Balomatic 500. 96.00 | L-21 95 
We bern 22~ ° | Wide € 135°". 42.90 | zinom ~ 269,09 | Auto-Carena . BELL omer ~ 1038 30 
al 28 - eae . 69.75 Contax tA Bedy.. 107.00 =e 89.50 Argus Showmaster Explorer 742 Brockway $.......... 29.90 
“ solearess p ontax INA £1.5 4 ti 
EDINAFLEX ........ © | changeable 2.8. 56.50 Sonnar w 195.00 | 88 & : Hie Showmaster eee oe SPECTRA Ese 7 .0 
EUMIG .. ae oe ° {are Sonar... 186.00 | 88 me {50 85.00 | 300 W © fwazeviv "58 
° tax INA f1.1 an fm 7 a i ee val 3 ; 
Exa Body ......... 28.00 | Penta {2 _. es ’ on HOWELL 8 gus Showmaster Color Meter . 28.25 
Exa (2 heir 48.00 | PETRI FAS” E28 | LUMO i, 208.00 220 Wilshire... 2 | 470. 108.00 | 500 W................ © =| Movie Meter 450 
Exa 12.8 P Contina | {2.8...... 37,00 Sunometer & | Argus Showmaster te od 754 ¥ Direct F Stop 4.50 
xa . res pera ns {2.8 pe Sentinn: “Matic 1 = Electric Eye 47] 119.00 | 500 w. e Coronet BI! 7.50 
EXAKTA Vix iid PRAKTICA FX 3 ie all 390 TE. § BELL & WOWELL 706 § .. © | Corona - 750 
2 Auto. Biotar...... 259.50 | Primatar f3. 5Auto. 54.75 Electric Eye 390 € & | Mont wed 7 707 M.... ° WESTON ” 
f1.9 Auto. Quinon.. 299.50 | Westenar 2.8 actA 66 Auto. £35 Electric Eye 393 E © Isun pf © | Robomatic............ @ Master I! 21.50 
f1.9 Auto. Xenon.. 299.50 | Auto... 69.75 |prowica $ | Zoomatic 414 . w | Super Menteccat- © | BRUMBERGER Weston Master IV 25.95 
f1.9 Auto. Carl Zeiss Tessar BROOKS Plaubel = + the D rims — ROCKEE viene 49.00 ELECTRONIC FLASH 
Westrocolor ........ 259.50 | 12.8 Auto... . 74.75 aube : licen A pea ° Riviera 2% x 2% 41.25 EXAKTASpecdlight a7 
GRAFLEX Westagon {2 Veriwide 100...... 8 saueR S| Fleetwood... 48.00 Ringlich et ae38 
Century 35A, 13.5 Auto... ee 5% * | Desur . a an Fe TANSITON . 
Certury 35, 13.5 . = w | PRAKTICA IV KALIMAR — . mene f1.8 Radintendnr Bel Air 45.00 
Century 35,f28.. © © | Tessar (2.8 PS... 119, 50 | Reflex. 3.5 oom Electra Mag. Autom ati FERRANIA Fer Color @ 2.50 
Century 35N, 12. y z Cassar {2.8 PS. 10950 KALLOFLEX | eee Costes A seals © =| GRAFLEX NETL 648... 
Graphic 35 &* | Primotar 3.5 . .50 | MAMIYA Eldorado.” ¢ (| Constellation... @ | WERSHEY SUN LigiT © 
Electric f1.9....... $ ¥ | Meritar 29 PS 99°50 C2 Professional Preeedtin ee tn MINICA 100 ....... 69.95 
Graphic 35 e 3 | PRAKTINA FX Automatic 6 | Aenbossador Z $ | KEYSTONE K511 14. 50 80 49.95 
Electric {2.8 ........ 12.8 Auto Tessar 116.00 MINOLTA.” ong : tawm 2 KODAK Cavalcade 112.00 50 39.95 
FUJICA f2 Carl Zeiss Autocord & Zoom- RON | Custom 1000 ° Cavalcade 520 86.00 | MECABLITZ 102 37.95 
Fujica 35 ML, {28 e@ Auto Biotar .......... 126.00 | praxrisix 23. ° FUMIG | 500 A Readymatic 59.00 200.... 51.00 
Fujica 35 ML, f1.9 © | f1.9 Auto Quinon. 136.00 RICOH Diacord G FUJICA | 300 Mode | 49.50 ae 
Fujica 35 SE, {28 Discord” an . . $3.50 8mm Z00M " Readymatic...... MULTIBLITZ Color SL @ 
Fuyica 35 SE. f1.9 © | PRAKTINA IIA RICOHMATIC 295° enon | 4 11.8... 112.50 | SEvSTOMe La BELLE Classic. 71,09 | Color Ila > 
HEILAND PENTAX Tessar (2.8... 189.50 Oe ee cere 127.80 | FENST 49.50 | Professional .....” 115.99 | RICHOLITE . 
Automatic Flexon-f2 ... ” dae SCLLEWUEK K-7 Zoom {1.8 ... 112.50 K90 | 68.00 | Director 37.00 | STROBE 
Takumar £2 ........ 179.50 | Quinon 11.9" 24459 | 3.562 . . KODAK 17.75'| K 1006 82.50 MANSFIELD Cadet 18.95 Hershey HPro... @ 
Automatic | REALIST 35F ; ; Brownie (2.7... 17. K 1007 98.00| Hi fi 47.50 | ULTRABLITZ 
Takumar f1.8 ...... @ | Custom {2.8 2.8E Pi Brownie 1.9 27.50 K 1098 118.00 Skylar 34.95 | Mono Jet 49.00 
Re ake . 164.00} 2.862 om Turret 124.00 | MINOLTA Min 16 29.95| Meteor 69.95 
seein seamneneenee 198.06 | Tele... neha — a i 44 37,50| WALZ AUTOFLASH 22.50 
—.. oes | oor cans! | ROLLEICORD Va. _ | matic, 12.3 56.50 | TANDBERG Liite OPToMATiC. 300. 37350 SAVE 
a ¢ | rare Zoom ns Sound d Projector . 299.50 | WOLLENSAK 815 ORDER TODAY 
= | Jl Seeecean 


Honor 35, (2... 99.95 | 300 w/case& rl 
Honor 35, f1.9°.. 119.95 | Flash | YASMICA A 
KALIMAR Ricoh Wide {2.4 59.00 | 












t CAMERA | IMPORT ( CORPORATION 
Widelux W. A. ...... 315.00 | Ricoh Auto 35, £4 ad - Outfi IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 
— se, 11.8 icoh 500 .......... 44.50 DEPT. M8C 521 FIFTH AVENUE, NEW YORK 17, N.Y. «MU 24499) i 
Konica S, 12.8 |... SAMOCA — = | am interested in 


Konica S, f1.9 
KONILETTE £3, 
LEOTAX 


' 
S ' 
OTAX 2 .. us TLAND 
OR F 9 : os i RF H | wish to trade 
t a 
t 
t 


> MAIL COUPON FOR DETAILS ON FREE BONUS "MERCHANDISE. 
§ PLEASE MAIL FREE UOTATION—No Obligation to Buy 
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COLOR PRINTS 


FINISHED LIKE FINE PORCELAIN 


TREASURES 


FROM THE PAST he 
No. 2 of a Series PRINT PRICES 
21%4 x 3% FROM 35MM SLIDES 35MM KODACOLOR 19c 
3% x 5 FROM 35MM OR ROLL FILMS 25 
3% x 34% FROM SQUARE ROLL FILMS 

*4 x 5 FROM ANY TRANSPARENCY 

*5 x 7 FROM ANY TRANSPARENCY 

x 10 FROM ANY TRANSPARENCY 
“MAY BE CROPPED—ADD 25¢ FOR FIRST PRINT. 


KODACOLOR 


Prints Only 


Develop & Print 
33 5 3% x 34% 


x 14 $7. 
*MAY BE CROPPED—WITHOUT ADDITIONAL CHARGE 
COLOR FILM PROCESSING 


Anscochrome @ Super Anscochrome 
Ektachrome @ Kodachrome 


20 EXP. SLIDE MOUNTED..$1.25 
36 EXP. SLIDE MOUNTED. _— 
DUPLICATE 35MM SLIDES.. vents 

17¢ EACH. “100 or more 
i MIN. ORDER $1.00. WE PAY POSTAGE, NO C.0.D.’S 
Porcelain Vase ASK FOR COMPLETE PRICE LIST. FREE “MAILERS.” 
MING DYNASTY 


1369-1644 


CHINACOLOR® (48084 TORIES Dept. 910-8 715 KENNEDY 


ST. N.W. WASHINGTON, ]], D. C. 


al 


* TM. Reg. U.S. Pat. Off 








CLL Year 
AIR FARES TO 


EUROPE 


ENJOY complete Tourist service and still pay 
LEss than Economy fares on any other scheduled 
transatlantic airline. 2 full-course meals, Cognac 
and midnight snack, all complimentary . . . fewer 
Passengers, more space. The only airline that 
gives you extra savings on Off Season rates for 
8% months (Aug. 16 to April 30) ... plus even 
bigger benefits on ICELANDIC’s Family Plan. 


SHORTEST OVER-OCEAN FLIGHTS never more than 
400 miles from an airport! 


NEW YORK via ICELAND to 
BRITAIN «HOLLAND ¢ GERMANY - NORWAY 
SWEDEN ¢ DENMARK « FINLAND 
LUXEMBOURG 





15 West 47th Street, New York 36, Plaza 7-8585 
CHICAGO + SAN FRANCISCO 











AFRICAN MOVIE 
(Continued from page 13) 


and even in the mouth of a bubbling 
volcano, the quality of the color pho- 
tography is amazingly good. 

But beyond the realism of the indi- 
vidual scenes, the movie has a well- 
planned theme—the relationship be- 
tween man and nature in the jungle. 

The narration, by Orson Welles and 
William Warfield is equally well 
planned. They clarify the complicated 
tribal rituals and customs of the people, 
but do not bore us by describing de- 
tails that we can see for ourselves. 

The sound track is unusual in that all 
the animal sounds were made on the 
spot, and not dubbed in as in many 
movies. In one scene the air conditioning 
in the theater was turned off to permit 
the clear bird calls to be heard. Then 
we were able to fully appreciate the 
planning and technical skill which made 
the scenes so realistic that we held our 
breath, feeling as if we were there our- 
selves.—L.H. 


MODERN TESTS 
(Continued from page 91) 


TRI-X PAN IMPROVED 
TYPE 35MM AND ROLL 


Manufacturer's Specifications: 
Tri-X Pan Improved Type 35mm 
and roll b & w film. Manufacturer’s 
recommended exposure index: 
200 daylight; 160 tungsten (400/7°, 
new ASA system). Features: Im- 
proved sharpness and graininess, 
shorter development times than 
older Tri-X Pan. Price: 36-exposure 
35mm _ roll, $1.10; 20-exposure 
35mm roll, $.85; 120, 620 and 127 
roll, $.60; 35mm bulk 27% ft., 
$2.40; 50 ft. $3.85; 100 ft. $6.65. 
Manufacturer: Eastman Kodak 
Company, Rochester, N. Y. 





How do the new and old Tri-X Pan 
differ? The new film is definitely 
sharper than the old. Enlargements to 
11 x 14 didn't show a difference in 
sharpness. So we resorted to 50 di- 
ameter blow-ups (see photos page 69) 
—here we could see the difference. 

Our tests indicate that the new film 
requires shorter developing times. For 
example: with D-76, 68° F, inter- 
mittent agitation, the new film requires 
only 8 min. compared to the old film's 
11 min. Kodak's development times 
for recommended developers (from 
data sheet which comes with film) 
proved to be correct. Sensitometric 
tests show that the newer film is about 
1/10 of an f-number slower than the 
older Tri-X Pan. However, you could 
not possibly detect the difference in 
normal picture taking using the film at 
E.1. 400.—E.M. 


Mopern PHOTOGRAPHY 
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USED LENSES FOR KODAK RETINA REFLEX S | SAVE-A-BUCK DEPT. 




















35mm F3.5 AUTO . 
TRAVEGON, List. ..89.50 = 

















35mm . 5S Preset Geter 











F4.5 
35mm F2.5 


For mest 35mm Single Lens Reflex Cameras —"* NIKON Woe tenes SALE 127.50) | New And USED. ist Come, ist Strven 
Leica M3_F2 Summicron, Used 208 

Retina Reflex S, w/F1.9 Lens__.__- $250.08 § cere Iie Sede, Yooe--.---- t+ 
Retina 11S, F2.6..........-..----- 96. Leica . 
Retina ih Pitt hboocenenaheoene 129.50 § Canon y, x 

Se SIONe Plat ncpcuisageeensane 94.50 | Canon ip Hg sed xt 
: Argus C4, F2 ° 

[fia ese & Be. Fiaengun, Rade. 16.95] | Argus S38:.F HE 

t 36, 34.5 

.* 
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sossesssss 






















35mm FS.6 Curtar ....-... 29.50 


womes 
Pony Sh 
35mm F4 Curtar W. A Pony EH F4.5 lens, Used _ 


48.50 Ff Boisey Jubilee, F2.8, U 









35mm F1.9 AUTO SANDMAR 
W.A. Lens. List $119.50_._SALE 59.50 
SANDMAR MAGIC MOUNT---._ ~~~ 29.50 





4O@ 
Petabat: 


135mm F4 Tele (Reflex $)_~ 





























28mm > Auto Sandmar .. 
49 
34. 
9 
89 
74 
49. 

90mm F2. 

100mm F2.8 P.S. Trioptan puceuee 29 
100mm F2. auto Tri - 69 
135mm F3.5 Auto 34 
135mm F2.8 Preset Sonnagar 59 
135mm F4.5 Travegon -...... 29. 
135mm F3.5 Auto Travenar -— ae 
135mm F3.5 Auto Xenar -. 94 
150mm FS.5 Tele Mi 29 
180mm F3.5 Primotar -- 69 
180mm F2.8 P.S. Sonnar .. is9 
180mm FS.S Preset Votar .. 29. 
200mm FS.5 Pre: Votar 37. 
200mm F3.5 Preset Jupien 59. 
200mm F2.8 Preset —-~.--- 139. 
200mm F4.5 P.S. Quinar 79 
mm FS.6 Schneider __ 69 
250mm FS.5 Preset Votar 58. 
250mm FS5.5 Tele - 69. 
240mm F4.5 Follow 168. 
300mm FS.6 Follow Focus -— 169. 
400mm FS.6 Follow Focus ---.- 189. 
360mm FS. 129. 
400mm FS Tewe -- 110. 
mm FS.6 Kilar 148. 
400mm F7.5 Astronar - 38. 
400mm FS5.5 Preset Tel 99. 
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Retina Stereo Atchmt. .... 
Retina Stereo Viewer -- 







Right Angle Finder... 
Close-Up Lenses, Type N 
Close-Up Lenses, Type R 
80mm Auxiliary Lens 
35-80 Optical Finder ............. 


PRICE BUST AT WALL ST. CAMERA 
BRAND NEW 


MINOLTA SR-2 


WITH 55mm F1.8 AUTO ROKKOR LENS 
1.9 P uv 
Praktina — F2 ates Biotar, 


$249.50 SALE 139° |: 


SOLD ONLY WITH LEATHER Miranda D. €2.6 Selon, Wi Waw-- 
EVEREADY CASE, ADD..---...... 990 Smeter, NEWor enon 
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s.L.R. BUYS! ACCESSORIES FOR SLR 








400mm F5.5 
TELE VOTAR 


=|" 
Ea 
3 












Exakta bog Vy dn PS epee, Used.. a ..2300 F d 

Pentacon, hestagen, How i tit, £3.53, Used_- 

Exa MX, F2.8 Auto W ~ organ ous. >. 8, Used _. 
ow olleifiex 2.80, F2 




















1A, ed 
Mark iV, F2.8, Used_ 


Praktica FX2, a a 





a 


LENSES FOR LEICA, CANON, NICCA, E 

















oJ 


; ¥3.5, Used 
21mm F4 Super Angulon, Used 139.50 Yashica 635, F3.5 Ctd, Synch, Used__ 
.S Canon NEW ._._- 9.50 A D ith Rubber Eye Cup for p 
25mm F3.5 non NEW “3s: 33 bove Eveready Garry Ky oe $a | Pentacon, List $9.95 5.95) Kogan i Btarmatic Electric Eye 127, NEW 
, Used 34:59 Revere Ga-4 Elec. Eye $4 
47:30 MOVIE JAMBORIE! me 
. List 29 
34:80 SALE 
3am Fi $3:50 33:38 28.30 
m Elmar, Used — 38.50 38.00 . 
47.50 44.50 
Somm £2.8 Canon NEW _____ 49.50 49.50 a: ~ ELECTRONIC FLASH SALE 
deen #14 Shes Re = a2 88 Be $8.23] 50% OFF LIST 
sed -~—-.----~..- ~~ . ° 4. 50 | ON WORLD 
: 47.95 
seers 33 ae 13} 8748 | ramets” MINICAM ST-80 
SOmm F1.4 50 71.00 137. 00 renee 
50mm F 50 oss 7. 50 J © 100 Watt 
ent +4 $3:38 | BRAND NEW 16mm MOVIE LENSES ¢ pull a Mal Power SALE 95 
85mm F2 sO 38.50 LIST, SALE J © AC or © Sette 
ion 33 37:50 | Zamm £19 Kodak Cine Ektar_133.00 98.80 
Samm F: “0 39:50 | 15mm F1.3 Balowstar _._. 199.50 169.50 ania = 2 
sam F 8 8:33 | dian G4 Hodes Snr 155:93 12858 | |e ge wee eceeees SALE 24.95 
Somm FF: 33 19.50 | 15mm F2.8 Berthict ----.- 99.50 69.50 | L° AC or © Celle List 940.08 
90mm F2 so 59.50 iSmm F2.5 Ektar ......-... 139. 99.50 Sale 
100mm 50 79.50 mm F1.9,Kodak Cine Ektar-129.00 98.50 69. 
m .50 39.50 § 102mm F2.7 Kodak Cine Ektar.145.00 108.50 
135mm Fé. SO 44:50 | 182mm F4 | Kodak Cine Ektar_160.00 114.50 
135mm 3. SO 39.50 | 2” F1.9 Soligor ---...-...- 9.95 48.00 
ise 3 i] | 28 te 3 Be 
isan fe 5 S348 | fame $13 seltees=-=---- aes gees | Sees nen 
™ 33 42:80 F1.8 Soligor— 69.95 48.75 | Braun F-60, U 





Sawyer 

Polaroid 95, Used... ___- ~~ ~~~ 

Ricoh 44, Reflex ¥ gase 
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Miranda C, F1.9 py socesecs 
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NOBODY UNDERSELLS NATIONAL CAMERA! 
HERE’S PROOF! 


Before you buy anything photographic get our price. We can furnish practically every make 
of camera, projector, lens, tape recorder, screen or. other items either domestic or imported. 
We promise you that it will pay you to get our price first. Send either full remittance or 10% 
deposit. Item will be shipped COD for balance via express with privilege of examination 


before acceptance. Your deposit fully refunded in event you are not comp 





letel ti eGad 
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EVERY ITEM BRAND NEW UNLESS OTHERWISE INDICATED 


LENSES 


l-inch f/2.5 fixed focus B&H lens for 
8mm or 16mm. Re 
2-inch f/1.4 Cooke lens, like new, 
—S eee 
10mm f/1.8 Angenieux wide angle, 
= mount, reg. $135., like brand 


IRE ERS SR Bee aA ee a 
25mm _ f/1.4 Ektar cine lens. List 
Rae a ee 
Kodak Ektar f/1.4 Converter 25mm 
to 15mm. List $76.50 
152mm _ Kodak f/4 Ektar cine lens. 
List $160 
Kodak Signet 80 wide angle lens.... 
Kodak Signet 80 telephoto lens ...... 
Rodenstock telephoto for Retinia 
UE Ao ao0c.- pstnletienctasccsssecosesvseesqnese 
Aires Penta wide angle lens. “3 
Aires Penta telephoto lens 
150mm Kalimar f/4 telephoto lens. 
Reg. $79.50 
Twin telephoto or wide angle lenses 
for Pr sccnea reflex camera, with 


casi 
Twin whinieiis or wide angle lenses 
for 4x4 
Votar Zoom tenses for Sankyo 8mm 
camera 
Votar Zoom lens for 8mm Yashica.. 
Argus C44 telephoto lens ................ 
Argus C44 wide angle lens................ 
4-inch Cooke Cine lens in C mount. 
List $100 
—. Kodak f/1.6 Cine lens. List 


250mm f/5.5 Leica Mount Tele-Picon 

oe Hugo Meyer f/5.5 Exacta 

6%4-inch I ilex /4.5 enlarging lens, 
SN GUMIUY ns vdsdccdetlicckstiosontategetcetiuges 

— Kodak f/2.7 cine lens, like 

Latest Leica 2imm #/4 Super An- 
gulon with finder for M3 

85mm Zeiss Triotar for Contax. List 


24mm _ automatic f/4 Westrogon 
Exacta wide angle.................0000 
We can supply long focus lenses 
for most 2x2 slide projectors. 
Prices on request. 


MOVIE CAMERAS 

New Yashica 8Elll movie camera.... 

DeJur Custom Electra 8mm electric 
eye. List $169.95 

Sankyo 8Y with f/1.9 lens, variable 
speeds 


nakces” 8mm Scopemeter with 
f/1.9 turret lenses. List $99.50.... 
—* 8mm Zoom automatic. List 
Eastman 8mm automatic turret cam- 
era, f/1.9 lenses. List $124.50...... 
B&H Model 240EE electric eye 16mm 
camera. List $329. Like new........ 
B&H Model 70-H 16mm camera with 
motor drive, 400-foot magazine, 
case l-inch f/1.4 lens, lmm wide 
angle lens, 6-inch telephoto lens. 
List $1200. Like new...................... 


STILL CAMERAS 


Kodak automatic 35mm. List $89.50 
Kodak Signet 80. List $129.50.......... 
Kodak Reflex S f/2.8, case 


6.95 





17.50 
19.95 
165.00 
59.50 
99.50 
99.50 


85.00 
89.95 
39.50 
84.50 
59.95 
94.50 
84.50 
199.50 





Kodak Reflex S f/1.9, case ............ 179.50 
Aires Viscount f/1.9, case. List 

Tas Re NPR RS 5.00 
Aires Viscount 2.8, coupled meter, 

pha a HERE Bs Ee 65.00 
Aires Penta 35mm & case................ 72.50 


Widelux 35mm wide angle camera & 
cS! ee eee 295.00 
Yashica 635 ae reflex & 



















49.95 
: 107.00 
59.95 
77.50 
Petri ie with case, color super. 
I I colts a lsemasncessicnensén> 49.50 
oe ed super 35mm with f/2.8, 
TBE os lp PAN "Se Sd SE et ere 34.50 
men >= IIA, body onlly................ 99.50 
Exacta IIA with f/2 menornetic lens, 
penta prism finder.......................... 199.50 
Petri single lens reflex. List $149.50 82.50 
B&H Foton 35mm. Excellent 
ROR Sas Ph re roe 195.00 
— Rapid i d 
sieveieevercoassreele 112.50 
Kodak Brownie Starmeter outfit with 
built-in photo electric exposure 
meter, flash, film and bulbs........ 18.95 
PROJECTORS & SCREENS 
Anscomatic color slide projector. 
GE IO va ntesisivscisasedecedintnasceersesress 79.95 
Cinemascope 4x11 foot b 
screen. ShOpworn ................ccccccee 39.95 
Cinemasco x8 foot be 
screen. Shopworn ..... 29.95 
Case with transformer f 
i 29.95 
85.00 
116.50 
73.50 
is 129.95 
Keystone -500-watt 2x2 color slide 
aE EO eee 69.95 
Eastman Pageant 16mm sound 
prokector. List, SE20..................:505 315.00 


Eastman Pageant 16mm magnetic & 

optical sound projector. List $850 595.00 
B&H Model 302X 16mm magnetic 

sound projector,with synchronous 


en sf ke, 695.00 
Bell Howell Model 385 16mm sound 

projector. List $499. Like new...... 339.50 
RCA 16mm Jr. sound projector. List 

MOE «wick -avatiuswnamehisedeciotomarascseetecc secs 359.50 
Ampro 16mm Arc projector. 

new. Original cost 750.00 
B&H 16mm Arc projector. Like new.. 895.00 


TAPE RECORDERS, ENLARGERS, ETC. 


RCA magazine-load tape recorder. 
List $199.95 

RCA magazine-load stereo tape 
recorder ° 

Cases to fit B&H 202, 385, and 285 
projectors at very reasonable 
prices. 

Kodak auto focus 5x7 enlarger. List 
$1000. Excellent 195.00 

Battery operated pointer. List $17.50 9.95 

Simmons Omega enlarger, 5x7. Ex- 
GONE IID, ogi caveennne covesscocsesees 175.00 

Bell Howell battery stereo viewer. 


a Rie Ratecachce sates nue 6.95 
Bell Howell electric stereo viewer. 

List Ea TEES 6 Ree 9.95 
Weston Master Ill meter. List $33.00 17.50 


Bell Howell TDC console tape re- 
corder, two speeds, brand new, 
mahogany or blond. List $335...... 159.50 


NATIONAL CAMERA EXCHANGE 


114 South 5th Street, Minneapolis, Minnesota 























35MM CLOSE-UPS 
(Continued from page 108) 


ing the right amount of exposure in- 
crease when shooting closer than normal 
using extension tubes or bellows. For- 
get about the formulas. Your subject 
might not wait. Instead, be sure your 
bellows unit has on its rails either ex- 
posure increase or magnification factors. 
If it has magnification factors, focus 
your lens, read the factor, and increase 
exposure as follows: 


Image Magnification Exposure Increase 


0.5 2x 
1.0 4x 
15 6x 
2.0 9x 
2.5 12x 
3.0 16x 


While this will work nicely for 50 
and 105mm lenses, the two focal lengths 
most often found engraved on the 
bellows, it won’t help when using the 
135mm lens, since 135mm magnification 
figures are for short-barrel 135mm 
lenses, not for standard camera lenses. 

For 135mm lenses, it’s best to use the 
Ansco Exposure Calculator ($1) whose 
movable dial gives you the exposure in- 
crease factor and magnification for any 
lens except those of true telephoto con- 
struction. Many 135mm lenses, however, 
are true telephotos and will not work 
directly with the Ansco Exposure Cal- 
culator. However, if you are using such 
a lens (the Tele-Xenar is one) merely 
take the focal length of the lens (135mm 
or about 6 inches) add it to the bellows 
extension you’re using and get the right 
exposure factor from the calculator. 

When shooting with electronic flash, 
making a few test rolls is the only satis- 
factory way of determining exposure at 
various magnifications and distances. 

Should you wonder what your small 
wildlife actually is, we’d suggest A 
Golden Nature Guide, a pocket-sized $1 
book by Zim and Cottam, as a starter. 
And be careful not to step on your 
subjects.—H.K. 





POLAROID MOVIES? 
(Continued from page 93) 


the shot as finally taken on movie film. 
8. Looking for backgrounds. You may 
be planning a movie that will require 
several shifts in background. Before 
you start exposing movie film, shoot 
Polaroids of all the places you plan to 
use. You can then spread the shots out 
on a table and move them around until 
you find the best sequence. 

A Polaroid has many uses for movies. 
I utilized these and others for a film on 
photography with Ansel Adams, for San 
Francisco’s educational TV station 
KQED.—RroseERrT KATZ. 


Mopern PHOTOGRAPHY 
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The justly famous 
OPTIKA Ila 


Single Lens Reflex 












Designed for the Professional 
Priced for the Amateur 


The Optika lla 


opens new and virtually un- 
limited possibilities from 
Landscapes to Portraiture 
and from Extreme 
Closeup to Ex- 
treme Tele- 
photo Work. 


The Optika Ila 


permits unlimited choice of 
negative material, color, black- 
and-white, rollfilm, cutfilm, film 
pack. Switch from one type of 
film to any other at will: All 
magazines are removable re- 
gardless whether film has been 
used up or not. 

Choice of lenses is also very 
wide. Interchangeable lens- 
boards let you switch lenses 
in seconds. 


OPTI KA OWN ERS “... most versatile photographic 
tool.” 

We carry a complete assortment of accessories, 

lenses and auxiliary equipment for the Optika. y 

Now available: Marco lenses for close-up work from 

50mm. Telephoto lenses up to 400mm. 


New: 210mm F4.5 and 300mm F4.5. 350-AA WEST 31ST STREET 
New: 2'/4x3/4 Auto-Stop Rollfilm Magazine. NEW YORK 1, N. Y. CH4-1150 


If you now own an Optika, be sure to get on our 





PF F SS SS SSS SSS SSS SS SSS SSS SS SSS ese eee eee SS 

















Optika Owner List. ' 
P ! SEYMOUR'S : 
' 350-AA West 31st St., New York 1, N. Y. ‘ 
: C) Please send complete details about the Optika Ila Single & 
a a Lens Reflex, descriptive literature, and prices. . 
ra ee nvi e H C | would like to trade equipment and have listed it on a : 
, separate sheet. ' 
H C1 | own an Optika. Please send accessory information. : 
: : 1 | would like to establish credit. ‘ 
New . USE COUPON : (Please hand print or type name and address) : 
+ 
i LEAS ' ‘ 
Brochure ' rae: 1k coals csnerentucuvasheddoereospvemevscdnoriesnccseeeusiettaaedaedl 
EEE RS ER Oo eT ne RP ne eee PR RRM ‘ 
Just out | | FOR COMPLETE DETAILS | 7 
’ ie NNR III. << couesadgeenapecsunptastosonecsven shiv dese bbecibibeesiaicedatlionet 
SS STTTrTrereerrreeeerreeeeeereeeeeeeefettttt 
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NEW BOOKS 
(Continued from page 46) 





MONEY-SAVING 
SPECIALS FROM 


whose form and figures leave much to 
be desired, are photographically pin- 
ioned by Messrs. Abbott and Cobert 
before their unrelenting lenses. The 
results are neither passable photog- 
raphy nor bannable pornography. If 
you want to know how Messrs. Abbott 


35mm BLACK 
& WHITE 
SPECIAL COMBINATION 


Fine grain devel, 

Oped 
pay — enlargement. of 
Pace REPLACE needing FREE 


MENT, 

Complete $150 
36 exposures, same 
as above Complete $25 ' 


PROCESSING e COLOR PRINTING 
ENLARGING e DUPLICATING 


20 exposures 











KODACHROME ANSCOCHROMF 

35mm (20 exp.) m % 00 

120-620-127 mtd 1 and Cobert do it, they explain it fully. 

35mm 36 exp. MOUNTEK.........0ereee----+-- # PHOTOGRAPHY, which has not published 
F ine 

16mm 50’ magazine. haps the authors had Reader’s Digest 


EKTACHROME 
828 bantam mtd. 
35mm Stereo 15 sets mtd Among the markets for figure photo- 
120-620-127 ted pew: a figure photograph for some years, 
16mm 50’ roll 
and Christian Science Monitor in mind 


8mm 25’ roll 
35mm Stereo 28 sets mtd.. graphs listed by the authors is MODERN 
8mm 25’ mag and has no intention of doing so. Per- 
16mm 100’ roll 

and made a mistake.—H.K. 














COLOR PRINTS COLOR PRINTS 
FROM YOUR 35mm SLIDES FROM COLOR SLIDES 
OR KODACOLOR NEGATIVES 4x5 5x7 
31)x3'/2 5 50° ea 85° ea 

5 for 2.00 3 for 2.00 


3% x 
"20¢... 299 | 2OF wn “399 ] 


is 1.75 eo 


COLOR PRINTS 
FROM YOUR 21/,x21/, SLIDES 
OR KODACOLOR NEGATIVES 


COLOR PRINTS 
FROM YOUR 35mm SLIDES 
OR KODACOLOR NEGATIVES 

Approx. 21/2 x 3'/2 


oe. 309 


>r any 5—1.00 


THE FLAVOR OF FRANCE IN RECIPES 
AND PICTURES, by the Chamberlains, 
232 pages, profusely illustrated. Hast- 
ings House Publishers. $5.95 
Lifeless, peopleless pictures of some 
of the most beautiful French country- 
side you can imagine parade on each 
page in stunning gravure reproduction. 
Where are the people? Inside, in- 
doors at the dining table with photog- 
rapher Samuel Chamberlain, his wife 
Narcissa G. Chamberlain and daugh- 
ter Narcisse Chamberlain, eating their 
fool heads off. I don’t blamé them 
personally. The over 200 very read- 
able recipes are more than mouth- 
watering. Eating must have thoroughly 
paralyzed Samuel’s cable-release 
fingers. For a good Quiche Lorraine, 
I'd ditch a few good shots myself. 
—H.K. 


2 for 3.00 
y 4—1.00 


Ufo] e) Velie) Ke): 
ENLARGEMENTS 
FROM ANY SIZE ‘ 

NEGATIVE Size 
135-20 Exp. 
135-36 Exp. 
135-20 Exp. 
135-36 Exp. 
135-20 Exp. 
135-36 Exp. 
8mm Roll 25’ Dble. 
8mm Mag. Dble. 
8mm Roll 25’ Dble. 
8mm Mag. Dble. 
8mm Roll 25’ Dble. 
8mm Mag. Dble. 


PRICE PER 
10 ROLLS 


PRICE PER 
3 ROLLS 


PRICE PER 
6 ROLLS 


5x7 8x 10 


69¢ ... °2 


MINIMUM MINIMUM 


OME 
ANSCOCHROME 
EKTACHROME 


New, High Speed 
EKTACHROME 


SUPER 
ANSCOCHROME 
KODACHROME 


30.00 
24.50 
36.95 
21.95 
32.95 
26.00 
30.00 
28.50 
31.00 
30.50 
33.00 








ANY 3 ANY 2 


35mm COLOR 








Ansco Moviechrome 


3LIDE DUPLICATING 


* each 
4 mounted 


*20 for 2.99 





Super Anscochrome 





KODACHROME 
16mm Roll 100’ 
8 00’ Dble. Bolex 200’ R&C 


AOD 5¢ per rol! on film for postage and handling 


GOD IS MY LIFE, photographs by Shirley 
Burden, introduction by Thomas Merton. 
pastes: 2 eee 94 pages, many illustrations. Reynal & 


72.50 
84.50 


Oc for 16mm film for 





COLOR DUPLICATES 
from your SUPERSLIDES 


35mm EASTMAN COLOR . | 
(KODACOLOR, NEGATIVE TYPE) 
12 Exp. roll, including 


KODACOLOR SERVICES 
FILM PROCESSED 
including 1 print fiom each negative 
Per 8 exp. roll, 2.30 Per 16 exp. roll, 3.80 


frame. COMPLETE... 


* each 
¢ mounted 


*10 for 1.90 


above. Complete... 


oS Reon e-Wis 
[CIRCLE 7-181 1 
190 6th AVENUE NEW YORK 36 


IN CALIFORNIA: BOX 35064, LOS ANGELES. 


20 Exp. roll, same as 


Jumbo Print of every 


Developing and 1 each ° 
$275 Per 12.exp.roll, 3.25 35mm 20 exp., 
$375 aCK 


FILM 
LABS 


CK & WHiT 
PROJECTION SLIDES 
—s YOur 35mm 

ack & White 

Mounted ready 


20 for J 90 


Send neg 


OSitive slid 
4 le 
* Projection, 
36 for 290 
ative 
a PRICES SUBJECT TO CHANGE 


Negatives, ,. 








"620 pages crammed with reference, 
guides, trends. One of the finest, well 


worth having... ." says Al Dorn 
in Kalamazoo Gazette 


BRITISH JOURNAL 
ALMANAC 


An up-to-the-minute reference 
on everything photographic 
with new articles on the pro- 
fessional in industry and por- 
traiture. Much information not 
available so conveniently in 
any other form. $2.50 (Cloth, 
$3.00) 
At your camera dealer, or from 


AMPHOTO wcrc 
New York 23, N. Y. 


114 

















AGAIN AVAILABLE: 
PHOTO ET PROPOS 
SUR LE NU 
NEW EDITION NOW 
IN STOCK 


$3.95 AT YOUR BOOK 
OR CAMERA STORE OR 


AMPHOTO 
33 W. 60, N.Y. 23, N.Y. 

















Co. $6.00 


Shirley Burden (see MODERN, May 
1960), a long-time favorite photog- 
rapher of ours, has turned his talent to 
a unique purpose and challenge—the 
story of the daily life of the Trappist 
monastery, The Abbey of Our Lady of 
Gethsemane. 

It is difficult for the non-Catholic to 
understand the full meaning of many 
of the photographs and the curious 
would have been better served with an 
explicit text exactly describing the 
whys and wherefores of a world so 
different from ours. 

The photographs, however, have 4 
lyricism of their own, both in the 
studies of the monks praying, reading 
or merely communing in solitude and 
in those showing them hard at work, 
plowing and reaping the fields, even 
repairing machines. Some of the still 
lifes and landscapes communicate the 
feeling of the joy and beauty of spirit 
which touched Mr. Burden’s photo- 
rapher’s heart strongly. Not much can 
be said about the offset reproduction, 
which does damage to the fine print 
quality and tonal range characteristic 
of the photographer’s work.—J.B. 





*These and other books are available 
through AMPHOTO; see page 97. 


Monern PHOTOGRAPHY 





PHOTO MART... 


ee ee ee er er ere rr eee TTT TIT TTITLTLMLLLLLALLA LLU LLAcLLU LLL 


Co NEW! ce JUNIOR HOME 
m NGLOW fam enone : >> PROCESSING 
Any of same size ee KIT 
214x344 \° e le * 

— a. .. : € se: ‘Sew Film 








Still Cameras, Slide projectors, ao — r+ — — Piebeockahbe | plowtie! 
Slides, Screens, Movie Cameras, oT ——— ae or 16min B&W 
All Film Handled with Care : in Rtg 
; ple 
Projectors, Movie Films, Editing, 2x and 3x XMAS FOLDERS and ENVELOPES SATISFACTION — 
5% discount on all print and dupe orders over 330. 00 GUARANTEED 
Lighting, Flash Equip., Miniature COLOR FILM PROCESSING 


Cameras, Lenses, Tripods, Photo 20 Exp oe aght 00 Meee S86 xp. 8h, 75 mtd. 


1.00 in ee So ae ew MTD. 
Books, Magazines, Developing KODACHROME PROC 20 Exp $1.40 Med: 
xp 


Equip., Slide Viewers, Exposure 35mm. to 35mm. COLOR SLIDE DUPLICATES 


Meters, Sound Projectors, Sound oe ee ee * (oa ° e 
INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED ’, ’ * os , 
Films, etc., etc., etc. on aien aa = s ao oy sete Leea 
. _ 8! 

. . 4 h A ui our PRICE—S35. oo 
Anything & Everything Photographic! : "as * , 3 PROJECTORAT int $49.95 
; | 8mm Kodachrome Proc. 25’ M . CAMERA CARRYING CAsB..-...- OUR PR 5 
All makes, all kinds, New or Used! jomm Rodechrome FE es Pee 3 Special! | All Three—ONLY $65.00 


SAVE! SAVE! SAVE! For Sale and Ex- ne SATISFACTION GUARANTEED 

change. Get more for your surplus photo x Se ea. ‘90 ea. | I} tust .| 8mm and 16mm Movie Enthusiasts! 

* ° o < . 5 s Send 10c for Movie Maker's Manual 

equip., too! Send postcard for detail. : ded. : of mm, 16mm, B&W and Color 

MOONGLOW COLOR PRINTS “YE: --SE: 58] soerqmont. Slats. soe ond vormenee 
. P. 0. Box 75622—Sanford Stati omit 

Box 193-S, Peabody, Mass. Dept. M . 4 yet EEE, FILM CO. 




















10, tilinois 


B A ! Oks pictures wir {Pa DE HYPO ono wisi 
Efficiency Plus for Sink or Bathtub. 


Prints Kept in Constant Motion. 
THE MODERN WAY WITH RECORDS Professional Results. Nothing to 


You'll be proud to show all your pictures, for with a Rust or Break. $ 295 






































COLOR FILM Color Prints minimum of study your mistakes in photography will be corrected. 
PROCESSING Wgx3q Two Courses of long-playing records ONLY 


ann, asccsewene | Sho “10 || eee | “ SPEED-EZ-ELS 


Ektachrome : 
“ ay Send just $§ for first record nna | sale = , 
35mm 20 E sii mY jus' 5 irst rec enna a I aaa ick S Popule 


Mounted, Roll ..$1.00| 16 Dennen $2. Brings the faculty of ther word ferneus 
120, 620, Roll $1.00 20"! Exp. Roll re 40 mtd. Bi is Institute into your hom . - is 
Slide Duplicating 25c ea. Ciimes Saey - SO START PICTURE IMPROVEMENT er 

Send $5 for first ae Balance 


recordings sent upon receipt of $45 or : Sow - payment plan Complete set only $1738. jal sizes 
on request. Send Free Literature. 


BOX 36536 LOS ANGELES 36, CALIF 2188 Alston Road Senta Barbera, California Les A ‘ 














a mae se doy coy at 
All Better Camera Shops 




















° 
D 
. 


$29.50 ppp To you! ) 
(dealers price _. scratches disappear! 


ale) 


oO 
ROCESSING 
SPECIAL OFFER 


To acquaint the public 
with our quality processing 


KODACHROME 20 Exp. roe. only 
ANSCOCHROME 20 Exp. 
EKTACHROME 20 Exp. mtd. 
KODACOLOR — 


8 mm MOVIE 
8 mm MOVIE MAG. ROLL 


PRINTS FROM YOUR 
NEGATIVE OR SLIDE 2OC eo. 





"7 
EDWAL NO-SCRATCH 


New discovery! Apply a few drops to 
scratched negative—place in enlarger— 
pose. ae make print and presto! Not a scratch in 
16mm movie titles while shooting, with 3V sight! 4% ounce, $.89—4 ounces, $3.95. 

‘ ised b f its 
Pixondate vot Ui jul includes board, 100 letters At your dealer now! Good one time only with this ad. 


7 ee raceme oy pom EDWAL SCIENTIFIC PRODUCTS CORP. = cana on re a s! 
2s cams & sAnromD CO., inc. N.Y. HSE. 108 St. Chicoge 28, Winels 4 Box 427, Dept. MA, Nanuet, N. Y. 




















KODACHROME \A\Ss Sinn 0: 16mm WLouce SSD AC Ee 
MOVIE sz tes 2 (az225 ||| Ne eS | KODACHROME 


F ELM trom botex3-78 pe * ciginais.»..] [6 per foot » MOVIE FILM FOR ONLY 
KopAcHnont : KODACHROM Mracoend | PousFREERSZ,75 


ANSCOCHROME, EKTACHROME 


20 exp. w/mounting . 90¢ ! Protect your valuable originals, run duplicates DEVELOPING REG. $4.60 














4 pony ae + “50 8mm Enlarged 1 ’ 4 er finished foot 

exp. stereo w/mounting ~ s be ner finished kaa Send $2.75 for each roll of {-year advance 

28 exp. Stereo w/mounting .. : Pa ¢ l1c pe a dated KODAK KODACHROME. | Return 

\* Mail us your ilms with cash, check or exposed roll for . 

KODACOLOR AND PRINTED 40% 9h Wi money order d-we quar »e the BEST dupli Don't miss out! For your holiday and vaca- 

Price & ossible. QUIC TOP VALUE tion movies...order now, develop later. Buy 

SEND CHECK, CASH OR M. 0. WITH FILM yi Sitecacrines = nck a = all yeu need while offce lasts. Specity, in 

T inimum ¢ r or outdoor. cash or cl rect to: 
Orders returned FAST 1st Class Mail . 


P.O. Box 18, Morris Heights Sta., N. Y. . ¥. a 12522 Ventura Blvd., Studio City, California 
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PH OT O MAK T --- 


Ts GOMPACT LENS 
for Telephoto Shooting 
ASTRONAR 6X photo monocular 


Write for data sheet and catalog 


Specially engineered for photographic use on the 
Costatiox, Rerina menor, and most other _— le and 


. Perfect ee nent 
special mount. Weighs only ozs. Fully color ‘Cor- 
rected with extremely high resolving power 
Two weeks FREE TRIAL with prompt refund 
if not completely satisfied with results. 


ENCINO ENGINEERING 
Encino, C California 
Fa of the Astronar 400 





INTRODUCTORY OFFER 


ory 50%. 


PROCESSING = sTANDARD prices 


FIRST ORDER ONLY 





KODACOLOR FIL™ 
Developed and Printed 
8 exp. $1.60 12 exp. $2.15 


KODACHROME MOVIE FILM 
8 mm roll 85¢ 16 mm roll $2.10 
8mm mag. 70¢ 16 mm mag. 85¢ 


KODACHROME 
ANSCOCHROME or 
EKTACHROME 


20 exp. 35 mm processed 85° 


and mounted 


127, 120 and 620 
roll film (unmounted) 55¢ 


This offer to acquaint 
you with our supe- 
rior quality and rapid 
service for more than * 
10 years. 90% of our 
work for profession- 

Is — whi n 
Send your film to us now. Write for FREE ead Becoky . 
MAILING ENVELOPES and low price lists. 


EASTERN COLOR STUDIOS ,, 





HEILAND PENTAX OWNERS 


The ASTRONAR 6x 
PHOTO MONOCULAR 


described above is now available in a 
special design for your camera. Same 
low price. Write for details. 


ENCINO ENGINEERING 





Box 25! Encino, Calif. 











Fy S S \@ For Deluxe Quality—try ““VALUE”’ 


Tired of run-of-the-mill finishing? We'll add 


that “EXTRA TOUCH” to your B & W 
prints by our customized processing: 


grain developing e Individual 
printing on Velvet Luster Portrait-ty 


M, C.I. Station 
New York. 








"SAVE WITH CONFIDENCE’ 


i COLOR 19 


35 mm 
DUPLICATE 
SLIDES 


color films 
PRINT pr 


75mm only 


LABORATORY -TO-YOU 
100 or more. . .15¢ —_——_—— 
KODACHROME, Anscochrome 
Super Anscochrome and Ek 
chrome pi d and 
20 & 12 exposure rolls 
Write for free mailer and complete price list! 
{ 7¢ each roll film 
First Class return, add ( 3¢ each dollar of 
orders Min. order $1-No C.0.D.'s 


laboratories - inc 











“THE PROFESSIONAL FINISH™ 
EXCLUSIVE FINE GRAIN 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46th St., New York 36, N. Y., Dept. M 


1000 NAME & $] 
ADDRESS LABELS 


Your Name and address Lote 

on 1000 finest quality gummed 

labels. Padded! Packed. wit h 

FREE Plastic GIFT ine Minia- 

ture size—approx "by Ye" 

—ideal for Maentifyiog photos 

N or Mags Aiso used on sta- 

ionery, books, checks, etc. 

Mrs. Arthur H. Robinson 1000 only $1. ppd. Satisfac- 

1035 Thurmal Avenue tion guaranteed. Handy Labels, 

Rochester, New York 891 Jasperson Bidg., Culver 
City, Calif. 





Slashes 35mm 
Film Costs 


WATSON “DAYLITE” 
BULK FILM LOADER 
’ Gmecae 11. Q5 


Cotaley—$ 0 50 MP-860 
BURKE & JAMES, Inc., 321 S. WABASH AVE., CHICAGO 4 





OLOHdWY 








Buy 4 Rolls Receive 1 Free 


Respooled From Bulk 
Super 
Prices Ansco- | Ansce| Koda |B & WI/B & W 
include chrome |Chrome|Chrome| ASA ASA 
processing |ASA 100/ASA 32/ASA 16] 200 50 
8mm Roll | 3.00 | 2.50] 2.50] 1.75 | 1.00 
8mm Mag | 3.75 | 3.25] 3.25 | 2.50] 1.50 
16mm Mag | 4.50 | 4.00 | 4.00 | 2.50/ 1.50 
16mm 100’ | 7.50 | 7.00 | 7.00 | 4.50 | 2.35 
8mm Bolex | 8.00 | 7.50 | 7.50 | 5.00 | 2.75 
Please specify outdoor or indoor. 


SUN FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 





























KODACHROME | P®0cEsseD By 
EKTACHROME| toctesres 


Also Hi-Speed Ektachrome, Kodacolor & Anscochrome. 
Save up to 25% and get highest quality, too! In Rochester, 
the latest techniques are used. Confidently mail exposed 
film to PHOTO Town. Quick return to your mailbox. Write 
for complete discount list, mailer. Enclose 4c stamp. 


PHOTO Town, Inc., Box 595, ROCHESTER 2, N. Y. 





NEW, IMPROVED PHOTO PRESS 


- Uniform — a flattening 


. Shibeee for cannes strength 
© Fills all press requirements 


9*xi1" | 10 Ibs.| $14.75 ppd. 
meats 12°x15” | 18 Ibs.| 24.75 ppd. 

ETAL PRODUCTS CO. 
chols ° Detroit 12, Mich. 











Free literature 
KENT 


POCKET PHOTO LOG 
Complete record of eyery shot 
Day, time, subject, lens, speed, 
light, stop, etc. Space for 540 
takes in one pocket-size book. 
Also Flash Bulb Guide, Conver- 
sion Table, Model Releases. For 
b/w or color. Only 79c. If not 
available at your local dealer, 
order today from 
pees + hg pare 


P. 0. Box 42am: Feceme, Calif. 





KODACHROME ANSCOCHROME 
PROCESSING AND MOUNTING 
35mm 20 exp. ... .90 16mm magazine... .75 
35mm 36 exp. -..1.70 100 ft. 
8mm roll 90 Y 
8mm magazine -. .60 Stereo 28 pair Mtd._ 
Write for catalogue & free mailer. 


ACE COLOR LAB 


P. ©. BOX 275, HEMPSTEAD, NEW YORK 





Automatic Daylight Developing Tank 


Processes up to 200 Ft. 
Bmm-!6mm-35mm-70mm 
Movie—X -Ray—Microfilm 
Motor-Driven—Portable 
Uniform Density Assured 
Tank Available 





Write for Free Literature. 


Micre Record Corp.“ 73..:.5°N" 7 








SLIDE CO., Box 1031, CANTON |, OHIO 











8mm, !6mm, 35m 


CINELARGERS ig 


$e fer. £5 ate 
on" Rte neraume 
oe. 3 je mon 3 














House of 35MM 
K135 KODACHROME 
WITH PROCESSING 


gAyE 
SPECIAL ‘3° 








caumnemeneeeennniaaenaaa 
TITLE SLIDES 
35um—2” x2 
us START —~ SHOW = 
2. INTERMISSION : 

se. ars ALL, FOLKS = 

ALL 3 for 1.00 FREE ILLUSTRATED ust 
Comic, Vacation, Travel and Map Slides 

FULL SATISFACTION GUARANTEED 





Movern PHOTOGRAPHY 








UH 
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67 150mm 12.8 delke) ae ti hae |B NEW! ASTRONAR 200 


World's Fastest 16mm The COMPACT 200mm tele lens! 
6” Lens! me ONLY Q5 2 ween 
NOW ONLY LOR TRIAL 


From % 35mm to 4x5 ~<2H 
ad | eye COLOR FILM 
as “506 ea. PROCESSING 
| a's | An 
$235.00 Value sinte GAs. 20" exposure (mounted) 00 
For All Standard 1 16mm Cameras 38mm Stide Duplicating 8c ca. mid. = Y Try this amazing tons on 


Razor sharp results even when wide 35mm Kodachrome 20 Exp. Roll $1.40 Mtd. your own camera for 2 
open. In precision lig! Dternlont ht’ focusing mounts weeks. If not completely 


for Bolex, B &H. Pathe K-1 Cine Kodak, ete. 
B Sit Varin, "2 bnaGpiat ais itae is OS P&J COLOR PRINTS ie es ee ce 


eentteay Pee er ic oe ee oe, it. | P.O. Box 46125 © Dept. S e Los Angeles, California cea ati Ry eh as yrs 
r-inch! The AS INAR 200 is a top qua ys 7. 5 


00m 
n: x cal 
VE any Praktica-type lenses. me . construc- 
vA, 'e rs ° 3 ‘ocusing from 3 ft. to 
} . Ui of dist orion. Ideal for por- 
225 2-f t . SE Se ey. oter-s wrected for e-cellent 
on . eolor renditio: 




















witb for complete catalog 


nelinat deaniaiews Numbers 1 to 109 . ae Pk QPPTAR, | BE wero te Lahore Sonar teas eee Bh 


sequence, right side up _ : ; Numbers 1 to 500. .$1.2: 2 

index your stereo slides, . | Numbers 1 to 1000 . $2.50 : ENCINO ENGINEERING 

film holders, negatives, ; Four alphabets . . .. .26¢ Box 251 Encino, California 
Specify red, blue, orange, 


motion picture reels, etc. . sais Saad ain tain, Ton tHout 
NUMBATABS .e P.O. BOX 111 © ROCHESTER 1, N.Y. U.S.A. ORDERS PREPAID © 


NOD KT OLOR (dol loyey) edn 


On x saeee* KODA Custom Quality with ECONOMY! 


MM 
we eee ene age TS COLOR PRINTS Anscochrome, 
20 EXP........30c Ea. 36 EXP........50c Ea. TRANSPARENCIES ee 

















3 20 i 
3VoxS six for $1.50 | *develosed & mounted... $1.00 
(20 for $4.50) 


Bulk, $4.25 per 100 ft. $2.25 per SO ft. 5x7 COLOR PRINTS a5) Saga ste for 51.00 PROCESSING 


pee, ANSCOCHROME — KODACHROME 


sees . 35mm (36 y= feet) 


(from 35mm only) 


aaa tha bee coe te de ek can. Color Prints from as | ag" ido 6 63 Seen - 
CUSTOM. QUALITY FINISHING tie . . one _$1.00 
” Exp. Developed & 3'/ x 4/2 prints. 90¢ 31% 4 x Mh COLOR SLIDE DUPLICATING 


1 \ MINIMUM 
a ee ce tae ane. ts de roll abe 3s oe Simm ae PRINT ORDER $1 | 7~s1.00, 20-82-75, S0—$6.50 
Ektachrome a Kodac . pacha 35mm—20 | All work returned by ist class mail 














uaranteed! 


Reser revs 2 . Supticating 0 25e 6.00. Sia Srice list FREE. No C-O-D.'s please. 
Pee IP SUNSET COLOR LAB BI) tc iu Sa 


1405 N. Charles S$ Baltimore 1, Md. Box 46415, Dept. M - Los Angeles 46 


COLOR SLIDE DUPLICATING 
Pinest quality, stare reproduction. = DOVE FASCOLOR _— HENRY'S CAMERA 


One of the West's oldest color slide 
——K— EACH MAIL ORDER, INC. 
ans, Rete cnr fit treet omy ||| AOQUH ANNIVERSARY 
QUALITY COLOR PRINTING ALSO AVAILABLE 516 WEST 8TH ST. 
Atkinson/Stedco Color Film Service of Parent Marks & Fuller, Inc. (F. 1860) LOS ANGELES new merchandise 
7610 Melrose Ave., Dept. M, Los Angeles 46. WE 3-5954 Every inquiry will receive our prompt and SEM... ae 


Send for Special Offers OFFER 
ANNIVERSARY DISCOUNTS MIM AND PERMANENT RESIDENCE IN CALIFORNIA. 
ON COLOR FILM PROCESSING NO DOWN PAYMENT 


PRINTS AND ENLARGEMENTS 
NO CARRYING CHARGE 
ae ee oe 2 YEARS TO PAY 


Service, Inc. WITH OUTRIGHT PURCHASE OF ANY PRODUCT ABOVE 


ae be 8 BS, 20 ex -yrall plonay Rm. 308, Fulmar Bldg., Box 86, Rochester 1, N.Y. Bikoncaese ten’ pore ro yrs vaeeene ope om 
f cy y, service, New film . or Money Order. ipping—1 In 
of - * World Photographic Center vance on C.0.D. 4% S.T. in Calif.—Offer for Mali Order Only. 


e Min 
WRITE FOR FREE MAILERS! | Sh Dto 20 oe 
















































































Kodachrome Sealed By Kodak WHOLESALE SPECIALS 
Processed By Kodak All Manufacturers—All Agencies COLOR PRINTS 
Specify Indoor or Outdoor WHY WAIT? Immediate Delivery! } AY FROM KODACHROME 

8m/m Roll ............ 3.45—l6m/m Roll ( Prof ’ MNES OMe V0 a @0-Velcn 10),,0: 

mim 20 Exp 2.90—35m/m 36 Exp 3? | | ne a 2x3...20¢¢4x5... 45¢ 

EDWARD'S PHOTO SERVICE Po. sox ss || MuCAAMRUU NGE EST. (948 3x4...35¢°*5x7...1.00 

BOWLING GREEN STATION N. Y. C., N. Y. ens ie ata SUPER SLIDES DUPED AT 30¢ EACH. 

FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $7.50. 

8mm (BOLEX OWNERS Sound KODACOLOR rout Oe. ao PRINTED: 


vert your camera 8 EXPOSURE 34%5... 
a 3-lens iy ; » 12 EXPOSURE 34x 3/4... 3.15 


turret 
$29.95 for B.S ond 88 VS , 
including installation uk Deivenn eer etean. nt 
Also available for B-8L & C-8 Sat chan oeiomee 
Write for detailed information! | ‘ — pte ti rsarentioire ae te Beocye ORDER $1.00. INCLUDE ae | 
LACO PHOTO IMPORT CO. ‘ : pec apecaiarenen cane i gk s.. 
4018 W. Olympic Bivd., Dept. M8 <= watt '0- Phote—Trapic 
Les Angeles 19, Calif. Peete “armen wa | P.0.B0X 1605 * WASHINGTON 13, D.C. 5225 
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FOR SALON 
QUALITY PRINTS 


SUN RAY & x 
Eq 


ee 
Amoucas 4h 
Bost 
Enlarger 


Buy 


SUN RAY PHOTO CO., INC. 


301 Lafayette St. 


FOR 
MITERATURE New York 12, N. Y 


Amateur Movie Maker Who 





35mm BLACK & WHITE 


SLIDES 


From any size 
vhoto 


NOW! See your favorite snapshot on the screen! 


DUPLICATING 35mm COLOR — 
or more 20c 
MOUNTED SL DES. = 
COLORED PICTURES. . $1.50 ea. 
Specify cardboard mounts or film strips. 


NATIONAL — WeW HYDE PARK 12 NY 
PHOTO LABS 


STAT Kc master 


THE TRIED AND PROVEN TOOL THAT 
DESTROYS SURFACE STATIC ELECTRICITY 








THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 
Art Center’s Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 








another new book from 


AMPHOTO 


At Last! A Book for the 


Wants to Graduate From 
Snapshot Films te Movies 
of Professional Quality! 





MOVIE TECHNIQUES FOR 
THE ADVANCED AMATEUR 


By George Regnier 
With Additional Material by Myron A. Matzkin 


Here is the first really explicit, up-to-date 
informative book for the serious amateur. You 
are lead through the entire process of making 
a pen pe a coer Be film with your own cam- 
era and equipment. You learn how to plan and 
carry out the important steps such as shooting, 
scripting, lighting, direction, etc. You learn 
about editing, sound, documentary techniques. 
You learn how = can adapt the professional 
procedures of these steps to make your movies 
more interesting and more meaningful. You 
could pay hundreds of dollars and not get a 
better movie making course. 160 5 
pages. Illustrated. s 


Money instantly refunded if you are not delighted. 
ASK FOR FREE CATALOG 
At Your Camera or Bookstore, or 


33 W. 60th St. 
New York 23, N.Y. 











WHAT’S A CRUISE 
WITHOUT A CAMERA? 


Here for the first time is the complete ‘how 
to do it'' book for sea going photographers! 
Covers color, black and white and movies. 
How To Use Your Camera Afloat is a beau- 
tifully printed book in large format, (9!/2”x 
7”), written by internationally renowned 
H. S. Newcombe, member F.R.P.S., Royal 
Ocean Racing Club, and author $5. 95 
of many photo books 


At your camera or book store, or from 


fe PHOTO 33 West 60th, 
New York 23, N. Y. 




















STUDY PHOTOGRAPHY 


COMMERCIAL e@ PORTRAIT e@ ILLUSTRATIVE 
Finest professional instruction and equipment. G. 1. Ap- 
. pn 5 jving accommodations soeused for mee. 
active dorm “tor ay eae Sept. He 3. 

write ‘neaigena ify cour: 
TH MICHIGAN ‘ave ve, CHICAGO 11. 


RAY-VOGUE 


SCHOOLS B& CHICAGO 


_— PHOTOGRAPHY az Bets: 


pa . gation 
AMERICAN SCHOOL OF PHOTOGRAPHY 
k woy ' , go 14 


Jedived:by Nat 
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Classified Ads... 


— Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera peel or specialty house. To avoid chance of error, submit 
y ty Terms: 70¢ a word. Each word, including each item in the address, counts as one “word. Send cash with order. 5% discount for 6 consecutive insertions, 
10% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


June |5th is deadline for September issue. 








cameras, accessories for sale 





wanted to buy 


photo finishing 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 gm, Daily 10-7 = CHROM- 
OPTICS, 943 State, Chicago 10. 


8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 


VEREst OG? Fa Reed’s 9 well- stocked, 
worth seeing ble, write: 
CHROMOBTICS. 943 N. State, "Chicago 10. 


USED 16MM Sound projectors, also sound 
films, rental, sale, <a rite for Yong cata- 
log. National Cinema, 71 y St., N.Y.C. 


10,000 Photographic BARGAINS! Anything & 
everything photographic. Still, Movie, equip., etc. 
— or Used. Send postal. Box 193-ZU, Peabody, 
Mass. 


ASK for the ALTMAN PRICE!! ALT- 
MAN’S, 16 S. Wabash, Chicago 3, IIl. 


MINOLTA SR-2, automatic F1.8 Rokkor, list 
$249.50, sale new $127.50, case $11.50, we pay 
postage, ALTMAN’S, 16 S. Wabash, Chicago 3, 
Ill. 


























ALTMAN PRICE BUSTER!! MINOLTA 
SR-2, automatic F1.8 Rokkor, list $249.50, sale 
new $127.50, case $11.50, we pay postage, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


RETINA REFLEX §S, F1.9 Xenon, list $235, 
sale new $168, case $10, we pay postage, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, Ill. 


RETINA REFLEX S, F2.8 Xenar, list 
$199.50, sale new $134.50, case $10, we pay 
postage, ALTMAN’S, 16 S. Wabash, Chicago 3, 











RETINA III-S, F2.8 Xenar, list $157.50, sale 
new $97.50, case $10, we pay postage, ALT- 
MAN’S, 16 S. Wabash, Chicago 3, I 


RETINA III-C, F2 Xenon, list $175, sale new 
$92.50, case $10, we pay postage, ALTMAN’S, 
6 S. Wabash, Chicago 3, Ill. 











IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent ee CHROM- 
OPTICS, 943 N. State, Chicago 1 


CASH AIRMAILED IMMEDIATELY for 

your cameras and eq We 

pay more! Your camera and equipment brings 

top dollar. Satisfaction or merchandise returned 

poneed if not entirely satisfied. “OK” CAMERA 
XCHANGE, 553 So. Main Street, Los Angeles 
13, California. 











HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange, 136 East 58th Street, New 
York MP-22, N. Y. 





ALTMAN’S is too big to “play games.”” You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 
here, Altman’s, 16 S. Wabash, Chicago 3, Ill. 





ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your e uipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, Iil. 





ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S. 
Wabash, Chicago 3, III. 





ALTMAN PAYS MORE, BICKERS LESS, 
REPLIES IMMEDIATELY, Altman’s, 16 S 
Wabash, Chicago 3, Ill. 





camera repairs 





SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash osernnl and Rangefinders 
repaired. All repairs guaranteed. Chicago Camera 
Specialists, 17 N. State St., Chicago 2, IIl. 





LINHOFS!! LINHOFS!! Unusually complet 
inventory in stock, new, used, buy, sell, trade, 
ALTMAN’S, 16 S. Wabash, Chicago 3, IIl. 


10” F6.3 Commercial EKTAR, #4 Acme Syn- 
cro, used, spotless $135, ALTMAN’S, 16 S. 
Wabash, Chicago 3, IIl. 


3” F5.6 GOERZ Rectagon, Compur Rapid 
MX, used, spotless $125, ALTMAN’S, 16 S 
Wabash, Chicago 3, II. 











121mm F8 Super Angulon, Compur Rapid MX. 
used, spotless $150, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 


120mm F4.5 Rodenstock IMAGON, used, spot- 
1g $85, ALTMAN’S, 16 S. Wabash, Chicago 3, 








1960 CATALOG Over 500 Illustrations Sen- 
sational Savings! Send 25¢. Olden Camera, 1265 
Broadway, New York 1, N. Y. 


CANADIANS send for bargain list, new & 
used an Simon’s Cameras Inc., 11 Craig 
West, Montreal, Canada. 


“GET ACQUAINTED SALE” limited time 
only, LATE KODAK CINE AUTOMATIC 
TURRET CAMERA fi. 9, new, list $124.50, i 
off. OUR PRICE $83. 00; KODAK RET 
REFLEX “S,” f1.9, genuine EK import. & —— 
tration, new, list $235. 00, “rd oft, a PRICE 
$157. 00; KODAK SIGNET 80, £2.8, com- 
plete tele & wide angle lenses bn Ki built in 
meter, new, list $129.50, 40% off, OUR PRICE 
$78.00; LOADS OF BARGAINS; Send $.25 for 
list and catalog, deduct from first order; or tell 
us of your main interest for specific quotation. 
COLUMBUS SUPPLY CORP, 2051 Broadway 
(71st) N.Y.C. 23, Established 1921. 











Buy Wholesale Plus 5%. Soult Quotations. 


Photo Distributors, Box 4203, Diego 4, Calif. 

Kilfitt Reflex Housing, Novoflex, Braun Hobby 
Automatic Flash in excellent condition. Paul’s, 
57 Century Lane, Watchung, N. J 
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EFFICIENT—FAST—INEXPENSIVE: All 
Makes “Cameras, Movie Cameras, Binoculars. 
Free estimate. Modern Technical Su ply Co., 
Devt. - 55 West 42nd Street, New York 
36, } # 


FOREIGN-DOMESTIC CAMERA _ RE- 
PAIRS: 15 years experience with inventor of 
Contax (Zeiss) assures 100% efficient service by 
highly qualified technician. Internal synchroniza- 
tion installed on Contax, Leica, Rollei, etc. Fac- 
tory authorized Service Station for most Ameri- 
can manufacturers. Strauss Photo-Technical 
Service, Inc., 930 F Street, N.W., Dept. MP-8, 
Washington, D. C. 





No Negative? Send $1.00 for new negative and 
5x7 enlargement from snapshot, colorslide, color- 
print, stereoframe, tintype, movieframe (4x5). 
Projection slides from any black and white picture 
or negative three one dollar. Colorslides from your 
own kodacolor prints 50¢. Minimum $2.00. Pana- 
tomic and Direct Positive developed positive 
$1.50 (for copy XRAY stereo purposes). Five 
8x10 warmtone glossy enlargements $2.00. Curio- 
photo, 1187 Jerome Ave., New York 52. 





SPECIAL, GENUINE KODAK COLOR 
FILM PROCESSING SERVICE. Get top 
quality work in Eastman’s Rochester labs. Save 
money, save time in getting Kodacolor, Ekta- 
chrome, Kodachrome movies, slides, stereos, 
color snapshots. Convenient mail service. Write 
for FREE catalog and money-saving introductory 
offer. FASCOLOR, INC., Box 86, 406 Fulmar 
Bldg., Rochester 1, N. Y. 





MODEL RELEASES! 100—$1.00 postpaid. 
Photos, Box 18-M, Bluff City, Tenn. 





“Six 4x5” enlargements 50¢. Processing koda- 
color roll 50¢; six -2X- prints $1.00. “Three 5x7’ 
enlargements $2.75. Bi-Chrome Photos, Berkeley 
Heights, N. J 





“Twelve 4x5” enlargements $1.00; new film 
free. 35mm, 127, 120, 620 sized Kodacolor—2X- 
reprints 15¢ each. Bi-Chrome Photos, Berkeley 
Heights, N. J. 





oil coloring 





OIL COLORING PHOTOGRAPHS— A fasci- 
nating hobby or profitable sideline for those with 
artistic talent. Learn at home. wd simplified 
method. Free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 111B, Chi- 
cago 14. 





PROFESSIONAL OIL COLORING easily 
learned and done at home. Good income. W rite 
Free Booklet “The Magic of Photo Coloring.” 
Hamilton Studios, Seaford 6, New York. 





Sell what you have, fast, thru an ad in these 
columns! Over 200,000 Peel gy god 


camera fans reed these pages closel 
gains and hard to ease ft ts 
yourself with a test ad in the next issue. 








movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free [llus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 





photo supplies 





ALBUMS! Wedding, Commercial. Photogra- 
pher and customer’s names in gold. MOUNTS, 
Sales Aids. Free catalog! Crestwood, 3601 West 
71st, Kansas City, Missouri. 





PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders, Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 245 
Seventh Ave., New York. 





PHOTOMOUNTS—lInexpensive 3x5 $4.00/ 
100; 5x7 $6.00/100; 8x10 $12. 00/100. Free sam- 
ples and new _price list to . cae * cael 
phers. Penn Ph 





“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 


10¢ ae hg Fe oe Cine Manual for the 
8mm-l6mm Movie Maker. Save $$$$ on fresh 
B&W and Color Movie ah all Home Processing 
Equipment. Superior, 450 N. Wells, Chicago 10. 


MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 


TITLES 8 MM in color to order. Free informa- 
tion. Acme Titles, P.O. Box 2568, Dept. D, 
Hollywood 28, Calif. 


Introductory offer with this ad! New 400 ft. 
16mm sound musical “Let’s Dance” $5.95. Free 
1960 discount catalog 8mm-16mm movies, fea- 
tures, cameras, projectors. Imperial, 34 Park 
Row, N. 38. 

















color photo finishing 





KODACHROME-EKTACHROME, Guaran- 
teed Kodak processing—Prompt—8mm or 35mm 
20 —3. 5 .40. Free list—mailers. Color Pix, Dept. 

Box 30, Kingston, N. Y. 





5,000 New—Used 8-l6mm _  Silent—Sound 
ae International-D, Greenvale, L. I., New 
ork. 


8mm—l6mm KODACHROME TITLES. Also 
custom made. Expert Editing. Free samples and 
price list. AC Movie Products, Inc., P.O. Box 
1417, Coral Gables, Fla. 
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Highlights of winter olympic trips. Kodachrome 
—8&mm—$13.95—100 ft.—l6mm $29.95—200 ft. 
—Also Pasadena Rose Parade Miss Universe 
Beauty Parade—8—16 mm. COLORSLIDE, Box 
1193, Studio City, Calif. 





FICOA sells 8mm film, Ficoa-c, Box 5811, 
Cleveland 1, Ohio. 





photos, b & w slides 





2x2 Black & White slides mounted from any 
photo 35¢ or from any size B&W negative 15¢. 
= Anderson, Box 26072, Indianapolis 26, In- 
jana. 





2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 


FIVE CENTS EACHi Sampler Assortment 
20 Beautiful 35mm Scenic Color Transparencies 
$1.00. Five samples 25¢ Mounts 36 for 50¢. 
SLIDE SUPPLY, Box 1031, Canton, Ohio. 





COLOR Art Slides. New. 3 for $1.00. Home 
Bar Accessories, Abingdon, IIl. 





CHOOSE APPROVALS from 4000 slides on 
Parks and Scenic Areas of the West, Canada, 
Mexico. 32-page catalog lists hundreds of slides 
on Yellowstone, Glacier, etc. Highest quality 
satisfaction guaranteed. Douglas Whiteside, Dept. 
M, Yosemite National Park, California. 





Sample Slide 25¢. Seymour, 2524 Sichel St., 
Los Angeles, Calif. 





Beautiful scenic slides of the West on Kodak 
Color Film. Special series of Navajoland and 
Indians. Kittens. Send 25¢ today for sample slide 
and catalog. Masterworks Colorslides, South 
Pasadena, California. 





MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, Crys- 
tal Lake 1, Illinois. 





color slides 





COMPLETE YOUR COLLECTION with 
approvals from widest available selection on 
Scenic Areas and Parks of the West, Canada, 
Mexico. 4000 slides listed in 32-page catalog. 
Guaranteed satisfaction. Douglas Whiteside, Dept. 
M, Yosemite National Park, California. 


Royal Wedding of Princess Margaret set of 
eight—35mm 2x2—$2.50 Postpaid—1956—Coro- 
nation Queen Elizabeth set of 20 $5.95—Winter 
Olympics tryout movies—8-16mm Pasadena Rose 
Parade etc. 100 ft. 8mm—$13.95—200 ft. 16mm 
$29.95—Color Slide, Box 1193, Studio City, Calif. 





ARTISTS—Photographers: Human_ interest 
subject references. Free Listings: Slides, Box 
384, Chicago 90. 





color slides, movies 





MISSING TRAVEL SLIDES? We have 
them. 10,000 35mm (2x2) color slides of the U.S. 
and all over the world. Historic, scenic, exotic 
travel Slides featuring hard to get shots, match- 
less air views, restricted interiors, spectacular 
day and night scenes. Also hundreds of titles. 
Every slide of professional quality technically 
perfect. Write for 140 page catalog. Order only 
the slides you want. No packets. Diners, carte 
blanche, American Express honored. Henry Cobb 
Shaw, 105-2 Washington St., Boston 8, Mass. 


HAWAIL.. . 1960 VOLCANIC ERUPTION 
completely destroys town of Kapoho in most 
devastating eruption of Hawaiian history. Have 
sensational color slides and 8/16 movies, with 
tape recorded narration. Write Hawaiian Stereos, 
P.O. Box 2874, Honolulu, Hawaii. 





schools and instructions 





COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 





COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 





FREE, color illustrated catalog color slides. 
Free title slides. 10¢ mailing charge, Inter- 
American Features, Jenkintown 13, Penna. 





_ 50 Interesting slides (unassembled) $1.50. 
Sample, catalog 25¢. Sanford Co. (Est. 1941) 
Conneaut, Ohio. 





"17,000 subjects in stock offers wide choice and 
quick delivery. Production by Captain M. W. 
Arps, U. S. Navy, retired, insures satisfaction. 
108 page Catalog United States, Canada, Mexico 
and Cuba, 16¢. If interested other countries, add 
4¢ for each additional list. World-Wide coverage 
| ge ene Roloc, Box 1715, Washington 


CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATIONAL CAMERA 
REPAIR SCHOOL, Dept. C-3, Englewood, 


Colorado. 





LEARN Retouching. Complete. Home Study 
Course including all equipment. Easy payments. 
Money Back Guarantee. Full Price $27.50. Write 
for Free Literature today. A-1 Arts, Dept. A, 
3944 West Lawrence, Chicago 25, IIl. 





BIG ,Money in Photography, Train quickly at 
home or in New York in America’s largest photo- 
illustrated book. Veteran approved. Send for Free 
illustrated book. New York Institute of Photog- 
Has de Dae C-117, 10 West 33 Street, New York 





business opportunities 





_CARIBBEAN COLORSLIDES. All Islands. 
Finest quality; Kodachrome. Send dime for 
details on places you wish. Djarden, 336 Montier, 
Glenside, Pennsylvania. 


Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 





BEAUTIFUL Cypress Gardens—Eight slides 
$1. Sample 10¢. Riviera, Box 34-1303, Coral 
Gables, Fla. 





1960 Pasadena Rose Parade 35mm—Koda- 
chrome complete—ail floats—(70 slides) with 
description of each float—$12.00. P.P.—also Miss 
Universe slides. Colorslide, Box 1193, - Studio 
City, Calif. 


SENT ON APPROVAL! Travelers, complete 
your collection—order the scenes you missed—as 
good as your own most beautiful originals. Order 
from 7,000 Wolfe Hi-Fi 35 mm Slides in Living 
Color, make your selection, return the others. 
Agra to Zurich, we have the slide, including title 
and map slides. Send 25¢ today for the big, new 
7th edition Wolfe 72-page color catalog. You'll be 
delighted with its 300 slide reproductions of im- 

ortant scenes—28 IN FULL COLOR! Wolfe 
a a Films, Dept. 56, Los Angeles 24, 
alif. 


TITLE Colorslides. Over 700 Travel, Comedy, 
Family, Map Titles. Free List. Title-Color, Dept. 
P8, 3618 Marsh Lane Place, Dallas, Texas. 











Tournament Roses-Miss Universe-Yellowstone- 
Niagara-Grand Canyon-Yosemite. Eight Color- 
slides any Category $1.00. All 48 $5.95. Eddings, 
8-M Roberts, Corning, N. Y. ’ 
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Earn $225.00 Weekly! Become PHOTOGRA- 
PHERS INTERNATIONAL’S representative. 
Darkroom unnecessary! Send $1.00 for America’s 
Leading Photographic Plan. Copyrighted! PHO- 
TOGRAPHER’S INTERNATIONAL, BOX 
234, Irvington, A 


PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Free booklet. American School 
of Photography, 835 Diversey Parkway, Dept. 
212C, Chicago 14, Illinois. 








Any photographer whose country is a United 
Nations member can represent our Association. 
$12,500, yearly possible selling your own photo- 
graphs. Only $2.00 for guaranteed comprehensive 
outline. United Nations Photographic Association, 
Box B 681, Hillside, N. J. 


TRANSPARENCIES Wanted! Up to $500.00 
each. For information write: American Color, Box 





. 38391, Hollywood, California. 








help wanted 





Photographers, Earn Part Time, Write PCI, 
Dept. M-6, Glen Echo, Md. 





agents wanted 








Up to $300 Extra Money. Show friends fabu- 
lous self-selling EVANS Christmas Card, Gift 
line. Profits to 100%. Send no money—write for 
sample boxes to be paid for or returned, plus big 
Free Album Personalized Cards, 2 catalogs 300 
items. New England Art Publishers, North Ab- 
ington 83, Mass. 





miscellaneous 





FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 


FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP- 
697, Ruidoso, New Mexico. 


HI-FI, Recorders. Free Wholesale Catalogue. 
Carston, 125-B East 88th, NYC 28. 


MIRROR front; transparent back. Observe, 
photograph, secretly. 8” x 10”, $2.00; 16” x 20”, 
$5.00. ONE-WAY MIRROR, MP-860, Box 625, 
Mt. Vernon, N. Y. 


MODEL RELEASES, 100—$1.00. Studio, 
Box 1143-M, Santa Barbara, Calif. 


RECORDERS, HiFi. Free wholesale catalogue. 
CARSTON, 125-B East 88, NYC 28. 


Exposed Film, Exciting, Adventure, Spectacu- 
lar Pictorials. Suitable for display. 120 Roll film 
$2.00, 35mm $3.00. Howgen, Box 132M, Summer- 
land, Calif. 


WE Expose—You develop 35mm-20 scenes 
$2.50—36 scenes $4.00. Edwards, Box 677, St. 
Louis 88, Missouri. 


BIZARRE FASHIONS! Illustrated Catalog 
$1.00. Renee, Box 2804-M, Hollywood, Calif. 


PICTURE POST CARDS Made From Your 
Photograph. 1000 $12.00; Raum’s, 4154 Fifth 
Street, Philadelphia 40. 


Sell POSTCARDS and BUSINESS CARDS 
from your PHOTOS. Low wholesale prices. 
Large market, good profit. Write R. Boberg Com- 
pany, Northside, La Crosse, Wisconsin. 



































Stamp your photos, letters, etc. Name and ad- 
dress RUBBER STAMP $2.00. Lee’s, Box 91, 
Deshler, Ohio. 





plastics 





Plastic and supplies for laminating. COLAM- 
O 12P Center New Haven, Connecticut. 





telescopes 





Reflector and Refractor Telescopes. Complete 
Kits: Mirrors, Eyepieces, Tripods, All Other 
Accessories. Request Free Illustrated Catalogue 
F. Criterion Manufacturing, Dept. MP-14, Hart- 
ford 1, Conn. 





books 





Bargains on these famous titles while they last: 
How to Take Better Pictures of your Family, was 
$3.98, now $2.00; Home Movie Scripts, was 
$1.50, now $1.00; Photojournalism, was $5.95, 
now $3.00; Child Photography Made Easy, was 
$4.50, now $3.00, Photo-maxima, was $2.95, now 
$1.00; Available Light and your Camera, was 
$5.00, now $3.00; How To Shoot Weddings, was 
$3.95, now $2.50; Three Dimensional Projection, 
was $1.95, now $1.00; How To Make 8mm 
Movies, was $1.95, now $1.00; How To Make 
Vacation Movies, was $1.95, now $1.00; How To 
Act For Home Movies, was $1.75, now $1.00; 
Three Dimensional Photography, was $5.75, now 
$3.00; Famous Photographers Tell How (a 
record) was $5.95, now $2.00; Stereo Realist 
Guide, was $1.95, now $1.00; Bolex B8 C8 Guide, 
was $1.95, now $1.00; How To Title (Cushman) 
was $1.50, now 75¢; Better Prints, was $3.50, 
now $1.00; Photography and The Law, was $3.50, 
now $2.00; How To Direct, was $1.95, now $1.00; 
This Is Rome, was $1.25, now 75¢; This Is Lon- 
don, was $1.25, now 75¢; Secrets Of Taking Good 
Pictures, was $2.50, now $1.50; Basic Leica 
Technique, was $4.75, now $3.00. Free catalog 
with order. PHOTO BOOKS, 33 W. 60th St., 
New York 23, N. Y. 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


@ AMAZING OPTICAL BUYS 


-and OTHER SCIENTIFIC BARGAINS 


SPECIAL! SPECIAL! 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


See the Stars, Moon, Planets Close Up! 


3” ASTRONOMICAL REFLECTING TELESCOPE 


- Photographers! /.dapt your to this Scope for 
excellent ww relephote shots and Taocinating photos of moon! | 


60 to _— eee Mt. Palomar Type! An Unusua! Buy! 








ing yon 60'to 80 powe 
Optical Finder Tele: 
Bt always so essential, 
is also included. Sturdy, 
hardw: - portable | tripod. 

> FREE ai -va 

able STAR CH tus 
72 page  HANDBOO oF 
HEAVENS" plus ‘“‘HOW TO USE YOUR TELESCOPE”’ BOOK. 
Stock No. 85,050-M $29.95 Postpaid 


4%," Reflecting Telescope—up to 255 Power 
Stock No. 85,006-M $74.50 F.0.B. Barrington, N. J. 


CLOSE-OUT BARGAIN! 
TAKE AND SHOW YOUR OWN CINEMASCOPE WIDE- 
SCREEN 6mm MOVIES WITH THIS LENS SYSTEM. 


Color or black and white movies 





wide angle pyre: ae any pro- 
jector with %&;" outer dia. 
eresoction lens ‘Toren A $60 
br Included—full directions 

for , and projection use; 
wide angle view scope; camera 


---- $19.50 Postpaid 


po for Elgeet ‘*700"' 
ada 


Stock 'No. 50,277-M . 


WAR SURPLUS! 
12” FL, f/5 AERIAL CAMERA LENS BARGAIN 


tig lens—by E. Kodak! Gov’ cost 
20. Color corrected. Excellent for black and white vor 
h ris " 
— shutter. Lens system 











i 
sphreem CF from 14" to ove 


dia moun in 
Original wR Size 9” x 9”. Red and yellow filters and carrying 
case included. Shipping wt. 23 Ibs. 

Stock No. 85,101-M ....... cccvivcveccccccces $45.00 F.0.B. 


MIRROR TYPE BEAM SPLITTER 
Ba FOR TRICK PHOTOGRAPHY 


in one shot. Operation 
is simple. ‘Mount or hoid the beam splitter at a 
amera. You wil be able to 


you take a 
of objects straiene ahead, Ry simultaneousl 

right angles camera. beam ~ r can 
turned hi Ph objects straight ahead and objects 
that are above the camera, also in one shot. 

Stock No. 578-M - -$2.00 Postpaid 


War Surplus American-Made 7x50 Binoculars 


og B. new! ows .< cl : 
very optical elemen 
excellent night glass—the 

sai 














Big savings! 


ted. Ane: 
mim 


$195. Our war surplus j 
price saves you real money. 
Stock No. 1533-M ....only $55.00 pstpd. 
(Tax included) : 


Projects illustrations up to 3” x 


3'/," 


aneee 
SEE BELOw, 


and enlarges them. 


No film or negatives needed. Projects charts, diagrams, 
pictures, photos, lettering in full color or black-and-white. 
Operates on 115 volt, A.C. current. 6-ft. extension cord 
and plug included. Operates on 60 watt bulb, not included. 


Approved by Underwriters’ Laboratoreis, Inc. 


Size 12” x 


8” x 4/5" wide. Weight | Ib. 2 oz. Plastic case with built-in handle. 


Stock No. 70,199-M 


EE OE Ey PE Tee EN eee 





NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES—WILL FIT ANY CAMERA 


Bring distant objects 7 times nearer with 
a 35mm. camera, 7x50 binocular and 
our NEW CAMERA-TO-BINOCULAR 
HOLDER. Ideal for long range photos 
of wild life, ships, people, planes, ete. 
Camera and binocular attach easily. Use 
any binocular or monocular—any camera, 
still or movie. Take color or black and 
white shots. Attractive gray crinkle and 
bright chrome finish, 10” long. Full di- 
rections for taking telephotos. 

Stock No. 70,223-M . $11.50 Postpaid 





MOUNTED MM TESSAR PROJECTION LENS 
_. 3.5 | 3 F. Eas Coated Lenses | peewee 


Never before 





xe 











i Co. Cove iranspare 
diameter and 2 13/16” fons. Spiral groove 
Stock No. 50,216-M ($38.50 value) 


de merican Op: 
cies from Leal to 2%x 
on 


i Barrel size 214” outer 
‘or focusing. 


$12.00 postpaid 


barrel 





wong ~- Made-— 
ver 50% Savi 
STEREO MICROSCOPE 


Years in develop- 
ment. Equals $300 
to $400 instrument. 
Precision Am 
made 


distance. 
Clear, sharp, erect 
image. Wide, 3 di- 
mensional field. 2 
sets of objectives 
on rotating turret. 
23X and 40X. 10 
Day Free Trial. 
85,056- eevcccceese 50 


Stock We. . 
. Barrington, N 


TAKE PHOTOS of the MOON 
Through Your Telescope 
with EDMUND 


CAMERA 


HOLDER 
for TELESCOPES 


Bracket attaches per- 
z manently to reflecting 
or refracting telescopes. Removable 
rod holds camera over eye-piece to 
take pictures of Moon . . . or terrestial 
telephoto shots of distant objects. 
White metal projection screen permits 
you to see the sun spots! Includes 
brackets, 2834” rod, projection screen, 
screws, directions. 


Order Stock No. 70,162-M .$9.95 Pstpd. 








PROJECTION LENS 
This Kodak Ektanon f/1.6, 2” 
coated projection lens is a real 
war surplus value. Overall 
length 3%”. Has spiral focus- 
ing thread. Use for lémm 
projector. Fits projector with 
1%” diameter barrels. 

Stock No. 30,333-M 
$9.50 postpaid 


FOR PROJECTING OR 
ENLARGING 
MINIATURE FILMS 
A real value! A 25mm focal 
length, f/3.5 coated anastigmat 
16mm camera lens. Brand new! 
Outer diameter is 26mm, 27mm 
long. No diaphragm included. 
roject or enlarge Minox or 
— miniature camera nega- 

tiv 
Stock No. 30,337-M 
$9.50 postpaid 


ANASTIGMAT 
35MM CAMERA LENS 
& SHUTTER— 








F/3.2... f.1. 44mm. A if ] 
value—American-made for high 
quality 35mm camera. Brand 
new. sesh reflection 

For color or black and 


phragm F/3.2 to F/22 
Stock No. 30,31 1-M—Synchro- 
nized for flash ...$9.50 pstpd. 


Stock No. 30, 312-M—Not syn- 
ehronized $8.50 pstpd. 





Offspring of Science . . . REALLY BEAUTIFUL! 


CIRCULAR DIFFRACTION -GRATING 
JEWELRY 
A Dazzling Rainbow of Color! 


This new kind of jewelry is capturing at- 
tention everywhere. Shimmering rainbows of 
gemlike color in jewelry of exquisite beauty 
—made with CIRCULAR DIFFRACTION- 
GRATING REPLICA. Just as a prism 
breaks up light into its full range of indi- 
vidual colors, so does the diffraction grating. 
M—Earrings 














Stock No. 30,390-M— $2.75 Pstpd. 


INSTRUCTION BOOKLETS 














Time ine a Condenser En! 


na 





ORDER BY STOCK NUMBER 





SEND CHECK OR MONEY ORDER 


oe MAG 


FOR EXAMINING La tah gped ig PRINTS 


Steck No. 50,143-M....7 x 
Stock No. 50,154-M....5 


NIFIERS 


is of examina- 


power) 


--$t. - pesteata 
95 pestpa 





REPLICA GRATING—LOW, LOW COST 
Take unusual Color Photes at night! 


It’s here—after decades of Se — 
Grating—on film—at very 
Breaks up wate Ld into ult” fey 





rections and mounts 
00. 


Stock No. 50, 


out ai 
hints included 


Take Telephoto 
Shots Thru 


7x50 Monocular 


Fate is fine quality, Ameri- 
4 3 
surpiuet a, Binet 
- S. Govt. 0 Binoc 


and night 


observati day 
scinating LS ~ ag | = — = 
value. japane: 


t r bargain Price. “Di. 


+sseeeee $15.00 Postpaid 





WRITE 
FOR 








colors. An exciting display. 13, 
per inch. ion 
used to ani 


re 
the universe than 
vice. pd E.. for —_ ~ pad 
for ments, fi 
novelay. © First’ time available such large 


size—so cheaply. Comes in clear plastic protector. 
yee No. 50,202-M—includes 2 pieces 8” x 5Y2"°— 
1 transmission type, 1 reflecting type.$2.00 pstpd. 


128 Pages! 
coors 
tion of lenses, 


accessories. 
scopes, 





BEGINNER’S LENS KITS 
Kits in include plainly wri 
build lots of optical items 
tock No. 2-M—10 Lenses 


SOS. we ee eee 


SATISFACTIO 


binoculars, 
scopes, 

periment 
math 


} Fun for adults! 
® bectee for Le a et 
et showing how 


.$1.00 Postpaid 
N GUARANTEED! 








Over 1000 
Bargains! Optics for the 
Space Era! Huge selec- 


FREE CATALOG-M 


risms, 


war surplus opt ical in- 

struments, parts and 

Tele- 

microscopes, 

sniper- 

science ex- 
it ems, 

learning and - 

teaching aids. Request cual M. 
EASY PAYMENT PLAN AVAILABLE! 

DETAILS WITH CATALOG! 


EDMUND SCIENTIFIC €O., Barrincron, NEW JERSEY 


Aucust, 1960 














Do you own an 


EXAKTA? 








180mm F3.5 preset 
TAIKA TELE COLIGON 


Here is the answer to hundreds of re- 
quests for a fast 180mm lens: A superb 
Taika lens. Extremely light in weight. 
100% color corrected. Incredibly low 
Seymour-priced. Offered 95 
for the first time. Exclu- & 

sively ours! 


Comp. Value $129.50 i °5°,$475. 
15 DAY MONEY BACK 






















Convert Your 
Exakta Lenses into 
Powerful 
Telescopes! 


® Use With Your 
Exakta Lenses 


* Variable Power 
* 22mm Eyepiece 
* High Quality 

* Coated Optics 


DOUBLE DUTY 
FOR YOUR 
EXAKTA LENSES! 


Lens not 
included 


MEGASCOPE 


SEYMOUR 
PRICED 9 9° 5 
AT ONLY 


Shipping 85¢ 
15 DAY MONEY BACK 











if yes: Be sure to get on our famous 

=" Mailing List to keep abreast of 
latest Exakta developments. Receive our bulletins, 
the Exakta News, and be informed of special sales 


on Exakta equipment. Fill in the coupon and get 
the most out of your Exakta. 


if no: Be sure to write for complete de- 
* 


tails. You will soon be convinced 
that it is to your advantage to buy your Exakta 
from the only Exakta Specialists in the country 
where your camera has a “home” as long as you 


own it. 


SEYMOUR’S 


the Exakta Specialists 
350-A West 31 St., New York 1, N. Y. (Tel.: CH 4-1150) 


<C NEW RELEASES 


BSB SSS SSBB BBS SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS SSS SS SS SS 
TO: Seymour's, The Exakta Specailists, 350-A West 31 Street, New York 1, N. Y. 
0 1 do not own an Exakta. 

Please send me descriptive literature, price list, accessory list, and a sample copy of your 
Exakta News. 


0 t have on Exakta (Model ) 
Please send your Exakta News regularly; also send accessory lists and bulletins and put 


my name on your mailing list. 
0 I would like to establish credit. 


0 I would like to trade equipment. 
1 have listed the items | have and the items | want on a separate sheet attached hereto. 


PLEASE: If you are on our mailing list, check here (1). 
Please hand print or type name and address 











NAME 





NUMBER AND STREET 





CITY ZONE STATE. 
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Precision 35mm automatic camera. 
Automatic exposure control through 
coupled exposure meter with “‘match- 
needle” simplicity. Interchangeable 
lenses with instant bayonet lens mount 
and exposure meter coupling for all 
lenses. Recessed, fully protected, be- 
hind-the-lens shutter fully synchro- 
nized for the shutter speeds from 1 to 
1/500 sec. plus “Bulb.” Built-in coupled 
rangefinder combined with viewfinder 
and color-coded fields for all the acces- 
sory lenses. Shutter or diaphragm may 
be at any setting for exposure meter 
use. $159.50 with Xyton 50mm f/1.9 
lens. $134.50 with f/2.8 50mm lens. 
100mm f/4 telephoto lens $79.50. 35mm 
f/3.5 wide angle lens $59.50. Leather 
camera case only $12.50. 














This precision 35mm camera automat- 
ically selects the right lens opening and 
shutter speed simultaneously! Just 
match the needle, focus and shoot! 
Built-in rangefinder /viewfinder, shut- 
ter speeds from 1/8 to 1/1000 sec. and 
“Bulb.” The Anscoset is far and away 
the most automatic precision camera in 
its lens class (f/2.8 and needle-sharp 
corner-to-corner) and in its amazing 
price class . . . only $69.95 (leather case, 
$9.95). No other camera offers this 
combination of automation, lens speed, 
shutter speeds and range at this low, 
low price. Ansco, Binghamton, New 
York. A Division of General Aniline & 
Film Corporation. 





ee NEW Ansco Tag-Along tray fits all standard pro- 
jectors. Couples to the tray ahead for unin- 
terrupted projection. $1.00 each. Four for 
$4.00 in exclusive file cabinet container. 


NEW Anscomatic 7” projection lens gives a long, , 

brilliant throw. Lets you place the projector PICTURE IT NOW .. . SEE IT FOREVER! 
at a greater distance from 

eT the screen. Only $24.95. 


- Ansco 


aerneeweneres® 









he 














._ When color is needle-sharp 


When the screen comes vibrantly alive e when it glows with clean, sparkling highlights, rich 
saturated colors, and subtle tints e when you see the same crisp detail, grainless texture, and 
satisfying quality in every scene you project e then you know it’s the undisputed champion, 


the better-every-year favorite for 25 years e You know its KODACHROME FILM © 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. in 135, 828, 8mm, and 16mm sizes 


KODACHROME 
TRANSPARENCY 





